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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
President: H.R.H. THE Duke or Saxe-CoBuRG AND GOTHA, 
DuKE oF EpINBuRGH, K.G. 
Conductor: Sir JosepH Barnsy. 


There are now VACANCIES in the Choir for Sopranos, Altos, 
Tenors, and Basses (especially Tenors and Basses). Only those who 
have good powerful voices, and who can read music at first sight, will 
be accepted. Address, Assistant-Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


GLOUCESTER MUSICAL FESTIVAL, 


SEPTEMBER 10, II, 12, and 13, 1895. 

Under the Patronage of H.M.G.M. Tue QuEEN, 
T.R.H. THE PRINCE AND Princess oF WALES, and 
T.R.H, Tue Duke AnD Ducuess oF York. 
PRINCIPAL ARTISTS: 





Madame ALBANI Mr. EDWARD LLOYD 
Miss ANNA WILLIAMS Mr. BEN DAVIES 
Madame MEDORA HENSON Mr. WATKIN MILLS 
Miss HILDA WILSON Mr ANDREW BLACK 
Miss JESSIE KING Mr. DAVID BISPHAM 


LEADER ee ae «» Mr. A. BURNETT. 
ConDUCTOR ee -» Mr.C. LEE WILLIAMS. 
In THE CATHEDRAL :— 

TUESDAY, at 1.30, “ Elijah” (Mendelssohn) 

TUESDAY EVENING, at 7.30, New Cantata (Cowen); ‘‘ Lamen- 
tatio Davidi” (Schutz) ; “Song of Destiny” (Brahms); Symphony 
in E flat (Mozart). 

WEDNESDAY, at 11.30, Symphony, No. 4 (Schumann); “ King 
Saul” (Parry). 

THURSDAY, at 11.30, “‘ Brandenburg Symphony ” (Bach); “ Stabat 
Mater” (Dvorak); New Concerto (Dr. Harford Lloyd); Mass in C 
(Beethoven). 

THURSDAY EVENING, at 7.30, New Cantata (C. Lee Williams) ; 
“Hymn of Praise ” (Mendelssohn). 

FRIDAY, at 11.30, ‘“‘ Messiah” 

In THE SHIRE HALL :— 

CONCERT, WEDNESDAY EVENING, at8. Orchestral Works: 
R. F. Ellicott, Ed. German, Wagner; Glees by Bristol Orpheus 
Society and Miscellaneous items. 

Prices of Admission: Reserved Seats, 15s. to 1s. 6d.; Unreserved, 
a. 6d tors. Serial Tickets, £4 each. 

For Regulations, Programmes, Tickets, &c., apply, Partridge and 
Robins, 155, Westgate Street, Gloucester. 





LEEDS MUSICAL FESTIVAL. 


OcTOoBER 2, 3, 4, and 5, 1895. 
FIRST SEAT PLANS ONLY will be OPEN from Saturday, 
{er 20, at the FesTIvAL OrFice, close to the Town Hall. 
ERIAL TICKET, admitting to all the Eight Concerts.. £6 0 0 
SERIAL TICKET, admitting to Seven Concerts, ex- 
rar 4 Saturday Night oe a as we 
FIRST SEATS (MORNING) .. 
FIRST SEATS (EVENING) .. ne ae <a ax 
The only Gallery Seats left are for Saturday Evening. 
All Tickets are separate and transferable for each Concert. 
Applications must be accompanied by a remittance for the full value 
ofthe Tickets required. Programmes on application. 
: FRED. R. SPARK, Hon. Sec. 
Festival Office, 42, Great George Street, Leeds. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


The solo playing tests for the Fellowship Examination in January 
ate: Toccata in A major, W. T. Best (Ricordi and Co.) ; Adagio in E, 
Op. 35, Merkel; and First Movement Sonata in C, No. 5, J. S. Bach 
(Peters, and Novello and Co.). 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
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Hart Street, Bloomsbury, W.C. 
UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 


Full particulars of Examinations, with copies of former Exam. 
Papers, may be had on application to Dr. Armes, The Bailey, Durham. 











ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE Roya FamIry. 
President: H.R.H. THe Duke or Saxe-CospurG AND Gotna, 
Duke oF EpinsurGu, K.G. 
Principal: Sir ALEXANDER CAMPBELL MACKENZIE, Mus. Doc. 

Michaelmas Term begins Thursday, September 26. Entrance 
Examination therefor, Monday, September 23, at 10. 

Goring Thomas Scholarship for Composers.—Last day for receiving 
entries, September 9. 

Erard Scholarship for Pianists.—Last day for receiving entries, 
September 9. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Huspert H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Mortey, Esq. 








The CHRISTMAS TERM will commence on September 26. 

Tuition Fees, 12 guineas per Term. 

Revised regulations and entry forms may be obtained at the College. 
GEORGE WATSON, Secretary. 


R.A.M. CLUB, 


GREAT PORTLAND STREET, W. 








This Club, founded in 1889, having recently acquired premises in the 
above central position, the Committee desire to bring the Club under 
the notice of those gentlemen who are eligible, including Past 
Students, Licentiates, or Hon. Local Representatives of the Royal 
Academy of Music. 

All particulars may be had on application to the Hon. Secretary, 

Mr. J. PERCY BAKER, 
Willersley House, Old Charlton. 


HE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880. 
Principal: Sir JosepH BaRNBy. 
The next Term begins Monday, Sept. 23. Entrance Exams., Sept. 
17to20. Prospectus and further particulars of the Secretary. 
y order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 


Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the Royal Choral Society Concerts and London Ballad 
Concerts, &c. 











The experienced Artists of the above Company can be engaged by 
Choral Societies for Oratorio, Concert, or Opera Recital. 


Specimens of the special Programmes for which the Burgon Opera 

Recital Company has become so celebrated, viz. :— 
Part I.—Ballad and Instrumental. 

Part II.—Recital in Costume, but without Scenery Jor Evening 
Dress, of Selections from a popular Opera (‘‘ Cavalleria Rusticana,” 
“ Pagliacci,” “Flying Dutchman,” “Il Trovatore,” ‘ Maritana,” 
“ Bohemian Girl,” “‘ Faust,” &c.)—will be forwarded on application. 





Tour, with six Artists, June to November 
N.B.—A few dates open for Midlands and the North, end of October 
and early November. 


ANTHEM COMPETITION. 





First Prize, ARTHUR PAGE, F.R.C.O., Nottingham. 
Second Prize, R. F. LLOYD, B.Mus., Liverpool. 
J. Woop and Sons, Music Publishers, Huddersfield. 
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MISS RINA ROBINSON (Contralto) 
Se 





PROFESSIONAL NOTICES. “ Stapat Mater.”—“ Miss Rina Robinson captivated her hearers 


by her thrilling rendering of the cavatina ‘Fac ut Portem,’ and was 


MISS FLORENCE ARMRIDING (Soprano) See Chronicle, Jan. 18,1895. ‘Quis est homo.’”’—North Middle. 















































. (Pupil of Mr. Shakespeare and Medalist, R.A.M.). “Miss Rina Robinson possesses a rich and deep penetrating cont 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, | yoice of exceptional quality, and she uses it unaffectedly but a } 
Leicester Villa, Ealing, W. artistic skill.’—Hornsey and Finsbury Park on. Oct. 8, 1894, G 
For Oratorio, Cantata, Organ Recitals, and Miscellaneous Co; 
MISS MAUDE BALLARD, A.G.S.M. (Soprano) | for Oratorio: Canister ean eet eed N. ncerts, w 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, | References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin ¥ 
G.S.M.; oe and goon' org won Ng oe A cow and F. W. Docker, Esq. " M 
Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 
SS Te MR. JOHN CHILD \ 
MADAME BARTER (Soprano) (Primo Tenore, Moody- Manners Party). re 
For Oratorios, Concerts, At Homes, &c. Alsoat liberty to accept his usual separate engagements for Oratorio, ter 
Westbury Road, Wood Green, N. Concerts, &c. Address, Boscastle House, taneamer Road, Kensington Mi 
MISS EMILY DAVIES (Soprano) Park, W.; or, W. B. Healey, Esq., 17, Gt. Marlborough Street, W, 4s) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven MR. WILLIAM FELL (Tenor) 
Sisters Road, Finsbury Park, N. (Lay-Vicar of Westminster Abbey), 
MADAME ELEANOR DAY (Soprano) 50, Bessborough Street, S.W. ' 
Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. MR. LYON FERRAND (Tenor) ' 
MISS MARJORIE EATON (Soprano) “A promising young tenor.” —Musical Times, Nov., 1894. 1 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 63, St. John’s Villas, N. 
MADAME GOODALL (Soprano) MR. DAVID HANSON (Tenor) 
For Oratorios, Concerts, &c. r ' For Oratorios, Concerts, &c, ; a 
For terms, address, Mitchell and Briggs, Concert Agents, Leeds. Mr. David Hanson’s rich tenor voice was heard to decided advan- fort 
tage in ‘ Alice, where art thou,’ and ‘ Death of Nelson.’ "—Haslingden Ro. 
MISS CONSTANCE GREGORY (Soprano) Guardian. : : ; 
For Oratorios, Concerts, At Homes, &c. Witham Bank, Boston, Linc. | ‘‘Messtan.”— Mr. David Hanson acquitted himself particularly = 
well in his solos.”—Haslingden Guardian, Dec. 8, 1894. 
MISS JESSIE HOTINE (Soprano) “Jupas Maccaszus,” WiGcAN CHoraL Society. — “Mr. David 
Oratorios, Concerts, Operettas, Banquets, &c. Hanson was accorded a hearty reception.”’—Wigan Examiner, Dec. 1, 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. | 1894. ; } ; mn 
“Mr. David Hanson, a vocalist of considerable ability, was also Phe 
MADAME MINNIE JONES (Soprano) received with much favour at Mr. Cross’s popular concerts, Man- wah 


chester.” —Manchester Guardian, Feb. 25, 1895. 
“Mr. David Hanson was in excellent voice, and his artistic rendering 
of the solos ‘Sing ye praise,’ Mendelssohn (‘Lobgesang’); ‘Deeper 


For Oratorios, Concerts, At Homes, &c., 30, Farrant Avenue, 
Wood Green, N. 





















































MISS FLORENCE MONK (Soprano) and deeper still’ and i Waft her, angels,’ Handel (‘Jephtha'), showed 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. | fine taste and feeling.” —Haslingden Guardian, June 22, 1895. 01 
For terms, please address, Cams, Helmshore, Lancs, 
ane MR. T. OLDROYD (Tenor) ee 
For a oe Ballad Con sod For Oratorios and Concerts, address, The Cathedral, Rochester. 
All communications to be addressed, The Musical Exchange, 6, MR. ABEL STARKEY (Tenor) 
George Street, Hanover Square, London. (St. George’s Chapel Royal). 
MISS WINIFRED PEAKE (Soprano) For Concerts, &c., address, 20, The Cloisters, Windsor Castle. (Oft 
(Sainton-Dolby Scholar and Silver Medalist, R.A.M., MR. HERBERT ALDRIDGE (Baritone) 
~— 4 vane — —— For Oratorios, Concerts, &c. 
or Oratorios, Concerts, &c. iF ; 
Strathearn, Broadhurst Gardens, West Hampstead, N.W. Ee caer ke ea “) 
er ae re Pave eS eee . aritone 
vor MISS FANNIE SELLERS (Soprano) For Concerts, &c., address, Davis Street, Halifax. cing 
or Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. ° 
—_— MR. ROLAND HOYLE (Baritone) 0 
MISS ALICE SMITH (Soprano) (Of Sir Charles Hallé’s and principal Provincial Concerts). 
For Oratorios, Opera Recitals, and Ballad Concerts. For terms, Press notices, &c., Briddon Street, Cheetham, Manchester. Fo 
For terms, address, 54, Auckland Road, Sparkbrook, Birmingham. MR. DANIEL PRICE (Baritone) Tre 
MISS AGNES WALKER (Soprano) Westminster Abbey. Address, 9, Clarendon Road, W. 
‘“Too much praise cannot be bestowed on the trio who delineated 
pn ee crepe iy operetta ; Miss Agnes Walker (who sang MR. oe yf scog sn (Bass) 
with such success at the last winter concert) sang and acted her part . in . 
with plenty of spirit. In response to many appeals the operetta von Oratorios, Concerts, &c., 33, Carlingford Road, Hampstead, N.W. 
tg age it is needless to say, it was much gnjoyed.”—A ylesbury ISS SIREMA BURTON (Soprano). For (Late 
ote lie Sek . Oratorios, Ballads, At Homes, Organ Recitals, &c. ; now book- 
104, Lewisham High Road, New Cross, S.E. ing engagements for the season. Address, 55, Dixon Street, Lincoln. ae 
MISS GERTRUDE WESLEY MADAME LAURA SMART (Soprano) requests 
(Solo Soprano and Harpist), Doncaster. that all communications respecting Oratorio, Operatic Recital, I 
For terms and critiques, address, as above. or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 








MISS MARY WILLIS (Mezzo-Soprano worth Common, S.W.; or, 50, Church Street, Liverpool. 
For Oratorios, Operas, Concerts, or ete commie = Al M R. W. CARTLEDGE-WHITE (Tenor) requests (Lay 


9, Rochester Terrace,'Camden Road, N.W. that all communications respecting Concerts, Oratorios, 











m Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. aes. 
MISS ALICE BERTENSHAW (Contralto) R. GORDON. HELLER.—“A powerful and 
For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne. high baritone. Many of his songs mnie a sung.”—The | 
E “Voice of 


MISS M. L. BOOKER, L.R.A.M. (Contralto) Times. “Sings with taste and judgment Morning... Tai 


; , ical i iderab .”’—Standard. 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, Tui tet toate uae te bade" eteter Bee = Sang with much 























295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. artistic feeling and intelligence.”—Truth. For Oratorios, &c., address, OfM. 

MISS EMILY FOXCROFT, A.L.A.M. (Contralto) |S fN: Vert, 6, Cork Street, W. F 

For Oratorios, Ballad Concerts, At Homes, &c. M R. EGBERT ROBERTS (Bass, Conductor, “M: 

76, Calabria Road, Highbury Place, N. Italian Church, Hatton Garden) requests a : com tander 

munications respecting Oratorios, Opera, or Concerts be a erala 

MRS. LEE (Contralto) 45, Pentonville Road, N. “Ma 

For Oratorio and Classical Concerts, At Homes, &c. = ; E He wa 

21, Campden Hill Road, Kensington, W. ‘TM PANI.—Mr. H. A. DUNN (Tympanist, A. 7 Advert 

5 j Bartle's Llandudno Orchestra), now booking ENGAGE) “Ma 

MISS FANNY MILLSON (Contralto) for WINTER SEASON. Bass Drum and Cymbals. A, Dunn delight 

Oratorio and Ballads. (Berlioz’s ‘‘ Faust” Special), address, Pier, Llandudno ; or, 43, William artistic 

Address, Selwood House, Brigg, Lincolnshire. Henry Street, Liverpool. - ~ 

F aus: 

_ MR. T. HENRY BREARLEY (Tenor) R. J. M. ENNIS requests that all communica: Daily } 

(Winner of the Summerscales Prize, 1893; Winner of the Sunderland tions may be addressed to him at 16, North Villas, Camden 0 
Prize, 1894). Address, Halifax, Yorks, Square, N.W. 
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R. BRUCE STEANE wishes to give notice of 
his CHANGE of ADDRESS to Greystone, Granville Road, 
Sevenoaks, where all communications are to be sent. 
CHANGE OF ADDRESS. 

R. AUGUSTUS TOOP has REMOVED from 
M 73, Gt. Portland Street, W., to 5, Walm Terrace, Willesden 
Green. Mr. Toop will shortly open a Music Studio in the West End, 
where he will continue to receive his pupils after the holiday vacation. 
Mr. Toop has resigned his position in connection with Mr. Stedman’s 
Musical Agency. 

ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First-Class Certificate, Society of Arts, &c., 
receives PUPILS for the VIOLIN and PIANOFORTE on moderate 
terms. Lessons given at pupils’ own residences. Schools attended. 
Miss Titterton also accepts Engagements for Concerts and at Homes. 
4, Ellingham Road, Uxbridge Road, London, W. 


FANNY ve BOUFFLERS 


(SOPRANO) 
THE NEW ORATORIO SINGER 
Of the Royal Albert Hall, the Scottish Orchestra, and Crystal Palace 
Concerts). 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 

“A Booklet ” ofrecent Press Opinions, Répertoive, Photo, Terms, &c., 
forwarded on application. Address, CARLTON House, SAINT JAMES 
RoaD, LIVERPOOL. 

Agent: N. VERT, Esq., 6, Cork Street, London, W. 


MISS ADA LEE 


(SOPRANO) 
For Oratorios, Concerts, Operatic Recitals, At Homes, &c. 
Photo and Press notices on application. For terms and vacant dates, 
address, 69, Derby Street, Greenheys, Manchester. 


MISS LIZZIE SCOTT 


(SOPRANO) 


Oratorio, Concerts, &c., 38, York Road, Northampton; or, Musical 
Exchange. 


MADAME TREFFLYN 


THE WELSH SOPRANO. 























(Of the Italian Opera, Queen’s Hall Concerts, Welsh Eisteddfodau, &c.) 





Opera, Oratorio, Operatic Recitals, and Ballad Concerts. 





“Madame Trefflyn, a young debutante, has before her a splendid 
career, She has a fresh, pure voice, with magnificent high notes, and 
sings with great breadth of style and passion the réle of Marguerite. 
Madame Trefflyn is every evening compelled to repeat the Jewel 
Song.”—L’Italia del Popolo (Milan). 





For terms, vacant dates, and Press notices, address, Madame 
Trefflyn, Musical Exchange, 16, George Street, Hanover Square, W. 


MISS 


MARIE HOOTON 


(CONTRALTO) 
(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 
47, Ridgmount Gardens, Gower Street, W.C. 


EDWARD BRANSCOMBE 


(TENOR) 
(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society's Concerts) 
47, Ridgmount Gardens, Gower Street, W.C. 


MASTER 


EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviere’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, &c. 

“Master Edgar Ford has a beautiful and sweet voice, and his 
tendering of ‘The Chorister’ was loudly encored.” — Llandudno 
Herald, August 18, 1894. 

Master Edgar Ford sang Handel's air ‘O had I Jubal’s lyre.’ 

€ was loudly recalled and gave ‘The Chorister.’"—Llandudno 
Advertiser, August 18, 1894, 

'Master Edgar Ford, the celebrated boy vocalist, surprised and 
delighted the audiences by his sweet singing and his remarkably 
artistic renderings.”—Rhyl Record, September 15, 1894. 

BIRMINGHAM Town Haty.—“ Master Edgar Ford, the boy soprano, 
caused quite a furore by his sweet voice and fine style.”—Birmingham 
Daily Mail, December 17, 1894. 

or terms, &c., address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 














MR 


HAMLYN CRIMP 
(TENOR) 
For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


CHANGE OF ADDRESS. 


FFRANGCON-DAVIES 


84, PRIORY ROAD, WEST HAMPSTEAD. 


WILLIAM LLEWELLYN 


Primo Basso, Italian Opera ; late Principal Bass, Carl Rosa Opera Co. 
of the Crystal Palace Concerts, &c. 











Oratorio, Opera, Ballad Concerts, and Opera Recitals. 





“The noble quality of Mr. Llewellyn’s voice served him in good 
stead, especially in his pronunciation of the Papal Bann of Excom- 
munication against Rienzi, accompanied throughout by chords for the 
brass.” —Liverpool Courier. 


“The character of Mephistofeles afforded Mr. Llewellyn plenty of 
scope for his sonorous voice, which was heard to full advantage.”— 
Salisbury Journal. 








“Mr. Llewellyn’s intelligence and breadth of acting considerably 
helped the action of the piece and his fine voice told with great 
effect.”—Liverpool Daily Post. 





Terms, vacant dates, and Press critiques of Mendelssohn Parry, 
Concert and Operatic Agent, 31, St. James’s Square, Holland, Park, W. 


MISS ALICE MARY SMITH 


(HARPIST) 
(Associate of the Royal College of Music), 
37, Lancaster Road, W. 


MR. BATES’ SOLO BOYS. 


Mr. BATES (Principal of the West London Training School for 
Choristers; Director of the Choir of Christ Church, Lancaster 
Gate, W.) has the following thoroughly trained experienced Solo 
Boys, available for Oratorios, Festival Services, Organ Recitals, 
Concerts, &c., viz. :— Masters 

LEONARD GRIFFITHS, 
WILLIAM MOORE, 
LEONARD TUDGAY, 
STANLEY MARCHANT, 
WILLIAM McLEAN, 
WILFRED COOPER, 
ROLAND WILLIAMS, 


AND 
PERCY HALE, 
any of whom can be heard in London by appointment. 
EXTRACTS FROM SOME RECENT TESTIMONIALS. 

Geo. RosBertson Sincvair, Esq., Organist, &c., Hereford 
Cathedral‘ Your boys are exceptionally good. They sing 
with much feeling and good taste, and are very reliable.”— 
December 23, 1894. 

Professor J. F. Bripce, Mus. Doc., Westminster Abbey.—‘ I have 
always found your boys sing well.” —January 12, 1895. 

Geo. G. Beave, Esq., Mus. Bac., F.R.C.O., Llandaff Eathedral— 
“T can only speak in the highest terms of the excellent tone and 
artistic renderings of your boys.”—February 18, 1895. 

Mr. Bates’ boys have recently sung, in public performances, the 
solos of the following, and are prepared to sing any other works at 
short notice :— 

Rossini’s ‘‘Stabat Mater,’’ Gounod’s “‘ Mors et Vita,” ‘ Redemp- 
tion,” “ Gallia,” ‘‘ Messe Solennelle,” ‘“‘ Faust ” (Siebel) ; Mendelssohn's 
“Hymn of Praise,” 13th, 42nd, and 95th Psalms, ‘“‘ Hear my Prayer,” 
“Lauda Zion” ; Gaul’s “ Holy City,” Stainer’s ‘ Daughter of Jairus,” 
Schubert's “ Song of Miriam,” Costa's ‘“ Eli’’ (Samuel), Spohr’s “ God, 
Thou art great,” ‘‘ Last Judgment’’; Handel’s ‘‘ Messiah,” Bridge’s 
“Cradle of Christ,’’ Bennett’s “ May Queen,” Barnett’s “ Ancient 
Mariner.” 

Critiques on most of the above works can be had upon application. 

For further particulars, address, Mr. James Bates, Church House, 
Porchester Terrace, Hyde Park, W. 


THE - 
ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal, Windsor Castle). 


Mr. WALTER CLAY. Mr. WILFRED KEARTON. 
Mr. ABEL STARKEY. Mr. DAVID HUMPHREYS. 


For Concerts, Garden Parties, &c. For Terms, Press notices, &c. 











apply, D. Humphreys, 19, The Cloisters, Windsor Castle. 
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MR. DUTTON’S SOLO BOYS. 


M®é. DUTTON (St. Paul’s Cathedral) supplies 
highly trained SOLO BOYS for Church Festivals, Organ 
Recitals, At Homes, Garden Parties, Bazaars, &c. 


R. DUTTON’S SOLO BOYS have made a con- 
siderable reputation, and are always successful in their 
Engagements. They are carefully and individually trained by himself, 
and will be found thoroughly reliable in all kinds of Solo Music. 
For vacant dates, terms, and further particulars, address— 
MR. HENRY J. DUTTON, 
19, Alpha Road, New Cross, S.E. 


- THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 


OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS, 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 











For en route dates for October and November for the Midland 
Counties, the North of England, and Scotland, Press notices, pro- 
grammes, and particulars, address, Miss Tulloch, 16, Linden Gardens, 
Lundon, W.; or, usual Concert Agents. 


THE 


GRIMSON 





FAMILY. 





This very remarkable family of Instrumentalists can be engaged for 
Concerts, &c., at moderate terms. 


THE FAMILY INCLUDES 
MISS ANNIE GRIMSON, 


Associate and Gold Medalist, R.C.M., 


Soto PIAnIsT; 


MISS AMY GRIMSON, 
Associate and Gold Medalist, R.C.M,, 


Soo PIANIsT AND CELLIST; 


MISS JESSIE GRIMSON, 


Soto VIOLINIsT ; 


MR. S. DEAN GRIMSON, 


VioLa, 
Late of the Holmes Quartet; * 


AND FOUR YOUNGER MEMBERS. 
They are able to perform almost any combination of String Chamber 
Music. No other family has ever played sich works as the Mendels- 
sobn Octet in public. Some of their programmes are specially suited 
for Literary and Musical Societies giving educational evenings. 
For terms, address, S. D. Grimson, Cremona, Ealing, W. 


MR. JOSEF CANTOR’S 
‘““GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 





THE COWARD-KEMPTON QUARTET 


Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 

RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 
George's Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to Bell Kempton, The 

Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


— 


THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRONS. 
The Most Noble THE Marquis oF CARMARTHEN, M.P, 
Sir Francis W. Brapy, Bart., Q.C. 
Sir RoBerT Raper, Kt. 
Sir VINCENT KENNETT-BARRINGTON, Kt. 
BOARD OF EXAMINATION. 
Horton AL Ison, Esq., Mus.D., Dublin; Mus.B., Cantab, 
W. H. Loneuurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WattTeER H. SanGsTER, Esq., Mus. Doc., Oxon. 





EXAMINERS. 


ALFRED J. CatpicoTT, Esq., Mus. Bac., Cantab. (Prin- 


cipal, Education Department). 

G. Aucustus Homes, Esq. (Director of Examinations). 

F, J. Karn, Esq., Mus. Doc.; Mus. Bac., Cantab. (Vice: 
Principal). 

C. E. Attu, Esq., Mus. Doc.; T.C.D. 

FRreDERIC ATKINS, Esq., Mus. Bac., Oxon. 

C. H. Brices, Esq., Mus. Doc., Cantab. 

J. Mauve Cram_ent, Esq., Mus. Bac., Oxon. 

SEYMOUR SMITH, Esq. 

OrAnpo A. MANSFIELD, Esq., Mus. Doc. ; L.Mus.L.C.M.; 
F.R.C.O. 

ALEX. RowLanpD, Esq., A.R.C.M. 

Wn. Spark, Esq., Mus. Doc., Dublin; F.R.C.O. 

THEODORE S. TEARNE, Esq., Mus. Bac., Oxon.; L.Mus. 
L.C.M. 

Wituiam C. DewBerRY, Esq., Mus. Bac., Cantab., A.R.A.M. 

EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in December 
next, when Certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is November 15. 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 

APPLICATION for the formation of NEW CENTRES 
should be made tc the Secretary, who will furnish all 
necessary information. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M.). 
Regulations and list of Diplomés on application. 

In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 
at moderate fees. Classes are held in various subjects. 

THE NEW BUILDING, 
Containing spacious Reception Rooms, Class and Exami- 





nation Rooms, Concert and Lecture Hall, &c., has been 
fitted throughout in modern style, and will be formally 


opened for the reception of Students early in September. 


T. WEEKES HOLMES, Secretary. 


XUM 








Pr 


So! 


Sol 


Su; 


Su; 


tab. 


Prin. 


ions). 
Vice: 


Mus. 
A.M. 
ING, 
ill be 


mber 
essful 


1ed of 
e last 


|ZES 
gula- 


‘RES 
h all 


ciate 











THE MUSICAL TIMES.—Avcust 1, 1895. 505 


A NOVELTY. 








A Complete Oratorio, Opera Recital, 
Opera in Costume, 


~ Ballad Concert Party, 


INCLUDING SIX SOLO INSTRUMENTALISTS, 
THE WHOLE COMPRISING ELEVEN ARTISTS. 


MADAME FANNY MOODY, 


Prima Donna, Royal Italian Opera, Covent Garden. 











MISS OSBORNE RAYNER, MR. JOHN CHILD, 
Principal Contralto of the Choral Societies at Albert Hall, Queen’s For five years Principal Tenor, Carl Rosa Grand 
Hall, &c., in London and Provinces. Opera Company. 


MR. WILLIAM DEVER, 


Principal Baritone of all Choral and Ballad Concerts in London and | 


MR. CHARLES MANNERS, 


Provinces, { Primo Basso, Royal Italian Opera, Covent Garden. 
SOLO INSTRUMENTALISTS— 
MISS GORDON NUNN, MR. ALFRED BLOME, 
Solo Violin at the Principal Orchestral Concerts in London and the Solo Violin at most of the Principal Concerts in 
Provinces. London. 


MR. NOEL JOHNSON, 
Solo Violoncello at the Crystal Palace, Queen’s Hall, St. James’s MR. JOHN ANSELL, 


all, &c., Concerts. Solo Viola, Covent Garden, Crystal Palace, &c. 
MR. E. O. ADAMS, Solo Double Bass, from the Promenade Concerts, &c. 
ConDucTorR AND Pianist: MR. LEONARD HANRAY. 


Mr. Hanray has conducted at Drury Lane and Principal London Oratorio Societies. 
Suggested Programme for a FULL Ballad Concert. 


Parts I. and II. could consist of VocAL AND STRING QuARTETS, TRIOS, OR INSTRUMENTAL Soros, &c., AND BALLAD SCENAS, &C.; 
accompanied with one or more STRINGS, OBBLIGATOs, &c., SonGs, &c., the whole lasting from two to three hours. 


Suggested Programme for Ballad and Opera (IN COSTUME) Concert 


(which we found so great a novelty and success last season). 


Part I. could consist of BALLADs, ScENAS, Duets, STRING QuARTETS, TRIOS, VIOLIN SoLos, &c., same as above, only lasting 
for about an hour and a quarter. 


Part II. OPERA OR OPERETTA (in costume) ACCOMPANIED BY THE SIX INSTRUMENTAL ARTISTS, WHICH WOULD FORM AN ORCHESTRA. 
Suggested Programme for Choral Society. 
Part I. A small Oratorio Work with Chorus. 


Part wm, oe Operetta in Costume, or the above party can be engaged for a whole work (Oratorio or Opera), or Opera in Costume 
or Recital. 


IMPORTANT NOTICE.—By special arrangement the above Solo Instrumentalists would play in a work given by a Choral Society, or a 
Society can engage one or all the Instrumentalists, as well as one or all the Singers, for an Oratorio, or Recital of an Opera, thereby saving 
the travelling expenses of Instrumentalists coming from a distance. 


REPERTOIRE. 


“ Faust ” (Gounod), “ Philemon and Baucis ” (Gounod) (by arrangement with Sir Augustus Harris). 
“Maritana” (Wallace), ‘‘ Bohemian Girl” (Balfe), &c., and most of the usual Oratorios, &c. 


The Garden Scene from “ Faust ” or “ Philemon and Baucis” or “ Maritana” or ‘‘ Bohemian Girl” (without Chorus, but in Costume), is 
good for Second Part of a Ballad Concert. 





N.B.—The Opera “ Petruccio,” by Mr. Alick Maclean, having been awarded the {100 prize by the Judges, was first performed by us, on 
June 29 last, at the Royal Italian Opera, Covent Garden, with the greatest success. It is now added to our Répertoire. 





Everything, such as Costumes, &c., will be provided by the party, except Piano. No Scenery is required. 
ANY OF THE ABOVE ARTISTS CAN BE ENGAGED SEPARATELY, AND MADAME FANNY MOODY OR MR. CHARLES 
MANNERS CAN ACCEPT THEIR USUAL ENGAGEMENTS. 
For Terms, &c., please write to permanent address— 


MR. CHARLES MANNERS, 


15, KING STREET, PORTMAN SQUARE, LONDON, W. 
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DWARD LANGDON’S “VOCAL GEMS” 
OPERATIC CONCERT COMPANY (Lim1TEp). 
Over twenty First-class Artists. A Complete Concert. 
Dates are now being arranged: Town Hall, Leeds, October 12; 
Pocklington, August 15. For particulars, &c., address, 1, Greenmount 
Place, Beeston Hill, Leeds. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 








President: The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F, J. Karn, Mus. Doc., F.C.C.G, 





MusicaL Patrons: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
a, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq.; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


A.C.C.G. and F.C.C.G. Diploma Examinations, January, 1896. 

Annual Festival Service in St. Paul’s Cathedral, October 24. 

Annual Banquet, Holborn Restaurant, November 18. 

Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, January, 1896. 

Annual Membership or Choir Enrolment, tos. 6d. 

New 1895 Calendar, post-free, 1s. 2d. 

Complete set of papers used at the July Exam., 1s, 1d. 

Representatives required in England and abroad. 

Free Register for Organists requiring appointments. 

See the Guild Calendar and Church Musician; also, apply to the 


arden, 
By Order of the Council. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T. 
The Rt. Hon. THe Eart oF DARTMOUTH. 
Registrar: 

GerorGE Prior, Mus. Doc., Oxon, 


Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 
January, 1896. 

Next Local Theoretical Examination at all Local Centres, 
December 4, 1895. 

The Educational Department, under the direction of Dr. Prior, will 
open in October. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.C.C.G., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


THE CONCERT AGENCY, Limitep, 


2, OxForD Mansions, Lonpon, W. 
Telegraphic Address—'‘ SonccraFT, Lonpon.” 








The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 

Principal Autumn Tours :— 

THE BAND OF THE FIRST LIFE GUARDS. 
THE ENGLISH OPERA SINGERS. 
Miss EpitH SERPELL. Miss Louisrt LANCASTER. 
Mr. CuarLes BuTLER. Mr. W. H. Wess. 
Original Musical Sketches: Mr. FREDERIC DALE. 


MADAME BELLE COLE’S CONCERT PARTY. 


All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, BartH, Managing Director. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by post Candidates 
who nt the following EXAMINATIONS :—MUS. DOC., 
OXON. and DUBLIN; MUS. BAC., Oxford, Cambridge, Dublin 
and Durham, 1894; L.R.A.M., 1895; L.L.C.M., 1895; A.C.O., 1895; 
A.L.C.M., R.A.M., and R.C.M., 1894. FOUR HUNDRED Certifi- 
cates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALLISON’S 
Pupils at Musical Examinations, and they won SIX GOLD 
MEDALS and Five Silver Medals. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to Correspondents 
anywhere, Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 








’ 





M& ALFRED H. ALLEN gives LESSONS in 
HARMONY, COUNTERPOINT, &c., by correspondence, 
Denbigh, North Wales. 


M®&: J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


R. H. JOSEPH DYER teaches PIANOFORTE, 
HARMONY, COUNTERPOINT, &c. Pupils visited or 
received. Schools attended. Address, 16, Lausanne Rd., Peckham, S.E, 


M8. 1. HEMMINGS, Mus. Bac., Oxon., F.R.C.O,, 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


R. EDWIN J. HICKOX, A.R.C.M., F.R.C.O., 

PREPARES CANDIDATES for MUSICAL EXAMINA. 

TIONS personally or by post. Pianoforte and Organ Lessons, 
84, Abingdon Road, Kensington, W. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: F.R.C.O., July, 1895; OXFORD, 
FINAL and FIRST MUS. BAC., May, 1895; L.R.A.M. (Pianoforte), 
1895; MUS. BAC., DURHAM, 1894, also 1893, 1892, and 1891; and 
FIRST EXAM., 1894, also 1893, 1892, 1891, and 1890 ; A.R.C.M., 1894; 
CAMBRIDGE, MUS. BAC., 1892; LONDON, MUS. BAC,; 
DUBLIN, MUS. BAC., 1891 and 1892; A.R.C.O.; L.R.A.M. (Compo- 
sition); Mus. Bac. and Mus. Doc., Toronto; Gold Medalists, 1899, 1892, 
and 1893; L.Mus., L.C.M.; L.Mus. T.C.L., 1894, and A.T.C.L,; 
F.T.S.C.; Senior Local R.A.M. and R.C.M., Theory and Pianoforte, 
Special and individual attention given to Correspondents. Upwards 
of 350 Diplomas and Degrees and several Gold and Silver Medals 
gained by pupils. MSS. corrected and revised for publication, Terms 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. GRAHAM P. MOORE. LESSONS in 
PIANOFORTE and COMPOSITION. 13, Hill Street, 
Rutland Gate, S.W. 


R. W. E. PITMAN, Mus. Bac., Oxon, F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and Coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. Latest successes: A.R.C.O., Jan., 1895; A.R.C.M., 
April, 1895. Address, Sundridge, Sevenoaks. 


ESIDENT PUPIL.—MR. ARTHUR W. 
MARCHANT (Mus. Bac., Oxon., F.R.C.O., Organist and 
Choirmaster, St. John’s Episcopal Church, Dumfries, N.B.) has a 
VACANCY for the above. Three-manual Organ, daily choral even- 
song, choral celebrations, and every facility for a thorough musical 
education. Preparation for University and Royal College of Organists’ 
Exams. Address, 29, Castle Street, Dumfries, N.B. 


D® W. JOHN REYNOLDS, D.Mus., Lond, 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
ping A of Music (including acoustics). Recent successes, 66, High- 
bury Grove, N. 


M®& SANTLEY begs to announce that he has 

leisure to give INSTRUCTION in the art of SINGING toa 
limited number of Pupils. For terms, also for terms for Concerts, 
Musical Parties, Oratorios, &c., address, Charles Santley, 67, Carlton 
Hill, London, N.W. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


M R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &., 
by Correspondence. Ashburn Derbyshire. 


USICAL PROFESSION.— MR. W. DE M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications sho 
be addressed to Mr. Sergison, at the Vestry of the Church. 


















































R. W. E. THOMAS (Mus. Doc., Oxon. ; Organist 

and Choirmaster, St. Clement’s; Conductor, Boscombe Phil- 
harmonic Society) desires Gentlemanly Youth as RESIDENT 
PUPIL. Preparation for Mus. Bac. and allexaminations. Exception’, 
opportunities. Thorough grounding in all branches. Three-manua 





organ. Address, Carlyle, Hawkwood Road, Boscombe, Bournemouth. 
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“Has attracted so much attention of late in the musical world.”— 
Musical Times, May, 1895. 


FROM BRAIN 
TO KEYBOARD. 


SUMMER VACATION. 


In reply to “A Busy Teacher” and others, Mr. MACDONALD 
SMITH gives notice that he will meet their requirements by con- 
tinuing the duties of his CORRESPONDENCE BRANCH through- 
out the vacation. Pianoforte dispensed with during first six weeks of 
the course. 











STEINWAY AND SONS, 


LOWER SEYMOUR STREET, PORTMAN SQUARE, W.; 
OR, AT 13, FOYLE ROAD, BLACKHEATH. 


MRS. CLARINDA A. WEBSTER, L.R.A.M. 


AUTHOR OF 


“THE GROUNDWORK OF MUSIC,” 
“CHILD’S PRIMER OF THE THEORY OF MUSIC,” &c., 
receives Pupils. 

Special training for Ladies wishing to become Music Teachers. 








84, New Bond Street, W. 


OME for STUDENT in House of Professor of 

Music. Use of Piano (bath h. and c.). Healthy neighbour- 

hood. Fifteen minutes Liverpool Street Station. References ex- 
changed. Mrs. Aylmer, 22, Alkhan Road, Stamford Hill, N. 


ROFESSOR of PIANO and SINGING (R.A.M., 

Gold Medalist, Assoc. Coll. Org., &c.), highest testimonials, 

seeks additional ENGAGEMENT as above in a Ladies’ or Gentlemen’s 
College. Address, D., 10, Filey Avenue, Stamford Hill, N. 


USIC GOVERNESS.—A Lady (certificated), 
pupil of most eminent masters, to whom reference may be 

made, thoroughly qualified to teach high-class PIANOFORTE 
PLAYING, THEORY, and HARMONY, desires additional EN- 
GAGEMENT in good School or Family. Town or country. Most 
successful preparation for Assoc. Board R.A.M. and R.C.M. (Senior 
and Junior), and all exams. Twelve years’ reference from Principal. 
Moderate terms. W. E., care of Jones, Jeweller, 213, High Rd., Kilburn. 


LA? , who will study under first-class Professor for 

A.R.C.M. Exam., 1896 (Pianoforte Performance), offers ACCOM- 
PANIMENT to VOCALIST or VIOLINIST for practice in return 
for board. Excellent references given and required. Miss Allen, 
Findon Rectory, Sussex. 


0 CHORAL and ORCHESTRAL SOCIETIES.— 

_ Mr. ALFRED J. DYE, L.T.C.L., member of the Incorporated 
Society of Musicians, and late Conductor of the Woodside Park and 
Crouch End Musicial Societies, is free to accept a similar ENGAGE- 
MENT during the forthcoming season. For terms, &c., address, 
27, Mount Pleasant Villas, Crouch Hill, N. 


VOICES TRAINED (Altos included) and Sight- 
Singing and the Pianoforte taught by Mr. W. A. FROST 
(sole Alto Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
C. Boys prepared to take part in competitions for Cathedral 
Choristerships. Many of Mr. Frost’s pupils, both boys and men, have 
obtained Cathedral and other Choir appointments. Latest success at 
St. Paul’s Cathedral, on June 25, in a trial of twenty-four candidates. 


LOUCESTER MUSICAL FESTIVAL, Sep- 
tember 10.—Miss SUMNER can receive Ladies and Gentlemen. 
Excellent cuisine. Moderate terms. Ladybellegate Lodge, Gloucester. 


WANTED, CHOIRBOYS, at St. John’s, Smith 
. Square, ‘Westminster. Good voices and readers. Salary 
according to ability. Apply, Rev. L. Hunt, 6, Smith Square, S.W. 


LICHFIELD CATHEDRAL. — The Dean and 
Chapter are desirous to appoint a LAY VICAR CHORAL of 
ALTO VOICE. Salary, about {150 per annum. The highest testi- 
Monials as to moral and religious character, proficiency in voice, and 
knowledge of Church Music will be required. Applications, stating 
age and occupation, previous training, and present employment as a 
bab may be sent with testimonials in writing (in one packet) before 
Lite 20, 1895, to Charles Gresley, Esq., Chapter Clerk, The Close, 


— A trial of voice will be required before an appointment is 
































Alto WANTED, for St. Matthew’s, Sydenham. 


Sala 4 ies li ; 
Beneet Hi g.E Duties light. Apply to Organist, 33, Wood Vale, 





ENOR, American Church, Paris.—All applications 

respecting the vacant appointment as above to be addressed to 

Mr. Augustus Toop, Musical Exchange, 16, George Street, Hanover 

Square, W. Requirements: good voice and thorough experience of 

Cathedral music. Good salary. Also Vacancies for Choir Boys. 
Free education and board. 


RGANIST and CHOIRMASTER, familiar with 

the Dom Pothier method, WANTED, for a Church in the 

United States. Address, with references, Rector, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER WANTED, 

by Broughton Place United Presbyterian Church, Edinburgh. 

Salary, £70 perannum. Organ by WiL.LIs. Applications, with testi- 

monials, to be lodged not later than August 15, addressed, The Con- 

vener, Church Offices, East Broughton Place, Edinburgh. Terms ot 
appointment may be had on application, by letter, to same address. 











RGANIST and CHOIRMASTER.—WANTED, 

an APPOINTMENT. Highest testimonials. Country pre- 

ferred. Salary not so much an object as fair field for teaching. D., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O ORGANISTS, &c.— Mr. A. KENNEDY, 
Mus.B., Oxon., undertakes DEPUTISING, or occasional 
duties, at short notice. 10, Downshire Hill, Hampstead, N.W. 


A. and Mus. Bac., Oxon., F.R.C.O., late 

e scholar of his College, who has for some years directed the 

music at a large public school, desires a similar but NON-RESIDENT 

POST, or as CHURCH ORGANIST, where there is a choir ot 

educated people, or a choral society. Salary not less than £150. B.B., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A GENTLEMAN, experienced in Church work, 

would like to DEPUTISE for a fortnight during August or 
September, or would assist an Organist of a good Church chiefly with 
a view to increasing experience. Address, Medalist R.A., 2, Waterloo 
Villas, Reading Street, Broadstairs. 


DVERTISER (young), well-taught, Assistant- 
Organist for four years at one of the largest London churches, 
OFFERS his SERVICES voluntarily. Good organ essential. Excel- 
lent references. Tromba, Novello, Ewer and Co., 1, Berners Street, W. 


A® F.R.C.O. is open to DEPUTISE during Sep- 
tember. North preferred. Address, B. B., 11, Abbey Road, 
Cambridge. 


OSes and CHOIRMASTER (Mus. Bac., 

Cantab., F.R.C.O.), with Cathedral experience, will be DISEN- 
GAGED September 30. Used to choral celebrations and organ 
recitals. Goodorgan indispensable. Successful trainer of boys’ voices. 
Excellent references. Address, W., 6, Argyle Square, W.C. 


(RGANEST, middle-aged, excellent player and 
Choir-trainer, will be at liberty shortly. London or near. 
Address, Diapason, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


RGANIST. — YOUNG LADY (certificated and 

prize winner) would DEPUTISE at Nonconformist Church, in 

Eastern London suburb, for a few Sundays. Apply, Vox Humana, 
Novello, Ewer and Co., 1, Berners Street, W. 


gg enh tem MR. F. J. MARCHMENT 

(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work. Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


O RGANISTS who purpose visiting North Wales 
this Summer, and who will give a RECITAL, are requested to 
communicate with Rev. G. E. Bowker, Arnold Lodge, Colwyn Bay. 


TALIAN MUSICIAN WANTED, as SECRE- 
TARY. Must be an excellent Violinist and fair Pianist, and 
have a knowledge of Harmony and Counterpoint; of good education, 
and knowing well French or English. Age, from 33 to 48. Northern 
Italian or Swiss Italian preferred. Salary, £100 a year. First rate 
references. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 



































W 7JANTED, PROFESSOR of MUSIC for Stony- 
hurst College. Instrumentalist and Pianist, for Pupils and 
Apply, Rev. John Gray, 





Orchestra. Must be a Roman Catholic. 
Stonyhurst College, Blackburn. 


CORBUCTOR of VOCAL MUSIC CLASSES 

(Elementary and Advanced) REQUIRED, from October next. 
One evening per week, between 7 and ro. Applications, in_ writing 
only, stating remuneration required, to be sent to Secretary, Birkbeck 
Institution, Breams Buildings, E.C. 


oo WANTED (young). Must be a good hand 
and a pushing man of business. Permanent Situation. Apply, 
Dale, Forty and Co., Birmingham. 


OOD TUNER and REPAIRER WANTED. 

Must understand American Organs and Harmoniums. Per- 

manent situation for steady man. State age, abilities, salary required, 
and testimonials, Poulton, Great Bridge, West Bromwich. 


TY NER, Repairer, and Regulator (Pianos,American 

Organs, Harmoniums, and small goods repairer; steady) seeks 
ENGAGEMENT soon. Married; aged 37. Address, English, 
75, Western Street, Swansea. Equal temperament guaranteed. 
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TRINITY COLLEGE LONDON. 


For Musicat EpvucaTION AND EXAMINATION.—INST. 1872. 





PRESIDENT: 

Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor JAmEs Hiccs, Mus.B. 
Registrar: Professor GORDON SAUNDERS, Mus.D. 


HIGHER EXAMINATIONS. 

At the FORTY-FOURTH HALF-YEARLY HIGHER EXAMI- 
NATIONS, held in July, 1895, the following Candidates passed :— 

LicENTIATES IN Music.—Alfred Brocklebank, Oliver O. Brooksbank, 
Mus. B., E. Hurren Harding, Mus. B., J. Crossland Hirst, Albert W. 
Ketelbey, Robert G. Rothwell, Flora L. Willoughby. 

AssociaTEs In Music.—Lucy Andrews, Rosie Bennett, Amy L. 
Briggs, Jessimina H. Brock, Clara L. Daniell, Sarah Dick, Edith Mary 
Glendinning, Bessie I’Anson, Douglas Ireland, Eleanor S. Johnston, 
Charles E. Love, Reginald R. G. Mussell, George D. Rawle, William 
Rigby, Nora Wainwright, John Younger, Jun. 

MATRICULATION CERTIFICATES.—Honours: Elsie E. Chard, Oliver 
Thompson, Florence G. Wintle. Pass: Preston E, L. Broad, Caroline 
L. Brown, S. Alice Fish, Edith M. Glendinning, Jane Harrison, 
Reginald R. G. Mussell, Walter Siddans. 

AssociATE Pianists.—Gertrude M. Abram, Gertrude E. Barlow, 
Jessie M. Hunter, Edith Marsh, Joseph Ormesher, Rose Prize. 

CERTIFICATED Pianists.—Laura Alderson, Elizabeth H. Arthur, 
Florence Audas, Annie Baker, Sophia B. Balch, Elsie B. Bate, Eva M. 
Baxter, Allan L. Biggs, Winifred Bolton, Alice M. Clark, Marguerite 
R. Clevely, Gertrude M. Cooper, Eliza M. Cope, Emma Anne Crooke, 
Elizabeth A. Dean, Hermesinda del Valle, Isobel A. Graham, Lizzie 
A. Grant, Frances B. Hamer, Mildred A. Hobson, Ernest Horne, 
Edith James, Fanny Kay, Florence L. Kentfield, Eleanor E. 
McConnell, Margaret L. McConnell, Mary G. Macmillan, Annette 
Norman, Emily F. Norton, Tom Postlethwaite, Edith E. Reville, 
William Rigby, Alice M. Seton, William Smith, Kate M. Steele, 
Ottilie Streicher, Isabella L. D. Sutherland, Maud V, Swan, Elizabeth 
T. Taggart, Eva M. Turner, Mary S. Wheeler, Sara Wheeler. 

CERTIFICATED ORGANIST.— Reginald H. Hellyar. 

AssociATE Vio.inist.—Claude S. Fenigstein. 

CERTIFICATED VIOLINIST.—Winifred M. Gibbon. 

CERTIFICATED VocALIsTs.—Janie Bridges, Nina Newton-Spicer. 

CERTIFICATED VIOLONCELLIST.—Margaret E. Spottiswoode. 

Harmony CErrTIFIcATE.—Charles Marshall. 

CounTERPOINT CERTIFICATES.—Honours: Nellie Harris, A.T.C.L. 
Pass: Reginald H. Hellyar, Charles Marshall. 

ForM CERrTIFICATE.—Nellie, Harris, A.T.C.L. 

CuHoIR TRAINING CERTIFICATE.—Elizabeth H. Lee, A.T.C.L. 

Number of Candidates examined, 219; total number of passes, 93. 

EXAMINERS.—G. E. Bambridge, L.T.C.L.; Francesco Berger ; 
Henry R. Bird, L.T.C.L.; Victor Buziau; William Creser, Mus.D.; 
Ernest de Munck; A. E. Drinkwater, M.A.; Charles Edwards ; 
Myles B. Foster, L.T.C.L; Alfred Gilbert; Arthur J. Greenish, 
Mus.D.; Prof. James Higgs, Mus.B.; Edward J. Hopkins, Mus.D.; 
Rev. H. G. Bonavia Hunt, Mus.D.; C. Warwick Jordan, Mus.D.; 
Haydn Keeton, Mus.B.; Michael Maybrick; C. W. Pearce, Mus.D.; 
Prof. Gordon Saunders, Mus.D.; Prof. Bradbury Turner, Mus.B.; 
Prof. E. H. Turpin, Mus.D.; and A. H. Walker, B.A., Mus.D. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


Just Published. 


BY THE WATERS OF BABYLON 


(PSALM CXXXVIL.) 
SET TO MUSIC FOR CHORUS AND ORCHESTRA 


CHARLES MACPHERSON. 


Price Two Shillings. 














London and New York: NoveE.tLo, Ewer and Co. 


Just Published. 





THE 


WRECK OF THE HESPERUS 


Poem by LonGFELLOow 


SET TO MUSIC FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORCHESTRA 
BY 


HERBERT W. WAREING. 


Price One Shilling and Sixpence. 


London and New York; NoveEtto, Ewer and Co, 


John Broadwood « Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 


HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


Just Published. 


PRAISE THE LORD, 0 
JERUSALEM 


ANTHEM 


COMPOSED BY 


HENRY PURCELL 


EDITED BY H. ELLIS WOOLDRIDGE. 











; Price Fourpence. ee 
NotE.—This Anthem, for five voices, and scored in the original for 
strings and organ, is taken from the magnificent autograph volume of 
Purcell’s compositions in the library of H.M. the Queen at Buckingham 
Palace. No other copy is known to exist, and it has never before been 
printed. 





New Octavo Editions of the following Anthems 


HENRY PURCELL 
Are now ready :— 


O ALL YE PEOPLE, CLAP YOUR 
HANDS 


FULL ANTHEM 
For Two Sopranos, TENOR, AND Bass, 
Price Threepence. 


MY BELOVED SPAKE 


For QuarTET AND CHORUS. 
Price Sixpence. 


PRAISE THE LORD, O MY SOUL 


For Sout AND CHorUuS, 
Price Sixpence. 


THY WORD IS A LANTERN 


For TrIo AND CHoRUs. 
Price Fourpence. 


I WILL SING UNTO THE LORD 


For Sovt AND Cuorus, 
Price Three-Halfpence. 





London and New York: NoveLto, Ewer and Co. 
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With this Number is presented gratis an 
Extra Supplement, consisting of a Part-Song, 
“The Song of the Silent Land,” by JOHN 


E. WEST. 


—— 
a 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
AUGUST 1, 1895. 











THE EVOLUTION OF POLYPHONY. 
1. 

Or late years the term ‘‘polyphonic’”’ has 
been largely used to designate effects that used 
to be spoken of as “‘contrapuntal.”’ In Grove’s 
Dictionary ‘‘ Polyphony” is defined (by the 
late Mr. Rockstro) as “a term applied, by 
modern musical historians, to a certain species 
of unaccompanied vocal music in which each 
voice is made to sing a melody of its own; the 
various parts being bound together in obedience 
to the laws of counterpoint into an harmonious 
whole, wherein it is impossible to decide which 
voice has the most important task allotted to it, 
since all are equally necessary to the general 
effect. It is in this well balanced equality of 
the several parts that Polyphonia differs from 
Monodia, in which the melody is given to one 
part only, while supplementary voices and 
instruments are simply used to fill up the 
harmony.” 

Except that the term these words so well 
describe is now used for instrumental as well as 
“unaccompanied vocal” music, Mr. Rockstro’s 
definition may be accepted as quite “ up-to- 
date,” and therefore, according to latter-day 
standards, of quite ideal excellence. 

We purpose now to sketch the progress of 
music properly designated as ‘ polyphonic ”’ 
from its beginnings to the end of the fourteenth 
century. The exact epoch of those ‘ begin- 
nings” it is, of course, not easy to fix. The 
changes now known scientifically as ‘ evo- 
lution” take place very gradually, and in their 
first manifestations are often so slight that con- 
temporary observers fail to notice them at all. 
Polyphony emerged, quite naturally, from the 
earliest form of Homophony called Organum. 
In the Organum the accompanying parts moved 
im similar motion with the melody in fourths 
below or fifths above, or both; and if we may 
believe Fétis, this kind of ‘harmony ”— 
atrocious though it be to modern ears—came 
Into vogue with the Romans at about the time 
when they conquered Greece, and prevailed 
throughout the Empire during the first thousand 
years of the Christian Era. Towards the end 
of this epoch, however—that is to say, in the 
tenth century—we hear of practices that show 
a distinct advance towards that independence 
of parts which constitutes polyphony properly 
Socalled. Instead of a continual sequence of 








fourths or fifths, such passages as the following 
make their appearance— 
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These specimens are taken from the treatises 
attributed to Hucbald and Guido, which con- 
tain the earliest examples of the kind that have 
hitherto come to light. Hucbald died in 930 
and Guido more than a hundred years later, 
but as recent researches tend to show that the - 
work attributed to Hucbald was not written 
until the eleventh century, it will be safe to 
speak of these examples as indicating the 
practices recognised among the learned just 
before, and after, the year 1,000. As, how- 
ever, such practices must have preceded their 
description, we may be sure that the “ first 
beginnings ’”’ of polyphonic music were heard 
—though not written down—hundreds of years 
earlier. ‘The most rudimentary kind of 
Polyphony,” says Dr. Hugo Riemann, “ and 
certainly the first that arose, was the holding 
of a low note, above which a melody was 
played.” Historical evidence of the early 
appearance of this kind of polyphony he finds, 
naturally enough, in the hurdy-gurdy, bagpipe, 
and other instruments of the Middle Ages 
having a bourdon or “drone”’ bass. It is easy 
to trace, in the above musical examples, the 
influence of the effect in question. 

During the half-century immediately following 
the death of Guido, musicians realised the 
importance of making the voices proceed by 
contrary motion. An anonymous treatise of 
the eleventh century (fourth quarter)—found in 
the Ambrosian Library at Milan, in 1847, by 
Messrs. Danjou and Morelot—contains a piece 
in two parts which exhibits the improvement 
very clearly. It consists of one of the well- 
known “ Kyrie’’ melodies still used by the 
Roman Church, with a counterpoint above, 
mostly in contrary motion, but containing also 
several consecutive fourths and fifths. We 
quote the first two phrases— 




















using modern notation for the purpose, in order 
to show the phrasing of the ancient melody 
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and better to exhibit the thematic structure of|before being joined. The principal melody jg 1 
the upper voice-part. It will be noticed that | of course allotted to the under-voice, owt 
the composer of this ‘discant”” has aimed at} We now come to a piece that has only beep. _ not 
unity of effect by deriving his melodic figures | brought to the notice of musicians within the be 
to a great extent from those of the fundamental | last few years,* but is of such importance to the bg 
theme—the canto fermo. Thus his second and|history of music in England that it deserves ado 
third notes are imitations (in the fifth above) |far more attention than has yet been given to evel 
of the fourth and fifth notes of the under|it. Ina MS.inthe Bodleian Library at Oxford 
melody ; his sixth, seventh, eighth, and ninth|there is a Hymn to St. Augustine, the last two 
notes (here marked a) are an imitation of|lines of which are set to music for two voices, 
the group in the lower part which immediately | To indicate the notes the alphabetic notation will 
follows, and so on. This little example is worthy |of fifteen letters is used, the letters being ost 
of careful study. In spite of harmonic crudities, | arranged in two parallel lines, thus :— ‘ 
the added part shows already considerable Cod 
melodic independence ; played or sung alone— hgefg.hkin & * peri 
P » Play § bhtg. ters. ™ rl 


with expression and not too strictly “ in 
time ” — its grace is undeniable, whilst its 
thematic affinity with the under melody and 
the “imitative” effects attempted (and not 
without success) prove that modern scorn of 
these early workers in .a then absolutely new 
field is entirely unjustified. They were the 
real “ inventors ” of the wonderful modern art 
of polyphony, perfect command over which 
was not attained till the middle of the 
sixteenth century. The little example we have 
just considered—this little example alone— 
exemplifies two of the most important artifices 
employed in polyphonic writing—viz., contrary 
motion and thematic imitation. 

We will now consider part of another com- 
position of about the same epoch—i.e., late 
eleventh (or perhaps early twelfth) century. 
The original MS. from which it is taken is in 
the Paris library, and its translation into 
modern notation is due to Coussemaker :— 
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Compared with the Kyrie, this piece shows 
of course a great advance in freedom, symmetry, 
and resource. In the course of the composi- 


dots being employed in twelve places to show 
the divisions between the phrases. The MS, 
in question (Bodley, 572) is made up of four 
separate MSS., all believed by experts (among 
them the librarian of the Bodleian) to have 
been originally written in Cornwall, most 
probably in a Benedictine monastery, during 
the tenth century, but containing, on some 
of the pages, additions made by Anglo. 
Saxon hands in the eleventh century. The 
hymn we are considering is one of these, 
and the most eminent judges of the age of 
handwriting consider it to have been inscribed 
during the last quarter of the century in ques- 
tion—speaking roughly, perhaps twenty years 
or so after the Norman conquest ; that is to 
say, over 800 years ago. Here is a translation 
of it. (See next page.) 

Musicians are accustomed to adduce “ Sumer 
is icumen in,” which dates from about the third 
decade of the thirteenth century, as a proof of 
the early proficiency of English musicians in 
the art of polyphonic writing; but here isa 
composition which antedates that celebrated 
piece by about a hundred and fifty years, 
and which tells the same tale, but in a far 
more striking way. For if both pieces are 
measured by the standards of their ow 
time, it will be seen that the art showa 
in the eleventh century composition is far 
more extraordinary than that exhibited i 
the famous “ Round.’”’ But even if this were 
not so, the existence of the earlier piece would 
at least serve to show how utterly untrust- 
worthy are the contentions of those who speak 
of “ Sumer is icumen in” as though it werea 








tion—which contains thirty-nine bars in all—|,. . ere : 
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melodies should be sung, or played, separately, 


May, 1888, 
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The version we here present of this piece is, as regards the barring and the value and accentuation of the notes, our 
own, as, in these respects, of course the alphabetic notation gives no clue, and the MS. contains over twice as many 
notes as syllables. The actual sounds and the phrases, which we have indicated by commas, are, of course, given 
“exactly as they occur in the MS. Those of our readers to whom our version does not commend itself can easily make 
others of their own by re-arranging the time values of the notes. We may, however, say that before deciding on 
the version here given, we had made no less than twenty-two others; and whatever system of time arrangement be 
adopted, it will be found that the thematic unity of the piece cannot be got rid of. Even if the notes be played quite 
evenly throughout (stopping, of course, at the places indicated by the commas), the little subject— 


fal 4. 
as 2 in 
———— 











will remain prominent all through, either in its complete form, or mutilated, or in inversions of its complete or 
mutilated forms. We are ourselves of opinion that the melody is that of a popular song to which—just as in the case 
of “Sumer is icumen in”—Latin words have been adapted. If our version be accepted as the “natural” one, it 
will be seen that the form of the piece is quite symmetrical. There are two “ periods” of eighteen bars each and a 
Coda of four; and each “ period” contains two groups of four bars, two of two, and one of six. These, in the first 
period, are divided as ten and eight; in the second, aseight andten. The exceedingly “modern” tonality of the melody 
will not escape attention :— 
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taken into consideration. This was the era/| little advance, and are in no case comparable 
of the Crusades; of the troubadours and |to our last illustration. They, however, include 
minstrels; the period during which organs in| examples of music for three voices, and show 
our churches, hitherto scarce, became quite | therefore that at about this time attempts were 
‘ommon, and the stave and mensural notation | being made to produce effects of greater rich- 
gtadually came into use; and during which | ness and complexity. Among the very earliest 
arose the first ‘‘ school” of composers properly | preserved are some by Perotin, organist of 
so called—that of Paris, Notre Dame. His three parts, however, are 

he musical remains of the twelfth century | seldom real—the third voice generally doubles 
do not, unfortunately, include a single example|one of the others, or remains silent, in one 


of English skill. The foreign compositions | case for over fifty bars out of eighty—so that 





ow, as regards those for two voices. very| practically the pieces are examples of two-part 
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writing. The following bars, which occur in 
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Three ways were adopted for the com- 
position of polyphonic music—whether in 
two, three, or more parts—by the medizval 
writers. One (the 
two, three, or four already existing melodies 
—secular or sacred—and force them to go 


simplest) was to take |e 
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together by such alterations in the time of! 
their notes as were found necessary. These 
alterations notwithstanding, the resulting har- 
monic combinations were often such as would 
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revolt the modern ear, and were not always to 
be justified even by the rules recognised among 
medieval musicians. A second method was to | 




















take an existing melody and accompany it 
throughout with another, composed for the pur- 
pose, and which, while it was often based on 
figures derived from the first, was made as 
independent of it as the talent of the composer 
would allow; and the third way was to select 
a theme, generally from the music of the Church, 
and by imitations, direct or inverted, of either 
the whole theme or parts of it, to construct 
three or four voice parts that would combine 
according to the harmonic laws then regarded 
as governing pleasurable effects. This method, 
it need hardly be said, is precisely the same as 
that employed by Palestrina or Bach in the 
composition of a fugue. 

We subjoin specimens of the results achieved 
by the practice of each method, all three com- 
posed during the twelfth century, and all given 
in Coussemaker’s “‘ Histoire de 1’Harmonie au 
Moyen-Age ”:— 

I. 


Lonc’ lerieu de la fontaine— 
b 


es ES [eee et ame Bee Te 
ae 
{ l 

















Re - gnat, 
ee eon ee _ a 
Ons ne Se oN eee ——— 
—£-e: : ee ee ee 
ut { T To eT if mos 





These extracts bring our subject to the clos 
of the twelfth century. Its further progress 
during the thirteenth and fourteenth centuries 
must be reserved for a second article. 





FROM MY STUDY. 


Joun Branam (Abraham), whose portrait is 
now added to THe Musicat Tings gallery, 
belonged to the Eastern race which has given 
to Western music so many brilliant professors. 
He was born in London in, or, according to some 
authorities, about 1774, and, while yet a child, 


lost both his parents—an event which, it is - 


said, compelled him to pick up a living in the 
streets by selling pencils. How he became 
acquainted, in this position, with the singing 
master, Leoni, does not appear ; we know only 
that the Italian (who was, probably, an Italian 
Jew) discovered young Abraham, took him unde 
his protection, and taught him singing. The 
child’s aptitude must have been great, for, 1 
1787, Leoni put him on the Covent Gardet 
stage, where he sang, for his master’s “‘ benefity 
“The soldier tired” and ‘Ma chére amie. 
“‘ Yesterday evening,” wrote a journalist of the 
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period, “ we were surprised by a Master 
Abraham, a young pupil of Mr. Leoni. He 
promises fair to attain perfection, possessing 
every necessary requisite to form a capital 
singer.” It is even said that, at this early age, 
he was able to execute with correctness most 
of the bravuras that had been sung by Madame 
Mara. After his capital start, all went well 
with “ Master Abraham ” till his treble voice 
let him. A season of trouble followed, while, 
to make matters worse, Leoni fled the country, 
owing to what a biographer gently styles “ the 





at Bath, in 17g4. The Conductor of the Bath 
Concerts at that time was Rauzzini, a generous 
as well as discerning man, who took the young 
Jew as a free inmate of his home for three years, 
gave him lessons gratuitously, and procured for 
him remunerative engagements. Braham was in 
this happy position when (1796) Storace offered 
him a début at Drury Lane. The venture proved 
a success (poor Storace did not live to see it), 
and, a year later, Braham was engaged for 
Italian opera at Covent Garden. Still the 
rising tenor refused to be content, and nothing 





JOHN BRAHAM. 


disarrangement of his domestic concerns.” 
Sraham, however, was not long without a 
ptotector. Another Jew, Abraham Goldsmith 
(Goldschmidt) took him in hand, and sheltered 
the lad till increasing attainments justified him 
M setting up as a professor of the pianoforte. 
ut, with a true instinct, Braham was not 
satisfied in that position. He had sung asa 
boy ; he would sing as a man, and he took every 
opportunity, with the characteristic persever- 
ance of his race, to develop his voice and 
improve its use. This led him to make acquaint- 
ance with Ashe, the flautist, under whose 
auspices he made his first appearance as a tenor 


would satisfy him save residence and study in 
Italy. There also he was successful, but solici- 
tations from London prevailing, he returned 
in 1801, to enter upon a most brilliant and 
extended career. Re-appearing in a poor opera, 
|** The Chains of the Heart,’’ which soon failed, 
Braham conceived the plan of writing the music 
of his own part in future works, and for some 
years insisted upon this curious procedure. It 
is almost enough to state, as regards his success, 
‘that, in 1809, the manager of the Theatre Royal, 
'Dublin, paid him two thousand guineas for 
| fifteen performances, and then made a fresh con- 





,tract for thirty-six nights on the same terms. 








514 THE MUSICAL TIMES.—Aucust 1, 1895. 





Braham’s good fortune lasted till 1831, when, various theatres, on the strength of a reputation “7 
as man “ never is, but always to be blest,’’ the which seemed immortal, and his proficiency in Ma 
great tenor joined with the actor, Yates, in singing Handel was universally acknowledged nes 
buying the Colosseum, Regent’s Park, for when his career as a popular vocalist had ext 
£40,000. That proved a disastrous speculation, | reached its termination. her 
as did the building of St. James’s Theatre at a Braham was composer as well as singer, and, she 
cost of £26,000. His fortune vanished in these as already stated, wrote much of the music he pri 
foolish ventures, and, not long before his death |afterwards sang in opera. But his chief dis. tol 
in 1856, the poor old man, a shadowof his former tinction as a creative musician lies in the fact led 
self, appeared in Exeter Hall, nominally as a that he composed “ The Death of Nelson,” gra 
singer, really as an object of charity. -/and performed the rare and difficult feat of 

‘In energy and pathos of style,” writes one | giving his country a national song. | I 

ami 

The prima donna known as Madame | I pro 
Caradori-Allan was born at Milan in 1800, a fl 
her father, Baron de Munck, being an of t 
ex-Officer of the French army. It is said bec 
that all the musical instruction Maria up! 
Caterina Rosalbina de Munck ever received the 
was given by her mother, simply by way whi 
of “ accomplishment” and with no thought and 
of professional life. But, with the death I 
of the Baron, the resources of his family issu 
failed, and the musical training of the Soc 
daughter at once came to the rescue, beir 
Taking the name of Caradori, which was cate 
in her mother’s family, the young girl nine 
came to London, then, as now, the place glor 
in which, if anywhere, money could be the 
made. Her début took place in January, clas 


1822, when she played Cherubino at three cont 
days’ notice, that being her first appearance Mot 


on any stage. The novice seems to have and 
thrown some new life into the character, Peo 
and, singing well, made an uncommon rant 
success. The position of the young artist the 
was at once secure, and she sang in beer 
London year by year till 1827, her salary | the 
rising meanwhile from £300 to £1,200. thos 
She was even more triumphant in th | “So 
concert-room, being engaged throughout } of th 


the country at festivals and other special from 
occasions. This was the case above all in streg 
1834, when she returned to England aftera | the 
somewhat long absence, and took a con 
spicuous part in the Handel celebration | dout 
at Westminster Abbey. From 1835 she [time 
remained in England as one of the heads J overt 
of her profession, and, in 1846, took the “Go 





ial > soprano part at the first performance J ever 
MADAME CARADORI-ALLAN. of “Elijah,” not, however, entirely to hair, 
ee : of ‘ 

the fastidious Mendelssohn’s satisfaction. Ta 


biographer, ‘‘ Braham was unrivalled, and his | Madame Caradori, who, in 1823, married Mr. § more 
powers in this respect were especially con-| Allan, secretary of the King’s Theatre, died on well 
spicuous in accompanied recitative, which | October 15,1865. ‘Her voice,” says Mr. Julian Jack: 
generally expresses strong passion: thus, Marshall, in Grove’s Dictionary, “though not | prefe 
‘“‘ Deeper and deeper still,” of Handel, was the| very powerful was exceedingly sweet and | catal 
chef d’euvre of Braham’s declamatory and_/ flexible, and her style almost faultless. Shehad ] this ; 
pathetic manner.” ‘‘ His compass,’ says) much knowledge of music, and sang with great } moni 
another writer, “extended to about nineteen | delicacy and expression. In a room she was dainf 


notes, and his falsetto, from D to A, was so/|perfect. Her appearance was interesting, het § the n 
entirely within his control that it was hardly|countenance very agreeable, and her mannet &e, ; 
possible to distinguish where his natural voice|modest and unassuming ; she always pleased, Dora 


began and ended. After his voice had lost its|though she never astonished, her audience.” A glee, 
natural power he was successively engaged at| writer, contemporary with herself, observes: 
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“The principal advantages possessed by 
Madame Caradori are a voice of great sweet- 
ness, flexibility, and justness of intonation; and 
extensive knowledge of the different branches of 
her art, and a facility of reading music by which 
she is enabled at once to sing and accompany, a 

ima vista, any vocal piece which is presented 
toher. Tothese may be added an intimate know- 
ledge of four languages, an agreeable person, a 
graceful deportment, and high moral character.” 


It is possible to find both instruction and 
amusement in perusing volumes of old concert 


_ pfogrammes—instruction, because they throw 


a flood of light upon the taste and procedure 
of the time to which they belong ; amusement, 
because they stimulate the imagination to call 
up many a picture of quaint simplicity and of 
the readiness to be pleased with simple things 
which is to be found now only at ballad concerts, 
and such like. 

I have before me a collection of programmes 
issued by the Devon and Exeter Harmonic 
Society between the years 1815 and 1824; these 
being preceded by what is, apparently, a 
catalogue of the Society’s vocal pieces, over 
ninety in number. The glee was then in its 
glory down West, and a large proportion of 
the works favoured at Exeter belong to that 
class. Hence, as I turn the leaves, I am 
continually meeting with the names of Lord 
Mornington, Shield, Steevens, Webbe, Callcott, 
and other worthies of a fine old English school. 
People could then sing and hear the bombastic 
rant of Ossian Macpherson, as set to music by 
the composers of the day, and it seems to have 
been much favoured by the Devonians, although 
the only “windy heights” they knew were 
those of Dartmoor. Here I find Steevens’s 
“Some of my heroes are low,” Callcott’s ‘‘ Chief 


‘of the windy Morven,” ‘“ Who comes, so dark, 


from ocean’s roar,” “In the lonely vale of 
streams,” and so on. But this sympathy with 
the distant North did not result in neglect of 
flowers blooming at home. Exeter was un- 
doubtedly proud of its Jackson, and sang from 
time to time, with fine impartiality, his vocal 
overture, ‘‘Wake at our call, melodious airs,”’ 
“Go, feeble tyrant,” ‘Love in thine eyes for 
ever plays,” “‘ Time has not thinn’d my flowing 
hair,” “In a vale closed with woodlands,” 
“Take, oh! take those lips away,”’ and many 
more. This was all very right and proper, as 
well as natural, and from home sympathy with 
Jackson may have arisen, in some measure, the 
preference for English composers to which the 
catalogue bears witness on every page. But 
this preference was not exclusive. The Har- 


monic Society drew upon Handel for “ Dis- 
dainful of danger,” “The flocks shall leave 
the mountains,” “The many rend the skies,” 
&c.; and upon Mozart for the trio, ‘La mia 
Dorabella,” and for the adapted music of a 
“The signal I hear that awakens my 

In the catalogue may also be found 


glee, 
fear,” 





certain pale and shadowy foreign ghosts linger- 
ing between the time-stained pages, but 
altogether invisible in the haunts of men. Who 
knows now of Pucitta and his “ Viva Enrico,” 
yet he was an entity in his day, director of 
opera in London, and composer of the music 
to twenty-three lyric dramas. Moreover, he 
died as recently as 1861, having been born 
in1778. His opera, ‘“‘ Le Caccia d’Enrico IV.,” 
was produced in 1809, so that the Devonians 
had an extract from it pretty early, as music 
travelled in those days. Again, who knows of 
Saffery? Not even the editor of Grove’s 
Dictionary, by whom he is not mentioned, 
either in the body of the work or in the supple- 
ment. But they knew him at Exeter eighty 
years ago. Such is fame! 

Turning to the programmes, I find that the 
Devon and Exeter Harmonic Society gave an 
annual series of eight concerts, beginning in 
October and ending in March. To account for 
this flourishing enterprise in a remote and 
comparatively small city at such a date, it 
must be remembered that Exeter, like Chester, 
York, and Norwich, was then, for its district, 
what London is now for the entire country— 
a social capital, to which the ‘ classes”’ of that 
day repaired in the winter season, their intention 
of pleasure being not unmixed, perhaps, with 
considerations of business in matchmaking. 
Music there alternated with the ball and the 
card-party, and it may be that the city had its 
Master of Ceremonies, distantly emulous of the 
glory of Beau Nash, sometime King of Bath. 
The M.C., however, is immaterial. We are 
sure of the concerts, and reasonably certain of 
the balls and the card-parties. 

It is clear that the Exeter public loved 
to take their music mixed. The first pro- 
gramme opens with an Overture by Rosetti 
(who was Rosetti?), then come vocal pieces 
by Jackson, Webbe, Callcott, and Paesiello, 
the first part ending with “Fixed in His 
everlasting seat.” An overture by our 
old friend, Vanhall, opens the second part, 
which includes vocal selections from Smith, 
Greville, and Jackson, and closes with “ Let 
the bright Seraphim,” leading to ‘‘ Let their 
celestial concerts.” Strangely enough, the 
“bill” does not mention the name of a 
single executant, and even refuses that of 
the conductor. In the character and order of 
the programme just sketched we see the model 
afterwards followed. There are, as a rule, two 
overtures or other instrumental works, among 
which I find, in the list of 1816, Storace’s 
“ Lodoiska,” Corelli's Eighth Concerto, a horn 
Concerto (anonymous), an unnamed Overture 
by Martini, another by Bishop, and Steibelt’s 
‘‘Storm” Concerto. In 1817 were played the 
Overture to *“* Samson,” the Overture to ‘‘ Don 
Giovanni,” a Violin Concerto by Giarnovich, 
in connection with which appears the execu- 
tant’s name, Mr. Ashwick; a Flute Concerto 
by Hugo, Overtures by Kreutzer, Pleyel, &c. 
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These works were often repeated, from which | pedals, in which mention is made of the loud le 
it may be gathered that the public were not| pedal, and of the soft, shifting pedal; also of a 
impatiently curious. Only in 1818 do I/one in small pianofortes, “ qui étouffe les sons sl 
find additions to the repertory, such as a/encore plus qu'il ne le sont naturellement.”.]. 1 
symphony by Pichtl, an overture by Jomelli,|This pedal, says the author, was commonly it 
and, for the first time, a symphony by Beet- | called ‘ Jeu de luth” or “ Jeu de harpe.” th 
hoven, as to the identity of which the programme | Hans Schmitt, in his famous work, * Das Pedal ¥ 
is silent. An overture by Beethoven and one |des Clavieres,”’ speaks of the ‘‘ Old Pianissimo” fo 
by Mozart figure together in 1819; the first ]or “ Flauto” pedal, by means of which a more Ce 
being repeated later in the year. Of the|delicate (feineres) pp could be obtained than al 
symphony I find nothing more, it being, | with the shifting soft pedal (‘ Verschiebung”), cc 
perhaps, a little too strong for the public; but} And further, Mr. A. J. Hipkins, in his article ¥ 
the master’s Overture, ‘‘ Men of Prometheus,” | ‘‘ Sordini,’” in Sir G. Grove’s Dictionary of P 
becomes a distinct favourite, as do the Over- | Music and Musicians, states that the pianissimo \f , 
tures to “Le Nozze di Figaro” and “ Die| pedal, patented by John Broadwood in 1783, th 
Zauberfléte.” Here, assuredly, were marks|was indicated by the Italian word sordino, W 
of progress. The Society began to draw/And he gives an example from Thalberg’s fu 
upon Rossini’s overtures in 1823, leading off|Op. 41.* an 
with that to ‘Tancredi,” when, also, the; Now in Beethoven’s Sonatas, Op. 26, 27, of 
name of a soloist appeared in the programme— | Nos. 1 and 2, and Op. 28, we meet with the st 
by way of exception—and we learn that Henry |expressions senza sordino and con sordino. Do nol 
Field played a Fantasia of Hérold and one,|they mean with loud pedal and without loud In 
“The Fall of Paris,’ by Moscheles. Next | pedal, as is generally believed, or do they refer Be 
comes the name of Cherubini (‘‘ Anacreon ’’),|to the pianissimo pedal (the sordino mentioned lat 
and the vocal compositions of Bishop show, by | above) ? . 


their number and frequent repetition, how} In most editions of Beethoven’s Sonatas we 
popular they had grown. The volume ends| find the “loud pedal” marked where Beethoven 
with the programme of a Concert given, in|}had written senza sordino, and the removal of 
1823, by Signora Rovedino. Presumably, this|that pedal by means of the sign », where the 
lady was a daughter of Carlo Rovedino, the}composer had written con sordino. But is it 
operatic bass, who died in 1822. A daughter|not possible that the other explanation may 
of this artist married Weichsel, brother of|hold good in some, if not all, of the very few 
Mrs. Billington. Miss Rovedino engaged for | cases in which those terms are employed ? 
her Concert, Miss Witham (who did not| The numerous editions of Beethoven's 
appear), her brother, T. Rovedino, Mr. Rolle,|Sonatas scarcely help us; from them we are 
and, for the glees, &c., Messrs. Spark, Cole,|unable to find out exactly what the composer N 
and Risdon. Mr. Spark, by the way, is|wrote. And without the very words of the mov 
surely none other than the father of Dr.|master, it is, to say the least, difficult to discuss 
Spark, of Leeds, he being then, as probably|the matter with adequate precision. At ' 
were the other gentlemen, a member of the/a certain period Beethoven gave up writing the 
Exeter Cathedral Choir. The programme was| word sordino, and began to use the term Ped., 
of much the same character as  those|also una corda; from Breitkopf and Hartel, 
already noticed, and calls for no particular|and other modern editions, however, it is im- 
remark. possible to know exactly when that change 
The glimpses we have just had of musical|took place. And yet one would like to com. 
doings in a provincial town eighty years ago|pare his use of the term Ped. with his use of 
are worth a whole chapter of general state-|the earlier term senza sordino, so as to judge mark 
ments as an indication of public taste, and it is} whether they might be regarded assynonymous. | and) 


pleasant to state that we gather from them|It is stated, in Steingraber’s edition of Beet- J supe 
little save what is creditable. We cannot censure | hoven’s Sonatas, that the master first employed sordi 
the Devonians for liking the admirable glees of | the term Ped. in his Op. 53. But | 


native composers, while, as regards instru-| Then again, Herr E. Mandyczewski, in the J ment 
mental music, it is easy to mark a steady|preface to his English edition of Bee FF begin 
advance to the border, and beyond, of the|hoven’s Sonatas, published by Jos. Eberle J the § 
region illumined by the works of great masters.}and Co., tells us that he has sought after § the , 
“the pure, unadulterated text of Beet- | senza 
hoven’s works ; after the truth, and nothing but ment 
the truth.” Now, in the Coda of the Varia | equiy 
BEETHOVEN AND THE SORDINO. in of Op. 26 he marks senza sordini, “_ ~ r 

Louis Apam, Professor at the Paris Con-|"™ erneath, Ped. But, from the autograph and 
servatoire at the beginning of this century, we know that Beethoven did not write the pe 





says in his “‘ Méthode compléte de Piano”’: ey oe 
‘6 > ’ PA * Sordino also occurs in Thalberg’s ‘Grande Fantaisie sur @ 
Jusqu a present on na pas encore fixé les Sérénade et le Menuet de Don Juan," Op. 42 (Schott Edition, p.! Mande 


signes pour l'emploi des pédales.” In_ this | bar 3 “ eo ah and has Pes. and ¥* in te an and bam 
2 : : t t i t Ss 
“ Méthode” there is a chapter on the use of the | SSaran) PU Under the arbeggio chord in the first bar t 








XUM 








— 


loud 
so of 
: sons 
lent,” : 
nonly 


Pedal 
imo” 
more 
than 
ig”). 
rticle 
Ty of 
issimo | 
1783, 
rdino, 
berg’s 


6, 27, 
h the 
i Be 
t loud 
7 refer 
tioned 


‘as We 
hoven 
val of 
re the 
t is it 
1 may 
y few 
? 


oven’s 
ve are 
nposer 
ft the 
liscuss 
5 ee 
ng the 
1 Ped., 
Jartel, 
is im- 
change 
) com: 
use of 
judge 
ymous. 
- Beet- 
ployed 


in the 


Beet- | 


Eberle 
t after 
Beet- 
ing but 
Varia- 
ni, and 
graph, 
ite the 
isie sur la 
ition, p- 1 


snd follow 
is written 


" in all other places sordino is written. 





| Ment, has Ped. 


THE MUSICAL TIMES.—Avucwust 1, 1895. 


517 





——e 


latter term (there is no Ped. in the whole of the 
autograph), and, further, that he wrote senza 
sordino and not senza sordini; the plural form 
in Mandyczewski may, however, be a misprint, as 
Then in 
the Trio of the Funeral March, where Beethoven 
wrote senza or con sordino, we find merely Ped. 
for the first, and % where the second is indi- 
cated. So that, without a knowledge of the 
autograph, we should naturally come to the 
conclusion that Beethoven had not written any 
words, but that he had occasionally marked 
Ped. and the sign »% for its release. 

Let us now turn to another edition—viz., 
the old one of L. Holle, published at 
Wolfenbittel. The editor seems most care- 
fully to have marked Beethoven’s senza sordino 
and con sordino in Op. 26.* But in the Presto 
of Op. 27, No. 2, even accepting his Ped. as a 
substitute for Beethoven’s senza sordino, he is 
not always in accordance with the autograph. 
In bar 99, counting from the double bars, 
Beethoven wrote con sordino, and, two bars 
later, senza sordino; yet the Wolfenbiittel 
editor in neither place marks Ped.! Here is 
the beginning of the bar in question— 
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Now let us turn to Op. 28. In the first 
movement, just before the recapitulation sec- 
tion, we find the passage— 
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marked in the Holle edition, also in Addison 
and Hodson’s edition (issued under Benedict's 
supervision), senza sordino in bar 1, and con 
sordino under the notes after the pause bar. 
But Holle, in other passages of that same move- 
He marks it, indeed, at the 
beginning of the long pedal passage of which 
the first four bars of the above quotation form 
the close. Did Beethoven actually write 
senza sordino and Ped. in the same move- 
ment? If so, surely the one is not an 
equivalent for the other. But our point for 
the moment is the confusion of the editions. 
Mandyczewski merely marks Ped. at first bar 
of above quotation, and the sign for its release 
at the pause. 


be 





At the end of the Variations we find senza sordini ; but this, as in 


Once more, the Breitkopf and Hartel edition 
says that the first movement (Adagio) of the 
Sonata in C sharp minor is to be played senza 
sordini. The first thirteen bars, and conse- 
quently the important heading, of the opening 
movement are, unfortunately, missing from the 
autograph ; but from the repeated use of the 
term sordino in the Presto, it seems all but 
certain that Beethoven wrote senza sordino at 
the commencement. (Holle and Mandy- 
ezewski, by the way, write it thus.) 

These examples will, it is hoped, show 
how difficult, nay hopeless, it is to discuss the 
sordino question with only the printed editions 
by way of guides. But, thanks to Dr. Erich 
Prieger, we have a fac-simile of the whole of 
Op. 26, and through his kindness we are able 
to refer also to the autograph of Op. 27, No. 2. 
And even if, with these helps, the sordino 
problem remain unsolved, this discussion may 
possibly lead to a more faithful reproduction, 
so far as is possible, of the text of Beethoven’s 
Sonatas. 

What proof, it may be asked, is there, that by 
senza sordino, as marked by Beethoven in the 
Sonatas, Op. 26, Op. 27, Nos. 1 and 2,and Op. 28, 
the composer meant loud pedal; and by con 
sordino, the reverse? The autographs of all the 
master’s Sonatas up to Op. 26 are, unfortun- 
ately, missing, so that we cannot see what was his 
practice up to the first of those just named. In 
the Breitkopf and Hartel edition of the first two 
Pianoforte Concertos in C (Op. 15) and B flat 
(Op. 19) we find Ped. marked, also the star sign 
for its release ; yet surely at the time when these 
were written Beethoven had not adopted 
‘the term Ped. In the Second Concerto (Op. 19, 
full score, p. 35) we find Ped. marked under a 
p passage, with fp strings, and the sign for its 
release eleven bars later. Meanwhile, how- 
ever, the harmony has changed from tonic to 
dominant. There is here surely some error, or 
the composer wrote senza sordino, meaning liter- 


—jally, without the pianissimo pedal. 


Now, on theother hand, isthere anything in the 
pianoforte music of Beethoven’s time in favour 
of reading hissordino as soft or pianissimo pedal? 
So far as we are aware, there are no pedal indi- 
cations in Haydn’s pianoforte works, or in 
those of Dussek. Something, however, may be 
learned from Schubert. In his song “Sei mir 
gegriisst ” (Op. 20, No. 1) the opening symphony 
is marked “ pp mit erhobener Dampfung” (with 
raised dampers), which, of course, means with 
loud pedal. 

The opening symphony of his ‘ Suleika” 
(Op. 14, No. 1) is marked ‘mit Verschiebung,” 
a clear indication of the soft, or shifting pedal ; 
and the same term is to be found in the Trio of 
the Scherzo of the Sonata in A minor (Op. 42). 

In the song ‘* Morgenlied ”’ (Op. 4), however, 
Schubert writes in the opening bars “ durchaus 
mit dem Pianissimo” (throughout with the 
pianissimo). This indication of the soft but 





Mandyczewski’s edition, may be a misprint. 


not shifting pedal is of great interest ; and it is 
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the only one, within our knowledge, in piano- 
forte music. 

But there is something of even greater 
interest and, for the matter under discussion, 
greater importance in the Andante of Schubert’s 
Sonata in A minor (Op. 143). It opens thus :— 
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and every time a bar similar to the last one in 
above quotation occurs, the word sordini is 
written over it. Surely this must refer to the 
soft, sordino pedal. Beethoven, it is true, 
always wrote the word in the singular; but in 
Beethoven and Schubert’s time there was, as 
Adam informs us, in the sentence quoted from 
his “ Méthode,” nothing settled as to the signs 
for the use of the pedals. 

But once more, is there any internal evi- 
dence in the Sonatas, Op. 26 and 27, Nos. 1 and 
2, and Op. 28, which would lead us to explain 
senza sordino as meaning without the pianissimo 
pedal, and con sordino as the reverse? We 
think there is. 

First of all, the rare employment of 
either term deserves note. In the first and 
last movements of Op. 26, senza sordino is 
marked just in the closing bars. If loud pedal 
were meant it is curious that the term is used 
only in these places; there are other passages, 
especially in the first movement, where it seems 
necessary. And it should be noticed that in 
every case, one excepted, senza sordino is 
marked to a soft passage. Yet, if that term 
mean loud pedal, it is strange that it is never 
marked against a forte passage; in many 
bars (in the Funeral March, for instance) that 
pedal seems indispensable. The one exception 
is in the Finale of the C sharp minor; it occurs 
in the ff bars 36-35 (counting from the end); 
and, curiously, it is preceded by a similar 
passage, marked con sordino. And then, in 
certain places, the explanation of the term 
senza sordino as meaning without soft pedal, and 
con sordino as the reverse, seems specially 
suitable. Would not the f chords in the Trio 
of the Funeral March of Op. 26— 


with soft pedal down {con sordino), give just the 
effect of muffled drums ? 


And is it irrational to suppose that the coy 
sordino under the two quavers— 


= $.2,-g-g— 
gH: 


in the second and similar bars of the Finale of 
Op. 27, No. 2, was also a special effect in. 
tended by the composer? Beethoven evidently 


El liked the effect of loud chords with soft pedal, 


Here is one instance: the crescendo just before 
the inversion section of the Fugue in Op. 110, 


= |The whole passage is marked wna corda, 


Bulow, in his edition of that Sonata, has a foot- 
note reminding the player that he must bring 
the tone up to ff, yet keep down the soft 
(shifting) pedal. 

But the name of Bilow reminds us of his 
edition of the C sharp minor Sonata (Op. 27, 
No. 2). He marks the first movement to be 
played con sordini, discarding Beethoven's 
direction SENZA sordini (probably taking the 
Breitkopf and Hartel edition as guide, he thought 
the composer had written the word thus), 
What led him thus to reverse what he regarded 
as the master’s order? Why, he seems 
instinctively to have felt that the loud pedal 
was, at any rate, quite out of place in many 
passages. So that if we are right in our con- 
tention that the master meant, do not use the 
pianissimo pedal (senza sordino), Bilow, in 
marking some bars una corda, was, at any rate, 
nearer to the master’s meaning than if he had 
followed the usual meaning attributed to senza 
sordint. 

Dr. Louis Kohler, in his ‘‘ Der Clavier- 
Pedalzug,” gives senza sordino as meaning loud 
pedal, and tells us that, as the original title of 
Op. 27, No. 2, described the work as “ per il 
Clavicembalo o Pianoforte,” Beethoven used 
terms senza sordino and con sordino, which 
would apply to the clavicembalo without pedal, 
or to the pianoforte with pedal. But Op. 28is 
marked merely for pianoforte, and yet the 
terms senza sordino and con sordino occur in the 
first movement ; and, if Mandyczewski may be 
accepted as a guide, also Ped. This argues in 
favour of an interpretation of sordino as the 
‘special pianissimo or sordino pedal. 


TRIBUTES, OLD AND NEW. 


bestowed on public performers by theit 
employers, the presentation of ‘tributes’ 
from their admirers has always been one of the 
recognised privileges of the stage and, to a 
minor extent, of the concert-room. The instr 
tution is as old as the hills. Originally, 0 
doubt, these tributes were drawn exclusively 
from the vegetable world. Wreaths and 
chaplets were at first the only prizes at the 
great games of ancient Greece—obvious imita- 
tions, as a patriotic Cambrian has declared, 0 





the Welsh Eisteddfodau. A famous Greek oratot 


Arart from the regular remuneration . 
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has left it on record that his rival, who began 
life as an actor, had enough vegetables thrown 
at him to set up a greengrocer’s shop. And if 
the Greeks threw carrots and turnips to signify 
their disapprobation, it is at least open to us to 
surmise that they presented choice flowers in 
evidence of their enthusiasm. And in despite 
of protests, more or less sincere, the “floral 
tribute’ system has lasted down to our own 
day, varied on occasion by more solid and 
tangible proofs of appreciation. Perhaps the 
locus classicus in this context is the amazing 
account given by the late M. Castil Blaze of the 
benefit of the famous Mdlle. Sallé in London in 
1734.“ History tells us,” writes this veracious 
chronicler, ‘that at the representation given 
for her benefit people fought at the doors of the 
theatre; that an infinity of amateurs were 
obliged to conquer at the point of the sword, or 
at least with their fists, the places which had 
been sold to them by auction, and at exorbitant 
prices. As Mdlle. Sallé made her last curtsey 
and smiled upon the pit with the most charming 
grace, furious applause burst forth from all 
parts and seemed to shake the theatre to its 
foundation. While the whirlwind howled, 
while the thunder roared, a hailstorm of purses, 
full of gold, fell upon the stage, and a shower 
of bon-bons followed in the same direction. 
These bon-bons, manufactured at London, 
were of a singular kind; guineas—not like the 
doubloons, the Jowis d’or in paste, that are 
exhibited in the shop windows of our confec- 
tioners, but good genuine guineas in metal of 
Peru, well and solidly bound together—formed 
the sweetmeat ; the papillote was a bank-note. 
. + + Mdlle. Sallé put the proofs of gratitude 
offered by her host of admirers into her pockets, 
or rather, into bags. The light and playful 


manifestations of enthusiasm. But some of 
the younger artists have also had to pay the 
penalty of their popularity. Thus, the presen- 
tation to Madame Melba at a recent Nikisch 
Concert of an offering consisting of a floral 
lyre standing some six feet high, with a bird- 
cage containing a bird attached to it, not only 
‘surprises by himself,” as Count Smorltork 
would have said, but is full of interesting 
suggestions. Madame Melba had just sung 
Handel's ‘‘ Sweet bird,” so that it is quite per- 
missible to entertain the opinion that the nature 
of the gift was determined by the title of the 
song. If this practice should come to be erected 
into a precedent, we may expect to see some 
curious scenes enacted on the concert platform 
or the operatic stage. Thus, after singing 
‘Comin’ thro’ the rye,” the artist should 
obviously be presented with at least a 
“ pocketful” of that romantic cereal. If 
again she “shoots an arrow into the 
air,’ she should at least be presented with 
a bow—with two strings or otherwise. Or 
if she should dream of “marble halls,” 
nothing less than the title-deeds of a desirable 
mansion standing in its own grounds could with 
decency be offered for her acceptance. Singers 
of the ‘‘ Lost Chord,” on the other hand, could 
hardly complain if the phonetic ambiguity of the 
title should lead to the presentation of a length 
of twisted hemp or cocoanut fibre. But per- 
haps, after all, we are on the wrong tack, and 
the ‘‘ sweet bird” was intended to indicate the 
singer, not the song. In that case there would 
be adequate grounds for handing a lamb over 
the footlights to one of the tenors recently per- 
forming at Covent Garden, while nothing short 
of a bull would do justice to the stentorian 
vigour of Signor Tamagno. In this context we 





troop of little Loves who hovered around the 
new dancer, picked up the precious sugar- 
plums as they fell, and light dancing satyrs 
cattied away in cadence the improvised 
treasures. This performance brought Madlle. 
Sallé more than two hundred thousand francs.” 
The only drawback about this circumstantial 
account is that there is no contemporary report 
in existence which corroborates it in regard to 
the tribute of bon-bons and bank-notes. Still, 
m view of what has happened in more 
enlightened times, there is nothing intrinsically 
improbable in this substitution of mineral for 
vegetable missiles. Earlier in the century, in 
the course of the historic rivalry between 
Margarita de l’Epine and Mrs. Tofts, a servant 
of the latter was taken into custody for throwing 
aM orange at the foreign prima donna. This 
orm of tribute has, we hope, almost entirely 
died out, but only a few months have elapsed 
Siice a dead rabbit was thrown at an opera 
Singer in Paris by the occupant of one of the 

Kes, 

In our own age Patti, amongst prime donne, 
and Liszt, among male performers, have been 


may be pardoned for recalling the fact that, of 
all public performers, Artemus Ward (according 
to his own account) still holds the record for 
eccentric tributes to his genius. For when he 
lectured for the first time at Salt Lake City, he 
tells us that the takings included a live pig, 
two hams, a wolf skin, and a second-hand 
German-silver coffin-plate. 





WAGNER'S “KAISERMARSCH.” 


Exception has been taken in certain quarters, 
unjustifiably, as we think, to Herr Nikisch’s 
reading of the “ Kaisermarsch,” on account of 
the freedom of tempo which he employed. This 
consisted in the main of a slowing down of the 
pace in the passage, marked sehr gehalten, 
leading to the second subject, and on each 
recurrence of Luther’s chorale, ‘‘ Ein’ feste 
Burg,” and, as a natural consequence of this, 
included a contrasting quickening of the pace 
in the intervening passages. Recalling the fact 
that Herr Nikisch played among the violins on 
the memorable occasion of the ‘‘ Kaisermarsch”’ 





Mobably subjected to the most extravagant 


being performed under Wagner’s own direction 
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at the ceremonial which accompanied the laying | of victory, march on, the populace breaks Br 
of the first stone of the Wagner Theatre in| forth into shouts of loud rejoicing. The cry th 
Bayreuth, on May 22, 1872, we are inclined to|‘*Heil, Kaiser Wilhelm!” announces the ap. ¢ 
think that what Herr Nikisch lately gave us| proach of the great warrior-king. Louder and 
was not a fanciful reading of his own, but as|stormier as the cries become, they are never. an 
nearly as possible a reproduction of that indi-|theless overpowered by Luther’s Hymn. ac’ 
cated by Wagner on the occasion referred to. At last the laurel-crowned hero-emperor bit 
Further, it should be taken into, consideration | himself appears upon the scene, and the whole ry 

0 


that the “ Kaisermarsch”’ partakes far more of|of the German people unanimously give vent 
the character of a Symphonic Poem than of a|to their feelings, as they greet him with the 
march properly so called, and that therefore it | following Hymn of Joy*: 





admits of a far freer rendering than a mere Hail, hail our Kaiser ! 1 
march would do. 6 Ero cateast ies and Freedom's hold! by 
That it is a Symphonic Poem appears from Highest of crowns, \ ay 
a “programme” of its poetical contents pre- pacha Peg cig tango e 
pared by Dr. Richard Pohl for a festival of i npbskagerteg sreongecls pe 
the Allgemeine Deutsche Musik-Verein, held at Rewakes, through thee, the German Folk be: 
Baden Baden in 1880. *This may well be au, tiot 
subjoined here, especially as it probably now See roe alm 
appears for the first time in an English ———< em wet 
dress and is well worthy of consideration. Gennes wie ate tlk se 
Commencing with a quotation from Wagner’s A lasting good ! Thi 
literary works, Dr. Pohl writes as follows :— --—— og 
ep ‘By way of celebrating the return Of OUT! Two cases have occurred in the past month in mig 
victorious army to Berlin, I privately proposed | which the aid of the law has been successfully bret 
to furnish a music-piece, which might serve to | invoked against the gratuitous performance of music vel) 
accompany the entry of the troops, and in which, | in public places. This fact would, in itself, be sufi- cath 
towardsitsclose, the so well organised vocal choir | ciently remarkable, but the details in either case are pat 
of the Prussian army, while defiling before the | worthy of attentive consideration. The scene of the Wal 
victorious monarch, might take part in singing “eM encounter was, so to speak, hard at our gates, Chaj 
. . . eing in the classic precincts of Soho Square. Now 
a national hymn. But as this plan of mine]: 7, cars that “some of the people at the Hospital Lor 
would have occasioned important alterations | fo, Disennee of the Heart” poll ps ‘mano of the ofw 
in the arrangements which had long been made | music of the piano-organ that Soho Square has tn, 
in advance, I was persuaded to relinquish it. | latterly become a favourite resort for the “ Handelian - 
I accordingly destined my “ Kaisermarsch” for | artist,” as these practitioners have irreverently been ie 
the Concert-room, where it may be accepted styled. Nomen omen runs the old saying, but although 5 P; 
for what it is worth.’ ” the defendant's name was Eden, the prosecutor, who j 
We should be grateful for these few words — — > — oe be 
of Wagner’s, for they intimate to us, in the|« neiant Pecilemaniun,” , Me ane meat is pro- Tx 
clearest possible manner, what was the line of | verbially another’s poison, and although the patients of me 
thought which led the poet-composer to the}—or nurses—of the Hospital for Diseases of the pi 
creation of his ‘ Kaisermarsch.” He _ has| Heart find their sufferings alleviated by the ministra- peony 
furnished us with a grand national picture, |tions of the piano-organist, the prosecutor, who are n¢ 
contained within .the artistic framework of a|W4S himself “very ill,” found the noise was mor 9 4. 
ols i tion teoen, than he could bear. Eden refused to move when aor i 
_ He : - , . requested by a servant, so the prosecutor was h y 
The “ Kaisermarsch ” musically depicts the | obliged to give him in charge himself. His defence ae 
Festival held in Berlin in commemoration of|was that he had been called by two nurses and will 
German victories, and the imposing procession | asked to play; also, that when told to go away he ite 


of troops along the Via triumphalis. The}wasin the middle of a tune and—presumably from Bj iae. 
respect for the composer—simply stayed to finish it. 


national, as well as the martial side of this W yee gen i cateate Ai ou m 
unique Festival has here attained its artistic bP ane A og 4 > t : _— Fned Me, lian 
expression. alana, sable: Ae trays tlie eww: artistic 
: ; 5 Eden tos., but told him that “‘he must go away when leave « 

We recognise the pressing and surging of the | requested, even though others wanted him to stay. nice hy 


joyfully elated crowd. The distant chime of|The other case is even more remarkable, though les F Ho 
bells greets the approaching procession of|satisfactory, in that it brings home to us a blessed ieee 
warriors. Feelings of pride for the brave sons| state of affairs in the provinces from which poo J (fai 


of the Fatherland are mixed up with remini- a a — It cat bec success 
W arwicksnhire ey ave made an exce en - br; * 
scences of bloody battles and the remembrance that no penseh shall pacloem oh any mace cok 


of terrible days of anxiety. Thankfulness to ‘thi I 

: : ment within fifty yards of a dwelling-house on penalty fanh ¢ 
the highest ruler of fate and the praise of God, pe recto proton ch or fined. prin, Heomertee have a is 
who as “A Stronghold Sure” (‘‘ Ein’ feste| endeavoured to claim exemption on the ground that ie | 
Burg”) alone giveth the victory, fill all hearts to | the bye-law was aimed solely at “the ruffians who Proper! 


the brim. As the troops, decked with garlands | with cornet or other instrument of torture, perpetfall rit 
all sorts of murderous onslaughts on popular alls ever the 


Made t, 








* From Vol. I, of “ Gesammelte Schriften iber Musik und Musiker,” 





von Richard Pohl. Leipzig: Bérnhard Schlicke. 1883. * Translated by W. Ashton Ellis. 
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But the Bench have refused to distinguish between 
the two sorts of offenders, and although the member 
of the Salvationist band who was proceeded against 
pleaded that he and his colleagues had played “in a 
decent and harmonious manner,” he was convicted 
and fined. All we can say is. that in view of this 
action Warwickshire is worthy of having been the 
pirthplace of Shakespeare. Would that a similar 
bye-law were only in force for the protection of the 
London householder ! 


Tue recent visit of a large touring party organised 
by American organists is a striking testimony to the 
great advance made during late years by the members 
of this important .branch of the musical profession. 
The peculiar individuality pertaining to the duties of 
each organist, and the many obstacles which have to 
be surmounted before such musicians can conscien- 
tiously leave their churches, results in their being 
almost as much enchained to their organ-stools as 
were the Bibles of former days to the reading-desks. 
However satisfactory this may be to the vicar, it is 
not good for the musical progress of his organist. 
This has been long felt by many, but it has been left 
to our American kinsmen to set an example which 
might be advantageously followed by their English 
brethren. The American party seem to have had a 
very pleasant time. They have visited the principal 
cathedrals and Universities, where they have heard 
our organs and services and many of our finest 
anthems. At Windsor they were received by Sir 
Walter Parratt and listened to the service in the Royal 
Chapel and Wesley’s fine anthem “ Ascribe unto the 
Lord”; and in London they visited the chief places 
of worship. Their reception by the Musical Associa- 
tion, an account of which will be found in another 
column, was a commendable act on the part of this 
Society, and one which was well repaid by the 
— and suggestive paper read by Mr. Waldo 

. Pratt. 


Tus gentleman pleaded earnestly for less isolation 
of music as an art, and his words are well worthy of 
consideration. To the music-lover the benefits 
arising from music being included in the educational 
curriculum are obvious, but to the non-musical they 
are not so. Paterfamilias says he has made his way in 
the world without music, and he cannot see in what 
way it will practically benefit his son. Convince him, 
however, that music will make his son more reliable, 
and a better man, and the aid of the music master 
will be speedily invoked. If music is to take its 
place with other educational factors, its practical 
benefits upon the learner must be plainly set forth. 
You may appeal with success to the Frenchman and 
Italian on the ground of the development of the 
artistic faculties, but with John Bull you had better 
leave out even the word artistic altogether; other- 
wise he will ask you whether acknowledged artists 
are proverbially good men of business, and from the 
answer draw the deduction that the less a man knows 
ofart the better will be the prospects for his worldly 
success. Of course, the deduction is false. The 
brain of the great artist is abnormally developed 
Mone direction, just as that of the commercial 
giant is in another; and the artist might say with 
‘qual injustice that his son should not learn arith- 
metic because great business men were not artistic. 
Properly directed, the study of music does exert a 
great moral force, especially on the young, and how- 
ever the hyper-zesthetic mind may shudder at art being 
made to serve any definite purpose, only the plain 


statement of the real mental strength to be gained by 
the study of truth and beauty, which distinguish the 
highest forms of art, will cause music to be accepted 
as a valuable means of education. Musicians, it is 
upon you that the responsibility rests! Make and 
cultivate good music in the highest sense; let it be 
healthful, invigorating, sane ; associate it with noble 
sentiments and high ideals, and remember that if 
you want music to be regarded as an educational 
force it is you who must make it so. 





WE learn from the preface contributed by the late 
M. Hauptmann to Vol. I. of the Bach-Gesellschaft’s 
complete edition of Bach’s works, that his original 
autograph scores were generally written in a very 
hurried manner, abounded in corrections, and are 
often almost impossible to decipher. In most 
instances he has even failed to indicate in his scores 
the instruments by which his vocal works should be 
accompanied, and has left them almost entirely bare 
of marks of expression. The reverse is the case with 
his band and chorus parts, which he either wrote out 
himself or at least carefully revised, and at the same 
time furnished with all necessary marks of expression. 
It is to these, therefore, rather than to his full scores 
that we have to look for authoritative directions as 
to the manner in which he wished his works to be 
performed. That these should not have been 
included in the printed editions of his full and vocal 
scores is much to be regretted, and to some extent 
accounts for the pale and colourless performances 
to which conductors, who pin their faith upon the 
letter rather than upon the spirit of the full scores, 
have accustomed us. Great as is the service which 
the Bach-Gesellschaft has done for music in publish- 
ing Bach’s full scores as correctly as possible, but 
bare of marks of expression, it would not be amiss if 
this were to be followed up by the publication of the 
separate band and chorus parts of at least some of 
the most important and acceptable of Bach’s works, 
and in which the marks of expression existing in the 
original autograph parts should be fully given. Con- 
ductors might then collate their empty scores with 
the complete parts, and there might then be a chance 
of something approaching to an adequate perform- 
ance, at least in the way of expression, dynamic 
force, and light and shade. 





It is to be feared that the practice of mixing up 
music and politics is decidedly on the increase. At 
the last general election it was commonly reported 
that a Radical candidate in the Eastern counties 
owed his success at the polls more to the vocal 
accomplishments of his wife than the cogency or 
eloquence of his own speeches. In the great conflict 
which has just been held his name figures amongst 
the vanquished, from which we may reasonably infer 
that his wife’s singing has deteriorated in the last 
three years. Asa general rule, however, singing at 
election times is of a choral character. Thus, in the 
Camborne division, we read in the Western Daily 
Mercury how the miners would beguile the time 
previous to the arrival of the speakers by chanting 
their favourite campaign song: 

And have they fixed the where and when 

That Conybeare shall die? 

There’s twenty thousand Cornishmen 

Shall know the reason why. 

But the most extraordinary and disconcerting musico- 
political manifestations are those which take place in 
Wales. Elsewhere the songs sung on these occasions 





are secular. But in the Principality they combine 
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the sacred and secular elements in the strangest | certain limits, to their own profit.” Private enter. 
way. Thus, when Sir William Harcourt, after prise, as he acknowledges, can do much, and has 
shaking the dust of Derby from his feet, hastened | done much; but it cannot keep an opera going for 
down to accept the offer of Mr. Warmington in West | the greater part of the year, with moderate prices of 
Monmouthshire, he was greeted on his first public | admission, with free seats for students, and with 
appearance with ‘Lead, kindly Light,” which was performances during each season of the best works 
followed, at a very brief interval, by ‘For he’s a|of all schools. There are difficulties in the way of 
jolly good fellow.” “The ludicrousness of the incident | such a scheme, and of this Mr. Hutton himself js 
cannot blind us to its profanity. Hymns are as much | well aware; but until we have such an opera house 
out of place at election meetings as music hall songs | in London, and similar institutions supported out of 
would be in church. municipal funds in various cities of the Empire, we 
shall never be a truly musical nation. So the diff. 
culties, however numerous, however great 

In this context we may remark that the value of| faced, ' Some, directly met, would Lome ‘= 
familiarity is strikingly illustrated by the political might give trouble ; yet, with tact and patience, they 
song. New or original tunes are avoided like poison. | wonld be overcome. One of Napoleon's generals | 
The great thing is to get hold of an air that every-|to1q him that a certain order which he had given was 
body knows and to re-write or pervert the words to suit impossible. ‘Then it must be carried out,” was the 
the political purpose in hand, just as in the instance | j mediate reply of the great coanmneniien Mr 
already quoted the historic name of Trelawny is| Futton pleads the cause of the musical drama, 
replaced by that of Conybeare. A few years back But what about the drama? The State ought to 
some militant Radicals actually sang, to a well-known | subsidise both. Dramatic and musical performances 
hymn tune, some verses in laudation of the then/micht be given on alternate nights in the same 
leader of their party, beginning “Great is the power | building, as is done in some German theatres, This 
of Gladstone’s name: Let Salisbury prostrate fall.” | qouble scheme would enlist wider sympathy. And 
Out of respect for the feelings of our readers we | the just claims of Melpomene and Polyhymnia, backed 
refrain from quoting any more of this deplorable | }y strong public opinion, could not be ignored by the 
parody. Quite recently an evening paper offered a| State, Only let the people ask seriously, and a 
prize of five guineas for the best election song in the | building will be erected ; for, as Mr. Hutton remarks, 
metre of “ The Marseillaise,” and when the award was | « what they really desire, their elected rulers have to 
made announced that the song “had been set to the| qo." ‘The nation must be forced to feel its responsi- 
music by a well-known composer” for the benefit of | hility, and exercise its power. A national house for 
its readers and electors who might wish to sing it. | opera and the drama, at present a mere castle in the 
The music was duly printed, but the “composition” | ai, would then soon become a reality. 
turned out to be nothing more than an arrangement : 
of “The Marseillaise.” From these and other 
instances we think it will be admitted that music} ‘Tyr question of State support for opera is, curiously 
hardly derives any dignity from occupying the post | enough, touched upon in another recent article. Mr. 
of handmaid to politics. J. F. Rowbotham, in the last number of the Nineteenth 
Century, in discussing the question ‘* How to obtaina 
School of English Opera,’ remarks that ‘ Govern- 
ment has never subsidised opera, and on no Con- 














WE welcome a letter from Mr. Corder, printed in 
another column, relative to our comments in last | me 
month’s issue upon his recent excellent series of ceivable ground could be called upon to do so.” He 
Lectures at the Royal Academy of Music. Mr. Corder | adds: “ The case is very different from that of an 
asks us if we are quite sure that “that which is born | educational institution.” Mr. Rowbotham evidently 
of calculation differs widely from that which the brain | entertains the old-fashioned idea that the opera house 
produces by unconscious effort.” It differs widely in|is merely a place of entertainment. But, properly 
degree if not in kind. In the former the emotional | conducted—i.e., with serious performances of the best 
stimulus is at a minimum—in the latter, at a maximum, | Masters of all schools—it is as important an educa: 
Is it not highly probable that this is the ‘“ some- | tional factor as schools, the British Museum, or, to 
thing ” which gives the “life” of which we spoke? /name an art institution which actually receives 
When we said that “in some works the themes were | Government support, the National Gallery. One 
inappropriate to their treatment” we placed our | might almost say of music, as Pope of man, that it1s 
words with deliberate intention. The theme certainly | ‘ the noblest work of God.’ 
precedes the treatment, but the composer often 
invents a theme not fitted for the purpose for which 
he intends to use it. Again, a ‘melodic phrase”’ 
cannot well consist of less than three notes; but, to 
us, three notes—say proceeding upwards by fifths— 
have a different character from three notes which 
proceed by semitones. Hence even a musical phrase 
can possess ‘‘ character.” 





But, after all, may it not be the man rather than 
the State opera house that is wanted? Messrs 
Gilbert and Sullivan have created a school of light 
opera that has been generously supported. Has any 
like effort been made to create a taste for English 
serious opera? Some may point to Sir Arthur 
Sullivan’s “Ivanhoe,” but there are many reasons 
why this scheme failed to accomplish its object. 

Mucu has been done of late years to encourage | Moreover, can it be honestly said that there is need i 
the study of music in the British Isles. This is|to cultivate a taste for opera in England when most 





granted by Mr. A. W. Hutton in an article, entitled |of the best specimens of all countries are ha Mr. 
* A National Opera House,” in the last number of | supported? Are English operas as great as foreign! the si 
the Contemporary Review; but he complains, and|Is there one English opera to which the term “Char 
justly, that the musical drama has no adequate| masterly can with equal justice be applied to the Nelsor 


provision made for it in the capital of the Empire. | libretto and music? It is not a question of writing 

He proposes that the State provide a suitable site, | music that will pay. No great art work was ever ee 
and erect an opera house, of which this great | produced by such an incentive, and a modern opefa —s 
metropolis may be proud; that the building be leased | of any dimension must be a truly great work, or 12 Th 

to managers, ‘‘who would run the concern, within! common estimation it is worth nothing. € cl 
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PROFITABLE FAME. 


Tue Nineteenth Century is wise, 
So hear it wisely say, 

That he who composition tries 
Should try to make it pay. 


Composers, listen, have you thought 
How simple is the way? 

To gain eternal fame you ought 
To make your music pay. 


Perhaps you may be somewhat shy, 
Resembling lambs at play, 

And that may be the reason why 
Your music does not pay. 


Or you may aim a trifle high, 
To suit the present day, 

And that may be the reason why 
Your music does not pay. 


I am no judge in this respect, 
Yet ten to one I'd lay 

That surely you would not object 
To make your music pay. 


I judge of you by other men, 
So do not blame me, pray ; 
The chaps who grovel with a pen 
Would like to make it pay. 


An admirable thing to do 
In life’s competing fray ; 

The men who paint the pictures, too, 
Would like to make them pay. 


I doubt if any art there be 
That says to money “ Nay. 

The sculptors—few of them we see— 
Would like to make it pay. 


” 


One last—the lowest class I could, 
Undoubtedly, portray— 

Poor fools who write poor verses would 
Much like to make them pay. 


0 talented composers, you 
Are greater men than they; 

It seems extremely strange, if true, 
That you don’t make it pay. 


And yet the Nineteenth Century 
Can never go astray ; 

The reason of it then must be, 
You won’t make music pay. 


O self-denying gentlemen, 
Who scorn to make the hay 

Although the sun may shine—just when 
Most folks would make it pay, 


For music’s sake I beg of you 
To change without delay ; 
It’s such an easy thing to do, 

Just /et your music pay ! 


FACTS, RUMOURS, AND REMARKS. 


MR. J. TyRREL SHEPPARD draws my attention to 
the similarity between the opening bars of Méhul’s 
nt du Départ” and those of the ‘Death of 

elson,” 


Thus Méhul:— 











The close resemblance is certainly suspicious. 


THE printer’s boy seems active in Dundee at 
present. At any rate, the London correspondent of 
the Courier has just been made to say that a certain 
programme “ included sonatas, variations, serieuses, 
scherzos,” &c. The boy appears to cherish an 
animosity against London correspondents. 





It is sometimes embarrassing, no doubt, for critic 
and composer to be acquainted, and the German 
correspondent of the Musical Courier gives us a case 
in point. He attended a performance of Sommer’s 
“ Loreley,” and tells dpropos:—‘*Chance or the 
wisdom of the committee arranged it that I was 
placed right beside the composer, with whom I am 
on speaking terms, and who had the graciousness 
and good taste to call my attention to the superiority 
of his music to that of Richard Strauss and other 
modern composers and followers of Wagner, who 
made the mistake of leaving everything to the 
orchestra and drowning the human voices, and all 
the time while he was talking to me the brasses were 
thundering away in the most obstreperous and by far 
beyond the approved Wagner fashion. At the 
expiration of the second act my position became so 
embarrassing to me that I changed places.” It 
would, perhaps, have been better not to repeat in 
public what the composer said in private, but then 
we should have lost our example. 





By the way, the aforesaid correspondent does not 
show himself entirely favourable to Sommer’s work : 
‘‘ His entire opera from beginning to the end is nothing 
but the most flagrant, outright Wagner rehash; not 
skilful use of the Wagner methods, such as we find 
in Richard Strauss, who moreover has always at 
least something of his own in the way of invention 
which he dresses up in the Wagner garb. But 
Sommer is Wagner garbled; it is misunderstood 
Wagnerism of the most irksome, and, through its very 
persistency and clumsiness, most annoying sort.” 





AccorDING to the same authority, Eugene 
d’Albert has resigned his post as Capellmeister at 
Weimar. Probably he could not endure a divided 
sovereignty, with Stavenhagen as the other king. 


An American paper speaks of a certain “ Rev. 
Hast” as “chief cantor of England.” What is this 
office? Never having heard of it before, I naturally 
ask. 





THE same paper contains a warning to organists 
against abuse of the tremolo and vox humana: “ When 
we hear the poignant vox humana piercing without 
rest through themes where it has no possible business 
the effect is distracting. Out of town organists, 
players by the sea and on the mountain, where 
we are now going, are painfully addicted to this vox 
humana and tremolo. They believe in striking at the 
very top notch of emotional sensation and keeping 
you there at tight tension. Sometimes they don’t 
keep you there. The people go out. When asked 
afterwards, ‘ Was it the heat ?’ they say, ‘ No, it was 
the vox humana and tremolo stops.’” Reading this, 
do any of our own players by the sea and on the 
mountain feel a twinge of conscience ? 

No doubt some of my readers remember the 
violinist, Charles Goffrie, who, a quarter of a century 
ago, was a somewhat conspicuous professor in this 
country, and a member of our chief orchestras. For 
some reason or other Goffrie was induced to leave 





England for America, and now news has come of his 
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death in California. At one time, it is said, he! Before such criticism we can only meekly bow our 


possessed violins to the value of 10,000 dollars, but 
fortune deserted him in his later years, and he died 
poor. A daughter of Mr. Goffrie is still living in this 
country. 


Tue Musical Courier discusses Max Nordau at great 
length, heading the article with a motto from W. D. 
Howell, “If you begin to talk of Nordau, you fall 
into his vice of abusiveness.” This the writer 
illustrates by styling the author of ‘ Degeneracy” 
a “literary slop jar,” and likening him to “one of 
those Strasburg geese whose livers have been over- 
fattened —very fine liver, but a very sick goose.” 


M. Ysave has been interviewed in Music, a monthly 
magazine published at Chicago. Many of the 
opinions attributed to the Belgian violinist are highly 
disputable. But he tells a good anecdote of Saint- 
Saéns. ‘I asked Saint-Saéns,” he says, ‘‘ who you 
know is sixty-four years of age [according to the 
books he is only sixty], why he had never composed 
a string quartet. He replied that he was still too 
young, and lacked sufficient experience.” From the 
same journal we may borrow the following sonnet 
from a songbird named Martha Foote Crow :— 


My love and I, while the orchestral clang 

Was making ready, quarrelled. ’Twas about 

Some jest, yet from the music it struck out 

All joy. The prelude passed. Then ‘ Love, love,” sang 

The violins, and “love,” and ‘‘love.” The pang 

Of the deep cello-undertones’ dull doubt 

Moaned “death”; then ‘‘triumph” soared the horns’ 
clear shout, 

And “‘ heaven”? in the soft harp strings’ vista rang. 


Again, ‘love, love, oh love,’’ the violins 

Yearned through the ache within my heart, but when, 
So hard besought, I turned and offered—O 

That foolish war of loves !—the look that wins 

Sweet amnesty from those dear eyes, just then 

**O laugh,” trilled out my sparkling piccolo! 


I take it that this is the first time the piccolo has 
appeared on Parnassus, 


THERE is no getting away from the fact that in the 
art of picturesque description the average American 
provincial musical critic can give his English confrére 
at least two stone and a beating. Take, for example, 
this piece of word-painting from the Joliet Times, 
apropos of a visit of Mr. Thomas’s orchestra :— 


“If high-art music is handling melody like touching 
off a big set of fireworks at a 4th of July celebration, 
then it was a high-art affair. If smashing melody into 
a million splinters as fine as toothpicks is harmony, 
then their harmony was superb. If splitting the air 
like forty streaks of lightning with forty different 
kinds of instruments and shelling a solid steel musical 
bar into a billion magnetic needles per second is a 
grand musical accomplishment, then the Thomas 
orchestra was magnificently successful. We never 


witnessed such an expert ripping, tearing, hammering | 
and smashing of music in so grandly a harmonious |de Correspondance Hellenique. 





heads and own our immeasurable inferiority. 


Tuey have recently been trying to decide in 
America whether a certain violin was a Stradivarius 
or not, and M. Edward Remenyi, the Hungarian 
violinist, being called to give evidence as an expert, is 
stated to have said: ‘I have been playing the violin 
for fifty years, and I have played on 10,000 instru. 
ments.” This would give an average of 200 different 
violins per year. The career of some men is enviable, 
not so, in this respect, that of M. Remenyi. 


Tuis is how an Irish journal describes the singing 
of a popular vocalist :— 

‘She was heard with rapt attention, and had 
sung but little when those developments that have 
lifted ber to her distinguished position were recog. 
nised. Above all was the brilliancy of her vocalism, 
the perfect finish that gives the singer's voice 
distinction and charm. Here was the most notable 
feature. The liquid richness, the flexibility, and 
power, had been seized and utilised to secure 
brilliancy, so that the result was not mere brilliancy 
of vocal wealth—great purity and ringing sweetness 
—but brilliancy of training and method. And the 
vocalisation, which is quite a different thing, calling 
as it does for effort from the singer and dependent on 
her perception, was found to be as noteworthy.” 


Few London concert-rooms attain the artistic 
ideal of seclusion from interruptive sounds. Most 
halls are watched over by a neighbouring church 
clock, which with obtrusive morality and regardless 
of tonal relationship informs the musically inclined 
that the hours are flying. At St. James’s Hall there 
may always be expected the inappropriate tootlings 
of the bucolic coach horn, the clashing of bottles, 
and the effects of nigger minstrelsy on unseen but 
not inaudible audiences; but the distracting power 
of all these fade into insignificance before the diver- 
sions recently caused in a concert-room by the 
entrance of a bat. A correspondent informs me that 
the effect produced by the aerial gyrations of this 
little thing was quite touching. It seemed to bein 
great haste but wanting in decision. It flew and 
flopped in all directions, and the faster it flew and 
the more it flopped, the more the audience wriggled 
and giggled and ducked. The executant, an unfor- 
tunate pianist, did his best to awaken a sense of 
public decorum, but Paderewski himself could not 
hold an audience against the vagaries of a whirring 
bat. There was nothing to be done but to sit with 
jerking head and rolling eyes until the restless visitor 
suddenly disappeared in a ventilating aperture which 
immediately became the attractive centre of expectant 
eyes. 


Tue music composed by Mr. Abdy Williams for 
‘‘ Alcestis”” shows some rather remarkable similarities 
to the music of the newly discovered Delphic Hymn, 
which is shortly to be published in the Bulletin 
Mr. Williams made use 


way. It affected us first like the buzzing of all the |of the Hypo-Lydian “trope” with modulations to 
mosquitos in the world in one swarm; then like the the Lydian and Hypo-Phrygian, and a compass of an 
combination of a hundred horse fiddles with forty | octave anda fourth. The new Hymn has a compass of 
bazoos and all wild winds in a bleak house blowing in | an octave and a diminished fifth; it is in the Lydian 


one crack and a hundred keyholes. Then it came |and Hypo-Lydian “tropes,” 
down like the roar of a Niagara and left us paralyzed exactly the same series of notes as were 
as by a stroke of a concentrated thunderbolt combined _ in the “ Alcestis” music, but in a different porti 
from all the rumbling thunders of Jove and Jupiter the scale. 
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HANDEL FESTIVAL AT MAINZ. 
(FROM oUR SPECIAL CORRESPONDENT.) 
Mainz, July 2r. 

Two performances of Handelian music, by an orchestra 
and chorus less than 250 strong, do not seem important 
enough to draw an Englishman from London to Mainz. 
But things are not always what they appear to be, and 
behind this very modest demonstration lie facts, and even 
principles, which lift it into considerable importance. Some 
of the facts it behoves me at once to point out. People 
here speak of royalties with ‘‘ bated breath and whispering 
humbleness,” but I have reason to believe that the Empress 
Frederick, always a worshipper of Handel, is just now 
much concerned for a Handelian propaganda. It was from 
Her Imperial Majesty, as I am told, that the suggestion 
came which led to the present proceedings in Mainz, and 
has, in fact, developed into an association for the spread of 
the Handelian cult, under conditions adapted, it is hoped, 
towin acceptance in all Teutonic lands. I have heard it said 
that London was, at one time, thought of as the best place 
in which to open the campaign; but the Empress desired 
that the initial step should be taken where she could show 
her personal interest, and Mainz was fixed upon for several 
excellent reasons. In the first place, the necessary man of 
business was found in Dr. Strecker, the relations of whose 
family with that of the Empress have long been somewhat 
intimate. It was the Doctor’s mother who wrote the 
remarkable book on the late Princess Alice, Grand Duchess 
of Hesse, which received so much attention a few years ago. 
Then the renowned Handelian scholar, Dr. Chrysander, 
was found ready to give the enterprise all the advantages 
of his knowledge, while the Mainz Liedertafel, as also the 
Damengesangverein, cheerfully undertook to supply a 
chorus. Withso many facilities, nothing remained to wish 
for but a Mecaenas—some wealthy patron who would 
stand in the breach of a deficit and, so to say, beat off the 
sheriff's officers. Such a hero was found in an Englishman, 
whose name, as he wishes to remain anonymous, I do not 
mention. He offered to square the accounts when presented, 
and thenceforth considerations of a balance on the wrong 
side did not press upon the spirits of the managers, who, 
indeed set to work quite in the liberal spirit of their 
benefactor. 

Iam not here for the purpose of telling English readers 
anything about ‘ Deborah” or ‘‘ Hercules,’ the works 
chosen for performance. With both, every British amateur 
is more or less acquainted. His German colleagues are in 
adifferent case. Neither of the works just named has, it 
is stated, been heard in this country, and the fact that at 
no performance have I seen more than three or four copies 
of the music in the hands of the audience shows, from 
our English point of view, that a Handel propaganda in 
the land of the composer’s birth has much to do. The 
teal interest of the present occasion lies in the attempt 
made, under Dr. Chrysander’s auspices, to present 
“Deborah”? and ‘“ Hercules” with an approximation to 
the conditions of their original performance. 

‘ First to be noted is that the learned Doctor prepared a 

performing version” of both oratorios. Much had to be 
omitted in any case, but the course taken was not dictated, 
as it would have been in England, by special consideration 
for the musical numbers. It followed, for the most part, 
upon a resolution to preserve, before all things, the action of 
the drama. This, of course, involved retention of many re- 
citatives and the excision of reflective and didactic pieces 
obstructive to the story. Dr. Chrysander, for example, 
cuts out from “Deborah” the chorus, “‘ Now the proud 
insulting foe’’—he, however, retains “‘ Let none despair ” 
~and, of course, a long string of airs is sacrificed on 
similar grounds. For one, I cannot see anything objection- 
able in the principle here acted upon. These long Han- 
delian works must be shortened for performance, and it 
is better to use the knife methodically than at haphazard. 
Whether English audiences would care for so much 
Kecitative is exceedingly doubtful. Our oratorio singers, as 
atule, are not strong in that branch of their art. They are 
800d vocalists, but poor declaimers. In Germany, the 
teverse obtains. The recitatives at this Festival have been 
scarcely less popular than the airs and choruses, and very 
finely “indeed did the Teutonic artists deliver them. 





Another feature in the Chrysander edition is the introduc- 
tion of cadenzas for the soloists, after the Italian manner. 
Personally, I do not care for these vocal exercises in works 
of serious import, but they were almost de rigueur in 
Handel’s day. Moreover, the master’s conducting scores, 
purchased by Chrysander in England, and now in the 
Hamburg library, contain many of these embellishments as 
used by Signor This and Signora That. Most of the old 
cadenzas are, I learn, retained in the edition now under 
review. Objectors may not like their effect, but they must 
be careful how they attack them as non-Handelian. Rumour 
has it that Dr. Chrysander is armed with photographic 
reproductions of passages from the old scores, and has come 
here ready to use them for the confusion of opponents. 
Cadenzas have, however, been introduced into ‘*‘ Deborah”’ 
and ‘“‘ Hercules’’ which are not in the conducting scores. 
These are the work of the Doctor himself, who claims that 
they are in accordance with Handelian models. In another 
respect the new versions of the two works are very free. 
The overtures in both cases—save for a single short move- 
ment in one—are ignored, and, by way of prelude to the 
return of the triumphant Israelites (‘‘ Deborah”’), the Doctor 
inserts the March and Allegro from the Overture to the 
‘Occasional’? Oratorio. I should not be surprised to 
find him armed with a Handelian precedent for this, but 
it involves his own sanction to the principle of interpola- 
tion—a principle easily carried to unseemly lengths. It 
does not yet appear that Dr. Chrysander’s version of 
‘“ Hercules ” and “ Deborah”’ will be published. Indeed, 
I am told, on what should be good authority, that the 
editor is averse from such a step. Whatever the fact, 
I question whether the spirit of English conservatism in 
matters Handelian would approve the features above 
pointed out, however much they may be a return to first 
practices. In Germany the case is different because 
Handelian sentiment scarcely exists as a force to be 
reckoned with. 

A valuable and very interesting feature in the perform- 
ances just ended was the absence of additional accompani- 
ments and extra instruments. The authorities kept to the 
master’s score, and made up an orchestra of eighty in this 
manner: Oboes, 6; bassoons, 4; trumpets, 6; horns, 3 
(two flutes were used in a single number of ‘ Deborah) ; 
pianoforte, organ, and drums ; the remainder being strings. 
Handel himself would probably have used more of the reed 
instruments, but the balance of tone was decidedly good 
and the general effect impressive. Indeed, this experience 
of a Handel orchestra (approximate) confirmed me in a 
belief long entertained that, given proper conditions, 
Handel unadorned is adorned the most. I was particularly 
struck with the imposing march of the instrumental bass 
when, as was mostly the case, the bassoons played with the 
strings. The tone of the reeds gave not only extra power, 
but firmness, crispness, and compactness. In passages 
where Handel “strikes like a thunderbolt,” the strident 
trumpets filled the ear, and the loud, thick harmonies of 
the organ occupied every gapinthescore. The pianoforte, 
as substitute for the cembalo, was constantly used. It 
accompanied the recitatives, in association with a single 
violoncello, which softly sustained the bass, and it stood 
conspicuous in the airs, sometimes having a distinctly 
independent phrase. I am bound to say that the orchestral 
music, as a whole, pleased and satisfied the ear. The 
absence of certain instrumental colours was of course felt, 
but the actual combination seemed to suit the music, and 
in point of grandeur and sonority there was nothing to 
desire. This, as far as I have been able to ascertain, is a 
pretty general opinion here, and, so far, the experiment 
must be accounted successful. The chorus was to the 
orchestra, in point of numbers, as two to one—that is to 
say, it consisted of 160 voices. 

To wish for better singing, or fresher voices, would have 
been unreasonable, while the fact that the two oratorios 
had been assiduously practised since Easter was a guarantee 
of correctness. The solo vocalists were not uniformly 
good. Madame Moran-Olden (Deborah) forced her voice 
unpleasantly, and, though a good artist, was hardly 
satisfactory. On the other hand, Madame Herzog, who 
took the part of Jole in ‘‘ Hercules,” was excellent alike in 
voice and style, as was, apart from a tendency to unneces- 
sary emphasis, the contralto singing of Miss Charlotte 
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Hihn. The prime honours fell, however, to Mr. Edward GERMAN OPERA. h 


Lloyd (Hyllus in ‘‘ Hercules”) and Professor Messchaert, T a 
. = Ducal Court Company of Saxe-Coburg and Goth 
a baritone from Amsterdam. Mr. Lloyd we all know, and — age § otha ' 
can take for granted that he charmed the audience with his pooh _ song “agg 2 a on the 
delightful art. As for the Dutch professor, let me say that antl “ Seatac @ Pe i Braut,’? Der Preise ‘“ 
I know no finer baritone. To a beautiful and noble voice Lortzine’s “Der Wildschitz,” ‘“ Hansel aG ef 
he joins all the power of a true artist. His appearance in d Tide li re di ee) f h bate retel, a 
London would make a sensation an idelio,” and in repetitions of the works already 
: noticed. The operas by Smetana and Lortzing were A 
ae, given for the first time in England, and the latter may C 
at once be dismissed as not at all likely to obtain gl 
ROYAL OPERA, COVENT GARDEN. a foothold. It belongs to a style that, whether for good 
din these a ray ibl 1 he | evil, has quite lost favour with English amateurs, 
T the time of writing it 1s impossible to close the | and of that style it is not even a first-rate example. “ Die 
chronicle of the season, but it is improbable that anything | v.+,aufte Braut,” on the other hand, found much favour 
more of special interest took place after the 23rd ult., as only though it cannot be denied that expectations concerning it 
one small novelty had been offered, and our remarks may |},4 ‘been raised so high that a certain amount of dis 
therefore be brief. On June 24 Madame Patti resumed appointment was felt. The overture to this work, 2 J) : 


her incomparable impersonation of Zerlina in “ Don| masterpiece of humour and musical skill, now well known 
Giovanni,” but, generally speaking, a fair measure of |i, oy, concert-rooms, is by far the best part of the 

justice was not meted out to Mozart’s immortal work. The} ore which though full of tune, is not by any mean the 
important parts of Donna Anna and Don Ottavio were very | remarkable for strength or Auematic allest Among Pa 








poorly sung, and the chorus was slovenly; but Mr. Maurel | pect things in the opera are the dances, which on this os 
poi + pe Bae ea a titular ye — ia occasion were admirably done. The whole performance, fa 
aa 7 Ws a Mille. Gi — ni ee eo indeed, was remarkably good, especially as regards ot 
oo ndid iz = - rena ee once more gave NEF | ensemble—the strong point of the company. The plot of the 
"annie se pooled + one aise b ‘“‘ Die Verkaufte Braut”’ contains many humorous incidents, aff 
f 7 aad Sembrich se-appeared,on ages By re ge pre but its main thread is perilously weak. The performances pan 
of several years, choosing the part of Violetta in “La | of « Fidelio” and “ Der Freischiitz” were, as regards the tt 
— __ Less — than — — _ ns pi merit of individual artists, far below the standard to which pes 
focth et tl ~ see of —. de eauk OI - we London amateurs have grown accustomed; but the at | 
ron. Sagat ae vee ef aio 7 oe WED | spirit of both works was caught in a manner that might tut 
she first came among us. new tenor, Mr. Maugiere, | very well be taken as a model by companies of far greater ' 
who appeared as Alfredo, was evidently too nervous to do pretension on 
himself justice. ; mel 
Operatic artists are so prone to consider solely their own —— not 
interests that high commendation is due to Madame Fanny hov 
Moody and her husband, Mr. Charles Manners, for their NIKISCH CONCERTS. me 
offer of £100 for a one-act opera without chorus. The trial i 
was made under conditions which ensured impartiality, and | A REMARKABLY attractive programme and the prospect of feat 
the judges selected a little work termed “ Petruccio,” which | hearing M. Paderewski brought a large audience to Queen's and 
proved to be the composition of Mr. Alick Maclean, son of | Hall on the occasion of Mr. Nikisch’s third Concert, on if | 
Dr. Maclean, who was musicmaster at Eton College June 29. The great pianist played his Polish Fantasia with se 
ee _ os Joseph Barnby’s i a agp The libretto, pec ape fire era and threw ne sake L 
which embodies a tragic story, is by the composer’s sister, | Sohn’s ‘‘ Songs without Words ”’ as an encore ; y 
who has written under the name of Sheridan Ross. The renderings were given of the “ “yg ” and “ ory Pa 
action is short and brisk, and though Mr. Maclean is of | singer” Overtures, which were duly appreciated; but 
Scottish origin, his music is, for the most part, in the |interest centred chiefly on Tschaikowsky’s Symphony, Fan 
fervid modern style of Mascagniand Leoncavallo. It shows | No. 5, in E minor, which was then given for the first time Jun 
that he has talent, and in due course he should develop |in London. The work, which immediately won the hearts Bral 
individuality. The operetta was well impersonated on the | of all present, has much affinity with the Fourth and Sixth whi 
afternoon of June 29, by the Prize-givers, Miss Edith | Symphonies by the same composer, both of which have been last 
Miller, and Mr. John Child. heard at the Philharmonic and other concerts. It is less cons 
An extremely fine performance of ‘Les Huguenots” | tragic than the Sixth (the “ Pathétique’’), but, —— boa 
was given on the evening of the same day, with Madame | work, is marked by great breadth of treatment, rhythmic ret 
Albani and Mr. Tamagno as the heroine.and hero; and, on | strength, sustained thematic interest, and splendour of Mer 
the 2nd ult., Madame Bellincioni played Carmen for the | orchestral colouring. It is in the usual four movements, 
_ ot —_ hanger er ore —. by much =~ oe erg be . a” genre gre —_ - lar 
ramatic force, the wildness of the character being par- | the chief theme of the Finale. e I 1 
ticularly accentuated. Vocally she was less satisfactory.|a broad stream of passionate melody, is one of the - 
‘Le Nozze di Figaro” was given on the following evening. | most beautiful examples of the composer's lyrical - 
The re-appearance of Madame Calvé in “ Carmen” took | style; the following piece, a Valse, is instinct = a 
place on the 1oth ult. Bizet’s opera has seldom, if ever, | grace, and in the first and last movements dignity an Wi 


been more effectively given; Madame Calvé, Madame | barbaric force are combined with remarkable success. Itis : 
Melba, and Mr. Alvarez being especially worthy of praise. | to be hoped this Symphony will soon be heard again; in Pern 

After more than one unavoidable delay, “ Tannhauser ” | the meantime, Mr. Nikisch is to be thanked for introducing appa 
was played in French, on the 15th ult., with the Paris|it, and congratulated on a performance that placed the 


| 

| 

i version of the score, for the first time in London, and more | work in the most favourable light. : ‘ — 
attention to the details of the mise-cn-scéne than usual.| We are inclined to think that the best interpretation delis 
| Madame Eames was Elizabeth; Mr. Plancon, the Land-|hitherto given here by Mr. Nikisch was that of Brahms’ elig 


grave; Madame Adini, Venus; and Mr. Maurel, Wolfram, | beautiful Symphony in D (No. 2), with which he opus < 
while Mr. Alvarez was an exceptionally fine Tannhdiuser. | his last Concert, on the 6th ult. At any rate, it 1s — ri 
It was perhaps the best performance of the opera we have | to imagine a rendering of this noble work more calculate lan 


had on this side of the Channel. to silence criticism. We believe there are still a few minds 
i On the 2oth ult. Massenet’s tragic opera, ‘‘La Navar-|so impervious to musical beauty that they are able to oy 
raise,” was played for the first time this season, with | resist the appeal of this, the most genial of all one ii 

Madame Calvé and Mr. Plangon in their original parts, | instrumental works. If any such were present on thls Sch, 
and Mr. Bonnard as the hero; and, on the 23rd ult., an | occasion they must have found it difficult to maintain theit . 
excellent performance of “Lohengrin” was given, with | stolidity. The Symphony was followed by Besthowe = 
| Madame Eames and Mdlle. G. Ravogli, Messrs. Vignas | Violin Concerto, the solo part in which was played by Mt ioe 


Maurel and Plancon. Messrs. Mancinelli, Bevignani, | Achille Rivarde with great refinement, artistic insight, am tern 
Randegger, Flon, and Seppilli have officiated as conductors, !reverence. Mr. Rivarde concealed rather than displa! Tl 
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his technical powers—which are very great—and by this 
alone showed himself a true artist. The remainder of the 
programme contained the ‘Lohengrin’ Prelude, the 
opening and closing scenes from “Tristan,” and the 
“Kaisermarsch.” Of the last a highly original reading 
was given, the tempo being changed so freely that the work 
appeared rather as a symphonic poem than as a march. 
A well deserved tribute of applause at the close of the 
Concert made plain the fact that London amateurs will be 
glad to see Mr. Nikisch again. 


VARIOUS RECITALS. 


No pianist within our memory has so quickly won name 
and fame here as Mr. Rosenthal. The public was slow at 
first to recognise the genius of Mr. Paderewski, but his rival 
came, was heard, and at once conquered. We have used 
the term rival, but the resemblance between the two artists 
is not great. Truly the Polish player has prodigious 
executive powers, but he charms most by the depth of 
sentiment and tenderness of his playing, and also by a 
fascinating personality. On the other hand, Mr. Rosenthal 
astounds his hearers by his phenomenal manipulation of 
the keyboard, and that without any of the tricks and 
affectations of the ordinary virtuoso; all is done with as 
much apparent ease as if he were turning the handle of a 
street pianoforte. The rapidity of his thirds, sixths, and 
octaves in Brahms’s Variations on a Theme by Paganini, 
at his first Recital, on June 24, at St. James’s Hall, consti- 


tuted perhaps the most remarkable feat ever accomplished 


on the pianoforte; but we cannot approve the embellish- 
ments of Chopin’s familiar Waltz in D flat. There was 
nothing particularly striking in his performance of Beet- 
hoven’s Sonata in C minor (Op. 111), but the reading was 
sound and artistic. 

At the second Recital, on the 3rd ult., the principal 
feature of the programme was Schumann’s “ Carnaval,” 
and in the final movement of this Mr. Rosenthal surpassed, 
if possible, all his previous efforts. Pieces by Bach, 
Scarlatti, and Henselt were also played in extraordinary 
fashion; but we have often heard Beethoven’s Sonata, 
“Les adieux, l’absence, et le retour,’’ more effectively 
played. 

Considerable interest attached to the Concert of Miss 
Fanny Davies at St. James’s Hall, on the afternoon of 
June 24, owing to the inclusion in the programme of 
Brahms’s two new Sonatas for clarinet and pianoforte, 
which were to have been heard at the Popular Concerts 
last season, the postponement being due to the artistic 
conscientiousness of the master, who wished to revise his 
own works. What changes have been made we cannot say, 
but certainly in their perfected form the Sonatas are very 
delightful. The first, in F minor, is in four movements, 
and the second, in E flat, in three. Miss Fanny Davies 
managed to secure the services of that incomparable 
clarinettist, Mr. Mithlfeld, and the works were therefore 
heard under the most favourable conditions. To pronounce 
dogmatically upon their respective merits on a first hearing 
would be grossly unjust. It may be said, in general terms, 
however, that they are among Brahms’s most inspired and 
carefully polished efforts, the Sonata in E flat being, 
perhaps, the more genial of the two, the middle Allegro 
appassionato being in the master’s best manner. Amateurs 
will be glad to renew acquaintance with both works next 
season. Some small pieces by Schumann were beautifully 
interpreted by Miss Fanny Davies, and Mrs. Henschel was 
delightful in Lieder by the same composer and Mr. 
Emanuel Moor. 

‘The usual crowd of enthusiasts attended the only 
Pianoforte Recital of Mr. Paderewski this season, which 
took place at St. James’s Hall, on June 25. Beethoven’s 

onata in A flat (Op. 110) seems to be a favourite work 
with this artist, and his reading of it need not be further 
discussed. The Polish pianist is not so much at home in 


humann as he is in Chopin, but there were some 


excellent qualities in his rendering of the former master’s 
Fantasia in C (Op. 17). For example, pianists of warm 
temperament frequently come to grief over the exciting and 
ternbly difficult middle movement; but Paderewski kept 





himself cool, and played very few false notes. The pro- 
gramme included the same Variations on a Theme by 
Paganini which were given by Mr. Rosenthal on the 
previous evening, and minor pieces by Mendelssohn, 
Chopin, Liszt, and the Recital-giver himself. There was 
a great demonstration at the close, and the audience did 
not wholly disperse until three more pieces had been 
exacted from the too good-natured artist. 

Among the pianists who have sought the suffrages of 
London music-lovers this season should be named Mr. 
Louis Pabst, who gave a Recital at Messrs. Broadwood’s 
Rooms on the rst ult. There was nothing in the slightest 
degree sensational in his performances, but he gave 
Beethoven’s Variations in F (Op. 34) and various pieces 
by Schumann and Chopin with neatness and _intelli- 
gence, as well as some musicianly pieces from his own 
pen. Miss Fillunger was artistic, as usual, in some vocal 
contributions. 

An interesting Flute Recital was given, by invitation, by 
that accomplished performer, Mr. Frederic Griffith, at the 
Royal Academy of Music, on Wednesday afternoon, the 
3rd ult., a Sonata for flute and pianoforte and an Allegro 
from another Sonata from the pen of Frederick the Great 
being included in the programme. We read in history that 
the monarch was an ardent admirer as well as a skilled 
executant of the flute, but his compositions were notintended 
for publicity ; in 1886, however, the Emperor William I. 
granted Messrs. Breitkopf and Hartel permission to publish 
a volume of the sonatas, the work of selection being 
entrusted to Phillip Spitta. Altogether about one hundred 
and twenty of the compositions for flute by Frederick have 
been discovered. Spitta remarks that, ‘‘ Although it cannot 
be claimed that either the King or his master, Quanz, 
showed any originality in the treatment of form, there yet 
appears the same mysterious blending of warmth of feeling 
with dry, calculating coldness, which was a prominent and 
startling characteristic of his life and action.” The scheme 
of Mr. Griffith included Brahms’s Sonata in E flat for 
clarinet and pianoforte (Op. 120, No. 2), the executants 
being Mr. Manuel Gomez and Mr. Septimus Webbe; a 
well written Suite for flute and pianoforte by Mr. Edward 
German, accompanied by the composer, and various pieces 
by Godard, Bernard, and Widor. Songs were contributed 
by Miss Lascelles and Mr. Arthur Oswald. 

Miss Mathilde Verne gave the third and last of her 
Pianoforte Recitals for the present season at the Queen’s 
Hall, on Thursday, the 4th ult. This young artist, a 
former pupil of Madame Schumann, shows the beneficial 
influence of her esteemed preceptress in her touch and 
style. Her programme on the present occasion included 
Beethoven’s Thirty-two Variations in C minor, Chopin’s 
“Allegro de Concert” in A, which of late has grown in 
popularity, and minor pieces by Schumann, Liszt, Grieg, 
Brahms, D’Albert, and Godfrey Pringle. 

Yet another pianist! Mr. Jules Hollander gave a 
Recital at the Queen’s Hall, on the gth ult., and displayed 
intelligence, if not genius, in a somewhat modest pro- 
gramme, the most important feature in which was Grieg’s 
Suite, ‘Aus Holberg’s Zeit.” He also included selections 
by Chopin, Schumann, and Liszt, all being neatly ren- 
dered. Miss Jeanne Levine, a very refined young lady 
violinist, took part in the programme. 

M. de Greef came to us at what may be termed a dan- 
gerously late period of the summer season, but there was 
a large audience in St. James's Hall at the first of three 
Recitals on the 13th ult. The Belgian pianist included 
Beethoven’s so-called ‘‘ Moonlight” Sonata, in C sharp 
minor (No. 2), and Mendelssohn’s Variations Sérieuses, 
both of which he played with refinement if not with power. 
He was heard to the fullest advantage in smaller pieces by 
Handel, Bach, Chopin, Moszkowski, and Saint-Saéns. 

The second Recital took place on the 2oth ult., when an 
excellent programme was provided, the principal features 
being Beethoven’s Sonata Appassionata in F minor 
and Schumann’s Etudes Symphoniques. In neither of 
these did M. de Greef rise to the height of his theme, 
though he played with taste and fluency. But again he 
was most praiseworthy in pieces requiring lightness and 
delicacy of treatment, such as a rarely heard Pastorale 
Variée of Mozart, Grieg’s “‘ Aus dem Volksleben ” (Op. 19), 
and Liszt’s “‘ Waldesrauschen.” 
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ROYAL COLLEGE OF MUSIC. 


THE twelfth annual meeting of the Corporation of the 
Royal College of Music was held, on the 8th ult., at 
Marlborough House. The Prince of Wales (the President) 
occupied the chair. Lord Charles Bruce having read the 
report of the Council to the Corporation, the Prince of 
Wales, in moving the adoption of the balance sheet and 
report, said: ‘I think you will all consider the state of 
affairs of the College as being very satisfactory. It is with 
great regret, however, that I have again to allude to the 
retirement of Sir George Grove as Director, he having 
from the commencement carried out his duties so admirably 
in every way. I am glad to say that he will remain a 
member of the Council and also of the Executive Com- 
mittee. I believe that in his successor, Dr. Hubert Parry, 
we shall have one who will zealously walk in Sir George 
Grove’s footsteps, and do his best for the good and 
advancement of the College.” His Royal Highness then 
presented the Hopkinson and the Challen gold medals for 
pianoforte playing and the certificates of proficiency to the 
several recipients. 

A large gathering of past and present students of the 
College assembled in the Concert Hall, on the 12th ult., in 


excellently played by Miss Miriam Timothy; and five dainty 
dances for orchestra, by Mr. William Hurlstone, a scholar 
of the College. These short pieces are well written and 
brightly scored, but the melodic interest is somewhat slight, 
Mr. Thomas Thomas and Miss Eliza Thatcher sang airs 
by Mendelssohn. The Chamber Concert of the roth ult, 
proved of quite exceptional interest by the production of a 
Quintet for clarinet and strings, by Mr. S. Coleridge- 
Taylor. To do justice to this work we deliberately apply 
a different standard from that by which pupils’ compositions 
are generally judged. There is little or nothing in Mr, 
Taylor’s Quintet to betray the fact that he is still in staty 
pupillavis. His is, indeed, an achievement, not merely a 
‘“‘promise.”” Mr. Taylor’s themesare his own, and very inter. 
esting and unconventional the majority are, while the ease 
with which he handles the difficult form, the freedom and 
artistic balance of his part-writing, and, even more, the 
| variety and originality of his rhythms, are quite remarkable 
| in one so young. Nor are the higher qualities of imagina- 
| tion and emotion wanting, without which mere cleverness 
| counts for but little. They are most conspicuous in the 
fine, terse opening Allegro energico, and in the Romance 
(Larghetto affettuoso), which is as poetic and suggestive a 
movement as is to be found in English music. In the 











order to take part in the presentation of a testimonial and | Scherzo a most complicated rhythm is handled with 
address to Sir George Grove on his resignation of the | masterly ease, and in the Finale (Allegro con fuoco) the 
Directorship. Sir George, on entering the hall, received an |two-bar rhythm of a theme a Ja Dvorak, kept up with 
ovation, and the proceedings throughout testified to the | strenuous persistence, produces a most spirited effect. 
kindly feeling with which he is regarded by those connected | Towards the close the expressive theme of the slow move- 
with the College. Dr. Hubert Parry, the present Director, | ment creeps in unexpectedly and helps to bring the work 
made the presentation, which took the form of a handsomely | to a worthy close. Mr. George Anderson (clarinet), Miss 
bound address, and he intimated that a bronze bust of} Ruth Howell, Messrs. Thomas Jeavans and Ernest Tom- 
Sir George had been executed by Mr. Alfred Gilbert, but | linson, and Miss Ethel Uhlhorn Zillhart were the capable 
was not sufficiently advanced to present that day. | interpreters of Mr. Taylor’s fine but very difficult com- 
Referring to the services Sir George Grove had rendered | position. At the last Concert of the term, on the 17th 
to the College, he pointed out that he had enjoyed | ult., the orchestra gave excellent performances of Dvorak’s 
the unique responsibility of being its first Director, and|Symphonic Variations on an original Theme (Op. 78), 
that it was to him that its honourable status and high | Saint-Saéns’s ‘‘ Danse Macabre’’ (minus Xylophone), and 
artistic tone were due. In addition to his success in| Sir A. C. Mackenzie’s ‘‘ Britannia’? Overture. Miss Ruth 
organising and establishing the Institution, Sir George | Howell played Mendelssohn’s Violin Concerto with fluent 
Grove had won by his attention, ready sympathy, and | technique and refined expression, Miss Mary Carpenter 
kindliness the warmest affection of all those who had | was the soloist in Schumann’s ‘“ Concertstiick ”’ for piano- 
worked with him and those over whom he had presided. | forte and orchestra (Op. 92), and Miss Helen Jackson and 
Sir George Grove, in returning thanks, said that during | Mr. Emlyn Davies sang. 

the twelve years he had been at the College he had 
done his utmost not only that the students might obtain 
all the advantages possible out of the splendid and 
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thorough instruction provided, but that after they left they 
might have opportunities of turning their gifts, their know- 
ledge, and their character to best account. He hoped he 
had never forgotten that to form good teachers was as 


Tue Duke of Saxe-Coburg and Gotha visited the Royal 
Academy of Music, on June 24, for the first time in his 
capacity as President of the Institution. His Royal 
Highness was received by the governing bodies of the 





important a function of a college of music as to form brilliant | Academy and conducted to the Concert-room, where a short 
and fine performers. Though he had not been able to do | Concert was given by the students, the Principal, Sir A. C. 
nearly all that he wished, he could not help feeling that much | Mackenzie, conducting his own ‘‘ Benedictus.” Mr. B. H. 
had been done in the twelve years. In composition they had | Wallis (Westmorland Scholar) sang ‘‘ Qui s’degno,” Miss 
made some very promising beginnings, orchestral playing | Sybil Palliser (one of the ablest of the pianoforte pupils of 








in this country had been greatly benefited by the College, 
the standard of execution of chamber music had been 
splendidly maintained by the Musical Guild and College 
Concerts, and they had furnished the country with many 
good organists, singers, and teachers. Having paid a 
tribute to those to whom these happy results were due, and 
to the generous, sympathetic, and enlightened manner in 
which their efforts had been seconded by their President, 
His Royal Highness the Prince of Wales, he concluded by 
saying that during his career at the College he had tried to 
show that authority was strengthened by affection; that 
ability and hard work were of no avail except they were 
backed up by character; that, great as the study of music 
was, there was one thing still greater—to be good, to be 
unselfish, to be thoughtful of others; and hereafter, when the 
bust they so kindly intended to present to him should be 
set up in its resting-place in the College, he trusted that it 
might be recognised as the likeness of him to whom those 
were the great objects of his life. 

Some capital work was done at the three Concerts given 
at this Institution since our last issue. At the Orchestral 
Concert, on June 26, we heard performances of Schumann’s 
First Symphony and Rossini’s ‘* William Tell” Overture; 
a sentimental and tawdry Concertstiick for harp and 
orchestra, by Von Wilm, in which the solo part was 


| the Institution) played the Intermezzo and Finale from 
| Schumann’s Pianoforte Concerto, Miss Amy Sargent sang 
|an air by Dr. Saint-Saéns, and Mr. Aldo Antonietti, a 
|young but talented violinist, performed Vieuxtemps’s 
| ‘* Fantasia Appassionata.” At the conclusion of the per- 
| formance, His Royal Highness presented to Sir Alexander 
| Mackenzie, a testimonial subscribed for by the governing 
| bodies, professors and officers, on the occasion of his 
knighthood. This consisted of a congratulatory address 
contained in an illuminated album signed by the contr 
butors, a handsome old French timepiece, and a diamond 
ornament for Lady Mackenzie. Sir Alexander Mackenzie 
having thanked His Royal Highness and the other con- 
tributors to the testimonial, the Duke then proceeded to 
the Committee Room, where he presided at a meeting of 
the directors. 

The study of operatic music has made great progress of 
late years, owing to the breakdown of puritanical prejudice, 
and work for the stage has now an established position 
in our leading academic establishments. The Tenterden 
Street Institution has-not thought fit this year to give 4 
performance open to the public, but the operatic class, 
under the skilful guidance of Mr. G. H. Betjemann, 
appeared before a circle of friends in the Concert-room of 
the Academy, on the evening of the 11th ult., ina selection 
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from the second act of Wagner’s ‘‘ Flying Dutchman” and 
in “Cavalleria Rusticana.” In the Wagnerian excerpt Miss 
Annie Morrison was commendable as Senta, but by far the 
most promising student was Miss Katie Thomas, who 
showed much vocal ability and surprising dramatic force 
as Santuzza. The progress of this young lady will be 
watched with interest. Mr. Gwilym Richards, Mr. Albert 
Henning, and Miss Gertrude Bevan may be encouraged to 
rsevere With their studies. 

We have already had occasion to speak in terms of 
commendation concerning the compositions of Mr. Charles 
Macpherson, but by far the best effort he has yet put forth 
is the setting of the 137th Psalm, ‘‘ By the waters of 
Babylon,” for chorus and orchestra, which was performed 
at the Royal Academy’s Concert, in St. James’s Hall, on 
the 23rd ult. This Psalm has always been a favourite with 
composers, perhaps the most notable setting being that of the 
lamented Hermann Goetz. But Mr. Macpherson need not 
fear nor dread comparisons; though he has not employed 
solo voices there is plenty of varietyin his music, and beauty 
of theme—as, for example, in the section commencing 
“ How shall we sing the Lord’s song ?”’—is happily inter- 
mixed with evidence of contrapuntal skill. Much may be 
expected from this talented young musician. All the 
students who took part in the programme justified their 
choice by the Principal, Sir Alexander Mackenzie, who 
conducted ; special commendation being due to Miss Ida 
Betts for her brilliant rendering of Saint-Saéns’s Pianoforte 
Concerto in G minor. 

The Silvani and Smith Prize has been awarded to Michael 
Donnawell, a native of Pankota, Hungary; the Parepa- 
Rosa Gold Medal to Bertram H. Wallis; and the Charles 
Lucas Prize to John B. McEwen, 

The prizes were distributed at St. James’s Hall, on the 
2gth ult., by Lady Mackenzie; it was announced that Mr. 
Robert Newman, of the Queen’s Hall, intended to present 
an Organ prize of ten guineas. 

The Goring Thomas Scholarship for lyrical composition 
will be competed for at the Royal Academy of Music on 
September 25. 





GUILDHALL SCHOOL OF MUSIC. 


Tue Worshipful Company of Musicians presented to 
the School recently a scholarship of the annual value of 
£9 9s. for composition students and this has just been won 
by Mr. H. Waldo Warner. The same Company’s silver 
medal, presented triennially to the most distinguished 
student of the Royal Academy of Music, the Royal College 
of Music, and the Guildhall School, and coming to the 
last-named Institution in rotation this year, has been 
awarded to Mr, Lloyd Chandos, tenor vocalist. The gold 
medal of the School, with the associateship, has been won 
by Miss Jeanne Levine; the silver medal, with associate- 
ship, by Miss Edith Walton; and the bronze medal, with 
associateship, by Miss Julia Tabb. Miss Nellie Viveash 
was also successful in taking the associateship. Other 
ptizes awarded are the Lord Mayor’s prize, a purse of £555s., 
for soprano vocalists, to Miss Sara Sole ; Mr. Alderman and 
Sheriff Samuel’s prize, a purse of £5 5s., for mezzo-soprano 
vocalists, to Miss Flora Macdonald; Mr. Sheriff Hand’s 
prize, a purse of £5 5s., for contralto vocalists, to Miss 
Edith Leslie ; the Jenkinson prize, a purse of £5, for piano- 
forte students, to Miss Julia Tabb; the Chairman’s prize, 
apurse of £5 5s., for organ students, to Mr. F. G. Good- 


students, to Miss R. Isaacs; the Robinson prize (No. 1), 
4 purse of three guineas, for tenor vocalists, to Mr. Frank 
Ascough ; the Robinson prize (No. 2), a purse of two 
guineas, for the best accompanist, to Mrs. Kate Ward; the 
Moore prize (No. 1), a purse of three guineas, for bass 
Vocalists, to Mr. John Porter ; the Moore prize (No. 2), a 
Purse of £2 2s., for sight-singing students, to Mr. J 
McGregor; the Tubbs prize, a gold-mounted violin bow 
(value £10), for violin students, to Miss Nellie Ridding. 


NATIONAL TEMPERANCE CHORAL UNION. 
Tue sixth annual Choral Festival of this Association, 


Concerts on the Handel Orchestra, sustained by about 140 
choirs drawn from all parts of England. At the earlier of 
these Concerts 5,000 singers gave sacred choruses, anthems, 
part-songs, and glees with good effect, the majestic ‘Oh 
Father, whose Almighty Power” (‘‘ Judas Maccabzeus”’), 
going so wellasto elicitan encore. The Conductor was Mr. 
W. E. Green, of Portsmouth, and Mr. F. Wilson Parish was 
atthe organ. Later there was a Concert of adults, at which 
Mendelssohn’s glorious ‘‘ Hear my Prayer ” was efficiently 
rendered, with Madame Clara Samuell as the soloist. Dr. 
G. C. Martin, the organist of St. Paul’s Cathedral, was the 
adjudicator at three choral contests. One of these was for 
choirs of from forty to sixty voices, each choir singing 
Smart’s ‘“ Lady, rise, sweet morn’s awaking”’ and a piece 
of its own selection ; another was for choirs totalling from 
seventy to one hundred voices, the test pieces being Miller’s 
“May-Day”’ and Pinsuti’s “ Good night, beloved’’; and 
the third was for juvenile choirs of from twenty to forty 
voices. In the last-named, Portsmouth proved the winner, 
whilst Dowlais and Nottingham gained the victory in their 
respective classes. 





THE TONIC SOL-FA FESTIVAL. 


OnE of the most successful of the large choir assemblages 
at the Crystal Palace this year was that of the Tonic Sol-fa 
Association, on the 13th ult. The juvenile choir of 5,000 
voices, in more than a dozen appropriate pieces, did credit 
to their teachers, whilst a later Concert, by 3,000 London 
and provincial adults, was excellent both in material and 
in execution. The youthful contingent sang George 
Merritt’s ‘‘O Lord of light and beauty,” an arrangement ot 
Beethoven’s ‘‘Creation’s Hymn,” J. Frank Proudman’s 
‘The Statute Fair,” Franz Abt's “Softly roam, gentle 
night,” and the other compositions assigned them with 
spirit and praiseworthy attention to expression. Mr. S. 
Filmer Rook conducted, and Mr. Frank Proudman presided 
at the organ. For the Concert by certificated adult singers 
Mr. Leonard C. Venables took the bdton, the programme 
consisting of the first part of “St. Paul’ and choral 
compositions by Sir R. Stewart, Henry Smart, and H. E. 
Nichol. The more solid portions of Mendelssohn’s elevated 
work were rendered with a fervour and deliberation that 
demonstrated how grateful to the choralists was their task, 
and the effect upon the audience was correspondingly 
satisfactory. The solo parts were ably taken by Miss 
Margaret Hoare, Miss Edith Leslie, Mr. Henry Beaumont, 
and Mr. John Morley. From all concerned the Oratorio 
could scarcely have received more reverential treatment. 


MUSICAL ASSOCIATION. 


AN extra meeting of the Musical Association was held 
on the 16th ult., at 20, Hanover Square, when the touring 
party of American musicians was received by Sir John 
Stainer, and a paper read by Mr. Waldo S. Pratt, Professor 
of Music and Hymnology in the Hartford Theological 
Seminary, Connecticut, U.S.A. , 

After a few graceful words of welcome, Sir John assured 
his guests of the great interest with which musical pro- 
gress in America was watched “on this side.” European 
musicians, he said, perhaps prided themselves chiefly upon 
being guardians of the art treasures of a splendid past. 
There was good reason for this when it was remembered how 
European nations had evolved a symmetrical scale and sweet 
melody out of the apparently opposing elements of church 
plainsong and troubadour love-ditty ; how they had learnt 
to pile melody on melody with bewildering skill in the 
madrigal, fugue, and polyphonic mass; how they had made 
instruments tell their own wordless stories; and how they 


_|had, by deft juxtaposition, development, and contrast of 


different keys and rhythms, raised forms which not only gave 
a distinct beauty to musical thoughts of the most diffident 
and unambitious character, but which were also found by 
the greatest geniuses to be unsurpassed as a medium of 
esthetic expression. As partakers in our birthright, 
Americans also shared our guardianship, but with regard 
to the future their responsibility was greater than ours, 
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European soil should be as the history of Rome or Greece, 
of Egypt or Assyria, then would America have to render 
to surviving nationalities an account of her stewardship in 
art. This responsibility was not so remote as to make no 
call on Americans to-day. If indigenous American art was 
only as yet in its infancy, it yet needed training in the way 
it should go. The history of art showed how sadly a 
nation was thrown backward by the adoption of a false 
standard of taste, an untrue ideal of the beautiful, and by 
the neglect of the higher walks of art. It took centuries to 
bring back to the right path sentiment misdirected during 
one generation. He felt it to be his duty to plead for their 
preservation and culture of the anthem, a branch of art so 
peculiarly national and so essentially a need of English- 
speaking races. He prayed them to make it their adopted 
child, for it had in itself the power of teaching impressively, 
and bringing home to the inmost heart the highest truths 
of religion. He felt very strongly also that the beautiful 
plainsong versicles, responses, inflections, and prefaces 
of our prayers and liturgy should not be lightly thrown 
aside. The plainsong of the prefaces of our liturgy, 
as sung now in St. Paul’s Cathedral, was note for 
note the same that rang at least 800 years ago through 
the vaulted roof of that ancient Cathedral which crowned 
the summit of the fortified hill of old Salisbury. Not a 
stone remained of wall or shrine, but the old Sarum office 
books survived. He fervently trusted that 800 years hence 
the same splendid musical relics and monuments of early 
Christendom might be heard rolling through mighty and 
gorgeous American Cathedrals, might be echoed there from 
wall to wall, from apse to baptistry, from shrine to porch, 
until hearers should say then, as they said now, surely such 
words, set to such music, so ancient and yet so full of life, 
sung by so many different races through such long ages, 
proclaim the eternal truth of the Fatherhood of God and 
the brotherhood of man. 

After some appreciative words of thanks from a member 
of the American party, Mr. Pratt read his paper, which was 
entitled ‘“ The Isolation of Music.” This might be briefly 
described as an eloquent appeal for the increased use of 
music as a part of general culture. The relation of music 
as an art and a profession to other branches of human 
activity was, the reader said, something that in the nature 
of things could never be fully and finally stated, but no one 
who looked back over the history of music as a factor in 
modern civilization but must be struck by its singular 
separateness from other factors. Instances might readily 
be found, even in recent times, where musicians have 
magnified this isolation of their art, as though it were an 
esoteric mystery to be fully made known only in the secret 
circles of the initiated. Wherever any line of human effort 
was elaborately followed as an absolute specialty, as it 
must be by those who achieve the greatest progress in it, 
the tendency toan isolating conception of it was inevitable. 
The extremely rapid development of music in the last two 
centuries was due to the large amount of this specialistic 
pursuit of it, and the natural effect of this fact upon the 
whole popular notion of music had been immense, and 
music had now, after some strange vicissitudes, pushed its 
way into remarkable prominence in what was called culti- 
vated society. In spite of these facts, however, it had 
certainly been the fashion—at least, until very recently— 
among both musicians and outside investigators either to 
set music wholly apart from other phases and agencies of 
civilization, or at all events so to minimise its influence 
that it might be almost disregarded in any serious and 
important summary. This disdain of music as a historic 
fact and a persistent social force was too often merely 
a part of a sweeping disdain of every artistic factor 
in culture. The fine arts originated in the play-instinct 
of man. They were bound to develop somewhat in 
the directions of trivial amusement, of idle luxury, and 
even of positive folly. They were often most showy 
where the moral values of life and the higher energies of 
society were least regarded or most perverted. Conse- 
quently, it had sometimes assumed that the most petty 
aspects of all the arts were the most characteristic, and 
that all nobler developments were too exceptional to be 
carefully weighed. Art had not seldom been considered to 
be only a surface decoration of life, wholly incidental and 
accidental to the real substance. Music, of all the fine 








ce 


arts, had been the most subjected to this sort of deprecia. 
tion, being ranked far below architecture, sculpture, 
painting, and certainly all the literary arts. The theory of 
the essential uselessness of all artistic education which 
Locke had enunciated had been and still was widely 
diffused in all English thought. The consequence had 
been that whole systems of popular culture had been 
organised, with fine art of every description absolutely 
ignored. Generations of educated men had been trained 
with one side of their nature quite forgotten. The initial 
motive to all music, as to the other fine arts, was esthetic 
gratification, and in most of its public developments there 
must remain a large emphasis on the appeal to the senses 
and to the instinctive tastes, absolutely without conscious 
moral purpose or any measurable co-relation with the pro. 
founder moral aspects of life. In the cultivation of most 
music, therefore, the apparent values were simply esthetic, 
Church music was, however, different from other music, in 
that it was a deliberate application of an artistic means to 
ends outside itself, and to ends that obviously belonged to 
the highest moral and spiritual category. Church music 
aspired to deal as an interpreter and teacher with the 
eternal verities of religion, to offer a language for 
the utterances of worship, and thus in its own peculiar 
way to lay a directing and animating hand on the 
immortal soul. Every earnest church musician must base 
his work on some such daring conception as this, of its 
aims and potencies. This conception, however, was not 
the popular one. Too often the merely concertising 
theory of music cut ruthlessly into his hope and dream, 
and what he had wrought upon in eager reverence, like 
that of the medizeval cathedral builders, he saw taken and 
handled in the same frivolous and wanton spirit that had 
from time to time defaced and destroyed too many of the 
precious sanctuaries of Christendom. Or the church 
musician might content himself with believing that music, 
like every artistic influence, might at least work as an 
indefinite emotional quickener, unlocking the gates of the 
inmost heart, and ministering through the avenue of esthetic 
delight to a somewhat intangible growth in the warmth ot 
soul-life. He might appeal to the love of beauty, that its 
sisters, the love of truth and the love of righteousness, might 
spontaneously awake. But how often he found that in 
the popular mind there was either a dull insensibility to 
beauty or a wide chasm between zsthetic and other mental 
activities, so that at the best he had ministered merely toa 
selfish and worldly craving for excitement. What wonder 
then that the artist came to feel that he dwelt apart, in a 
different world to the generality of men, isolated and 
alone? We were, however, surely coming out of the 
utilitarian narrowness of the older time. There was in 
the progress of to-day a notable re-discovery of the sensi- 
bility as intermediate between the intellect and the will. 
This was producing a new attention to the fine arts as 
among the most brilliant fruits of knowledge and the most 
potent springs of conduct and character. The lecturer 
then gave some particulars concerning the efforts being 
made in America to develop musical appreciation by 
including it in the educational curriculum, and said that: 
‘Either music had the capacity and the right to become 
far more of a wide-working social force than hitherto or 
she was not worthy of the prodigious outlay of wealth 
and energy that had been lavished upon her. Great 
responsibility rested upon those gifted enthusiasts who 
pushed their way into prominent positions, that they 
realised the importance of their possessing breadth ot 
information, discipline of all the mental faculties, and 


| sympathetic sense of the myriad interests and forces of out 


complex modern life. Greatness might consist largely in 
being a master in some one field, but greatness in helpless 
or ignorant isolation was at least half-mastered, if it were 
not in danger of being half-perverted. The limitations 
and perversions of music in popular estimation an 
handling were familiar to all. So far as these removed it 
from contact with human interests and efforts generally, of 
dissociated it from other artistic and literary fields to which 
it was strictly analagous, the resulting isolation demande 
our closest study and our most determined efforts to reform. 
If music deserved to become less isolated than she had 
been in common thought, and especially in education, 
musicians must be foremost in believing it and in 
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oclaiming and exemplifying their belief. Music would 
peto the world only what musicians made it. It might for 
a time be something less, but it never could be more.”’ 

After passing a hearty vote of thanks to Mr. Pratt, pro- 

sed by Signor Randegger and seconded by Mr. Otto 
Goldschmidt, the President gave some interesting par- 
ticulars of the facilities for the study of music at Oxford 
and in the Government schools, further particulars on the 
matter, at the President’s request, being supplied by Mr. 
McNaught. 





A UNIQUE CONCERT. 

To celebrate the inauguration of the telephone trunk 
lines of the Post Office a novel Concert was held, on the 
ist ult., at St. Martin’s-le-Grand, whereby large audiences 
in the chief cities and towns of the United Kingdom 
enjoyed a somewhat lengthy programme of music trans- 
mitted from London by telephone. 

The trunk lines now erected afford communication from 
London to the Midland Counties, Wales, Scotland, and 
Ireland, and in response to official invitation distinguished 
guests were present at Cardiff, Bristol, Birmingham, Hull, 
Leicester, Derby, Liverpool, Leeds, Glasgow, Edinburgh, 
Belfast, Dublin, and several other important centres, to 
listen to an excellent programme of vocal and instrumental 
music rendered in J.ondon. 

A full orchestra, conducted by Mr. Arthur Crudge, in 
whose hands the whole musical arrangements of the 
evening were placed, performed standard overtures, operatic 
and various selections ; in addition to which the programme, 
which extended over three hours, included vocal pieces, 
recitations, pianoforte, cornet, clarinet, mandoline, and 
concertina solos, and a tune from the bagpipes. The 
audiences at the various stations declared that the ‘‘ recep- 
tion” was perfect, and that everything sounded well- 
balanced and as distinct as though the Concert were being 
given in adjoining buildings. 





“A MIDSUMMER NIGHT’S DREAM.” 


Lovers of Shakespeare have doubtless reason to be so 
far grateful to Mr. Daly for permitting them to see some of 
the plays which delighted their forefathers and which are, 
alas! rarely presented on the stage nowadays, except by 
enthusiastic amateurs. The debt might, however, have 
been much greater if the reverence due to the world’s 
greatest dramatic genius had been more fully manifested. 
Itis not within the province of this paper to discuss the 
shortcomings of the acting and mounting of the “ Mid- 
summer Night’s Dream,” however we may deplore the intro- 
duction of pantomimic effects, and the mutilation of the 
text so ably commented upon by Mr. Archer in the World. 
Itis our duty, however, to protest against the omission of 
the greater part of Mendelssohn’s exquisite ‘‘ Fairy ” music, 
socompletely in accord with the spirit of the text. With an 
exceptionally good theatre orchestra at his command, all 
that Mr. Widmer could give us was the Scherzo, a few 
odd pieces of the Melodrame, and a few bars of the 
“Wedding March,” brought in with apparent reluctance 
and got rid of as soon as possible. The absurdity of 
teplacing Mendelssohn’s appropriate Overture by that 
of Weber’s “Oberon” was only equalled by playing 
before the fifth act an arrangement of Mendelssohn’s 
“Spring Song,” which, beautiful in itself, was 
utterly inappropriate to the situation, so suitably repre- 
sented by the triumphant ‘Wedding March.” If Mr. 
Daly wishes to respect the art-loving section of the 
London public he will do well to consider all the points 
which a few candid critics have brought under notice 
before his next Shakespearian production is presented. 


a 











We are glad to learn that Dr. Lemare has definitely 
arranged for a second Festival at Bournemouth. The pro- 
gramme will include Sir A. C. Mackenzie’s ‘ Dream of 
Jubal” and “ The Transfiguration,” the new work written 

Mr. F. H. Cowen for the forthcoming Gloucester 
Festival. Mr. Charles Fry is engaged to recite the verses 
in the first-named work. 


REVIEWS. 


Novello’s Octavo Anthems. Nos. 485-494. 
[Novello, Ewer and Co. ] 


THE issue of this series continues in undiminished pro- 
portions. The first on our list for the present is ‘‘ And 
Jacob was left alone,” by J. Stainer. This is for two bass 
soloists, the Narrator and the Angel, a tenor soloist, facob, 
and chorus. It is an elaborate and we might almost say 
dramatic composition, modern in general style and full of 
musicianly feeling. The close is very touching. No. 486 
is ‘*O saving Victim,” the words a translation. of an 
“OQ salutaris,” by Rossini. The setting is in four-part 
harmony, and, though brief, is bold and declamatory ; in 
other words, thoroughly characteristic of the Italian com- 
poser. No. 487, ‘‘ Hark, the glad sound,” by the Rev. E. V. 
Hall, is of course for Advent or Christmas. There are brief 
passages for solo voices, but the writing is simple through- 
out—that is to say, in the sedate and sober style of 
orthodox English Church music. No. 488, “ Christians, 
awake,”’ by Joseph Barnby, is a setting of the familiar 
Christmas hymn. Here again we have an example 
of our national methods in Service music, the com- 
poser employing broad diatonic harmonies with a few 
phrases in imitation to give relief. No soloists are 
required. The next three are also suitable for the Christmas 
season, No. 489, ‘‘ When Jesus was born in Bethlehem,” 
by A. C. Cruickshank, has phrases for treble solo, and 
is generally written in vigorous fashion, though it is 
certainly not difficult. No. 490, ‘‘O Jerusalem, look 
about thee!” by E. W. Naylor, is a quiet, smoothly 
written anthem that may be sung full throughout if 
desired. No. 491, ‘Break forth into joy,’ by Bruce 
Steane, is a little anthem of similar character, fairly bright, 
but quite unpretentious. We now come to another setting 
of ‘*O Saving Victim,” by W. A. C. Cruickshank (No. 492), 
for chorus only, but, within its limits, remarkably expressive. 
We have yet another Christmas anthem, ‘‘ The whole earth 
is at rest,” by J. Varley Roberts (No. 493). This is mainly 
full, but there is a tenor solo part. The composition is 
churchlike and dignified, but modern in feeling, with some 
measure of contrapuntal interest. No. 494, “Let Thy 
merciful ears,” by Walter B. Bell, is a very brief and simple 
setting of the collect for the tenth Sunday after Trinity, 
suitable for a choir that is just attempting an anthem for 
the first time. 


Original Compositions for the Organ. Nos. 228-238. 
[ Novello, Ewer and Co.] 


THE first four of these issues consist of Sonatinas by 
A. B. Plant, in D minor, G major, A minor, and C major 
respectively. They are musicianly works in two or three 
movements, and though not unduly elaborate or difficult, 
we think the composer has been somewhat over-modest in 
styling them Sonatinas. The term Sonata might be fitly 
applied to the third and fourth. The next two numbers are 
a ‘* Second Réverie’’ anda ‘“ Third Postlude” by B. Luard 
Selby. Sadness is the predominating feature of the Réverie, 
though there is a middle section comparatively cheer- 
ful in character. The Postlude in A has no indications 
as to the speed at which it should be taken, but 
we think minuet time would be about correct and 
suitable to the dignified character of the music. No. 234 
is a Fantasia in D minor by Alan Gray, a young 
composer whose talent has already been widely noticed. 
The present piece is varied and extremely vigorous, but 
by no means formless. It is the work of an admirable 
musician, and those who give organ recitals should make 
its acquaintance. The next number is the late Sir 
Frederick Ouseley’s fine Preludium and Fuga in A(No 2), 
from a set of six. We conclude for the present with three 
pieces by the American composer, Dudley Buck. They 
are a Triumphal March in D (Op. 26), very bright and 
spirited ; a Rondo Caprice in the same key (Op. 35), also 
cheerful and melodious; and “At Evening,” an Idylle, 





also in D, a tranquil and charming little piece. 
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Ten Pianoforte Pieces. By Henry Purcell. Selected 
and edited by Norman P. Cummings and William H. 
Cummings. [Novello, Ewer and Co.] 


Tuis selection is not very happily named, since, in Pur- 
cell’s day, there were no pianofortes, and the most impor- 
tant of the pieces chosen were written for viols, with only 
a figured bass part for the harpsichord; but apart from 
this initial unveracity, the edition is to be heartily wel- 
comed and should speedily find its way into the portfolios 
of all patriotic pianists. The smaller pieces in the volume 
comprise two precludes, two almandes, a minuet, cebell 
Siciliano, and ** A new Irish tune,” which last will be recog- 
nised by some as the celebrated ‘ Lilleburlero.”” These 
possess much musical interest, and, well-played in the 
bold straightforward spirit in which they are written, would 
be decidedly effective. They will also be found to pro- 
vide excellent practice for attaining independence of the 
hands. The chief interest of the collection, however, is in 
an arrangement of two sonatas originally written for viols, 
with figured bass for the harpsichord, the first of the two 
being the one in F, commonly known as ‘ The Golden 
Sonata,”’ which attained considerable popularity in the 
composer's lifetime. The remarkable dignity and mascu- 
line vigour and depth of sentiment of this work are well 
preserved in the pianoforte version, and although the music 
loses-much by absence of the strings, the arrangement will 
serve the commendable purpose of increasing familiarity 
with the sonata in many homes. The second Sonata, in G 
minor, although of less important dimension than the pre- 
ceding, is an extremely interesting example of our great 
composer’s skiJl and contains a Largo of broad and expres- 
sive character. It should be added that all the music 
is carefully fingered, and in accordance with what is 
erroneously styled the German method, but which Mr. 
Cummings has shown was in current use in England 
long before the time of Purcell. 


How to Accompany. By Annie Glen. 
[Robert Cocks and Co.] 


Every student of the grotesque in music is acquainted 
with the young innocent (he or she) who ‘‘only wants to 
play well enough to be able to accompany songs,” and has 
yearned to place him (or her) before Schubert’s ‘“ Erl- 
King” or Liszt’s ‘ Lorelei’’ on a platform from which no 
escape was possible. Alas! it is to be feared that few 
realise how many and varied are the gifts and acquire- 
ments that go to make up a good accompanist. These, how- 
ever, are so well set forth in Mrs. Glen’s book that ignorance 
on the subject is no longer excusable. It is, indeed, 
wonderful that a work on this important subject should not 
have been issued years and years ago. The fact that the 
work now under notice has already reached a second 
edition shows that the need of such a treatise was felt— 
which is more than can be said of most of the instruction 
books flung upon the market every year. It is greatly to 
the author’s credit that, being the first to treat the subject, 
she should have dealt with it so successfully and so 
completely. We have, indeed, only one fault to find— 
that from the numerous and, for the most part, excellent 
musical examples given of the various styles of vocal 
music, all of an ephemeral kind should not have been 
excluded. In other respects the book is quite excellent, 
both as regards matter and manner, and should be added 
to the book-shelf of every vocalist and pianist, whether 
teacher or performer. 


The Technics of Violin Playing. By Carl Courvoisier. 
[D. R. Duncan. ] 


Tuis little book of just over one hundred pages may be 
warmly recommended to all violin students. Not a few, 
also, of those who deem themselves fair masters of the 
instrument will find in these chapters many useful hints 
and much important information. Mr. Courvoisier not only 


writes with the decision born of experience and thorough 
acquaintance with his subject, but supports his precepts 
and rules with reasons and explanations which carry con- 
viction, and his remarks throw much light upon the causes 





of prevalent faults and the more subtle matter of good tone 
production. Some of the comments might well be taken to 
heart by all students, as, for instance, the following : “Tt 
makes, indeed, a great difference as to time and trouble 
spent over our studies, whether we think out at a rapid 
rate every detail of action, and give our hands and fingers 
literally a dictation from the brain at the very first 
real attempt to do the thing—or whether we try to accom. 
plish it theughtlessly, mechanically, with just a notion of 
the final result—namely, a certain musical effect upon the 
ear.” This concentration of thought upon the employment 
of the best mechanical means to obtain mastery of the 
technic of the violin forms the fundamental idea of the 
book. Every muscular action called forth by the violinist 
is analysed, and the importance of thinking clearly and 
establishing good habits is emphatically stated and im. 
pressed on the student. The independence to be estab. 
lished between the hands is happily expressed in the 
remark, “ Your bow is your breath, wherewith to articulate, 
to phrase, and to infuse with lyric expression the contents 
of the music, while the left hand hardly does more than 
to furnish the notes to be converted into tones.” Mr, 
Courvoisier concludes his excellent treatise by a timely 
protest against the ambiguous employment of the dot and 
slur in violin music, a matter to which the attention ot 
composers and publishers may alike be advantageously 
directed. 


Ballade in D minor. For Violin and Pianoforte. By 
S. Coleridge-Taylor. [Novello, Ewer and Co.] 


Mr. S, COLERIDGE-TAYLOR is one of the most promising 
students of composition at present at the Royal College of 
Music. In addition to this Ballade he has written a 
Nonet in F for strings and wind, a Fantasiestiicke for two 
violins, viola, and violoncello, a Quintet for clarinet and 
strings, and a vocal piece for soprano solo and orchestra, 
entitled “‘ Zara’s Ear-rings.’’ All these show distinctive 
individuality, which also characterises the Ballade now 
under review. Much interest pertains to this individuality 
of style, because the composer is partly of African descent and 
the remarkable use made of various rhythmic devices and the 
prominence of the barbaric element thus acquire peculiar 
significance. Violinists will find the Ballade an attractive 
piece by reason of its freshness and earnestness of expres- 
sion. The pianoforte part, arranged by the composer from 
the orchestral score, is also interesting and enhances the 
effectiveness of the violin part. That a student-composer, 
yet unknown to fame, should be able to get such a high- 
class work printed reflects no small credit on English 
publishers generally, and is very encouraging to young 
writers. 


Antique Wedding Music. By Arthur Nevin. Op. 5. 


[H. Kleber and Bros., Pittsburgh. ] 


Mr. Nevin has written under the above title four melo- 
dious and pleasing pieces, consisting of a March, Bridal 
Song, Minuet, and Evening Song. They show graceful 
fancy and possess considerable individuality. The opening 
phrase of the Bridal Song is somewhat suggestive of a 
lullaby, but this cannot be said to be altogether inappro- 
priate. The pieces are easy to read, and, tastefully played, 
would be effective. 


Three Duets by Popular Composers. Arranged for two 
Violins, with accompaniment for the Pianoforte, by George 
Calkin. [Novello, Ewer and Co.] 

In a preface to these pieces Mr. Calkin says: “ The 
custom which prevails in schools of allowing pupils to play 
in unison, to the practical exclusion of part-playing, has 
suggested the need of such pieces as are contained in this 
volume; and it is hoped that besides providing for the 
want that is felt, they will also tend to modify the custom. 
This laudable endeavour is well carried out. F. Kiicken, 
Mendelssohn, and Rubinstein are the three composers from 
whom melodies have been taken and arranged in simple 
but effective manner for two violins with easy pianoforte 
accompaniment. The duets would form admirable pieces 
for ‘‘ breaking-up ”’ festivals. 
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A MADRIGAL FOR FOUR VOICES. 
Words by SHAKESPEARE. Composed by James SHaw. 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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*) SHORT CANTATAS 


THE T K. 
= | PIED PIPER OF HAMELIN) eee eee ee noder ( OoMe 


Words by Susan K. PHILLIPS 











By Robert BRownINnG iota 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra ALAN "GR AY 


RICHARD H. WALTHEW. onstitiien 


Price Two Shillings. HERVE RIEL 
) THE BLACK KNIGHT print ic 


Cantata for Choris and Orehesta Set to Music for Baritone — Chorus, and Orchestra 
The Poem by UHLAND; translated by LoNGFELLow x T 
THE MUSIC COMPOSED BY H. WALFORD DAV IES. 
EDWARD ELGAR. Price One Shilling. 


Price Two Shilings THE INCHCAPE ROCK 
THE POWER OF SOUND Ballad by RoBpert SouTHEY 


Cantata for Soli, Chorus, and Orchestra Set to Music for Chorus and Orchestra 




















The Poem by Worpsw aoe 
eee J. FREDERICK BRIDGE. 
7 ARTHUR SOMERVELL. Price One Shilling. 





Price Two Shillings. Tonic Sol-fa, One Shilling. TH E B R I D E 
YOU N G LOC H I N VA R For Soprano and Tenor Soli, Chorus, and Orchestra 


The Words translated from the German of R. HAMERLING 
Ballad by Sir WALTER Scott THE MUSIC COMPOSED BY 
Set to Music for Baritone Solo, Chorus, and Orchestra A. C. MACKENZIE. 
BY 
ETHEL M. BOYCE. Price One Shilling. 
Price One Shilling and Sixpence. THE SONG OF THE WESTERN MEN 
. Ballad for Ch d Orchestra 
RO B E RT O F S I © I LY The se iar beck ‘s. HAWKER 
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Cantata for Soli, Chorus, and Orchestra THE MUSIC COMPOSED BY 
Poem by LonGrELLOW GILBERT R. BET] EMANN. 
SET TO MUSIC BY oui: coe grand 
F. KILVINGTON HATTERSLEY. Price One Shilling. 





Eth oA 


Price Two Shillings and Sixpence. ODE TO THE WE ST WIND 


TH E SAN DS QO’ DE E Set to Music for Tenor Solo, Chorus, and Orchestra 





— Ballad for Chorus and Orchestra Lf 
z Words by CHarLes KINGSLEY CHARLES WOOD. 
, SET TO MUSIC BY ea oan 
OLIVER KING Price One Shilling. 











Price One Shilling, | THE WRECK OF THE HESPERUS 


By LonGFELLOW 


J O H N G I L PI N Set to Music for Soprano, Tenor, and Bass Soli, Chorus, and Orchestra 
Ballad for Chorus and Orchestra HERBERT W. WAREING 


Words selected from Cowrer’s Poem 
SET TO MUSIC BY 


S. P. WADDINGTON. — One Shilling and ae 
Price Two Shillings. THE LAY OF THE BROWN ROSARY 


The Words adapted from the Poem of EL1zaBETH BARRETT BROWNING 


THE BALLAD OF CARM ] LHAN Set to Music for Soprano and Contralto Soli, Chorus, and Orchestra 
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By Henry LonGreLLow oF q 
Set to Music for Baritone Solo, Chorus, and Orchestra ETHEL M. BOYCE. : 
A. DAVI DSON ARNOTT. Price One Shilling and Sixpence. __ : 





THE BALLAD OF 


— Pike Two Shilings and Sixpence. Tonic Sola,r.64 | SIR QGIE AND THE LADIE ELSIE 
YOUNG LOCHINVAR tnglished from the 16th Century Danish Ballad “ AAGE OG ELSE” 


by FreperIck YORK POWELL 
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Ballad for Chorus and Orchestra Set to Music for Mezzo-Soprano and Baritone Soli, Chorus, and 
Poem by Sir WALTER Scott Orchestra 
SET TO MUSIC BY BY 
A. DAVIDSON ARNOTT. CHARLES HARFORD LLOYD. 
Price One Shilling and Sixpence. Price One Shilling and Sixpence. 
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Santley's Singing Master. Part IL. [Chappell and Co.] 


TuosE who have been studying the first part of Mr. 
Santley’s book will doubtless welcome the second portion 
of the work, which consists of 120 exercises designed to 
cultivate power of expression and vocal flexibility. The 
latter, the author justly says, in a brief preface, “is quite as 
necessary for cantabile as for florid music. A simple turn, 
if not executed with grace and precision, instead of an 
ornament to, becomes a blot on your singing; a shake a 
meaningless wobble; and a scale a disjointed succession of 


FOREIGN NOTES. 


AMSTERDAM.—Herr W. Mengelberg, hitherto musical 
director at Lucerne, has been appointed to the conductor- 
ship of the Concertgebouw Orchestra, vacated by M. W. 
Kes, the future Conductor of the Glasgow Concerts. 

BayREUTH.—Frau Mottl, who recently made her English 
début at the Mottl Concerts at Queen’s Hall, has been 
engaged by Frau Cosima Wagner for the parts of Freya 
and Gutrun in the revival of ‘‘ Der Ring des Nibelungen”’ 
next year. 





sounds.” Some excellent advice is also given concerning 
the practice of scales, and in these days, when many singing | 
masters are teaching variation of vowel sounds mong] 
to the register of the voice in which they occur, it is | 
interesting to observe that this experienced vocalist, who is | 
so justly famed for his fine articulation and declamation, | 
lays down the dictum that “the vowel sound with which | 
you begin the scale must never vary throughout its length.” 

The attention of students may also be specially directed to 

the comment that ‘a well executed scale in moderate time | 
will always give the idea of quicker movement than a_| 
slovenly scale taken at much greater speed.” | 
A setting of the Te Deumin C. For Festival or general | 
use, By Augustus Toop. [Novello, Ewer and Co. | | 


Tus musical illustration of the world-known Ambrosian | 
hymn is in four parts, soli and chorus, but occasionally the | 
sopranos and tenors are sub-divided. The style is, generally 
speaking, broad, dignified, and church-like, with, however, | 
modern feeling alike in the vocal harmonies and the organ 
accompaniments. The composer has unquestionable talent 
for church music, but he permits the accent of the words 
to fall occasionally on the wrong syllable. We do not say 
“magnify,” and “Sabaoth” is distinctly wrong. This | 
point may be mentioned because there is very much that | 
is meritorious in Mr. Toop’s Te Deum. Without being | 
in the least beyond the capacity of fairly well-trained choirs, | 
itis throughout fresh and effective. | 

Souvenir du Chdteau de Westerloo. For Clarinet in B | 
flat, or Alto Saxophone in E flat, with Pianoforte accom- | 
paniment. By Nazaire Beeckman. | 

Cinquitme Air Varie. For Clarinet in B flat, with | 
Pianoforte accompaniment. By Casimir Fabre. 

Meditation pour Flite. With accompaniment for the 
Pianoforte or Harp. By P. A. Genin. 

{Paris: Richault et Cie.] 


Prayers of the above-mentioned wind instruments would 
do well to examine these pieces, all of which are pleasing 
and present no special difficulties. The Meditation, in 
particular, possesses considerable melodic charm, and the 
omamental passages for the flute are effectively written. 
In bar 2 of the Souvenir an F natural has been omitted in 
the bass of the pianoforte part. 


Trois Morceaux de Salon. For Violin and Pianoforte. 
Op. 49. By Emile Sauret. [ Novello, Ewer and Co.] 


_ Viotintsts who have acquired fair command of their 
Instruments will doubtless welcome these graceful and 
expressive pieces. The first is an Andante, skilfully 
developed from a theme possessing much individuality. 
The second piece, entitled “ Ethelia,” is distinguished by 
melodic grace and contains an episode of impassioned 


sentiment. A Mazurka, to be played con fuoco e spirito, 
concludes the volume. This requires for its effective 
Interpretation a vigorous attack and executive brilliancy, 
but the difficult passages will well repay being mastered. 


Gavotte in D. By Jean Philippe Rameau. Arranged 
%a Quintet for Pianoforte and Stringed Instruments, by 
Berthold Tours, [Novello, Ewer and Co.] 


TuIs forms the fourth number of Messrs. Novello’s 
attractive series of Albums for Pianoforte and Stringed 
Instruments, and is the well-known Gavotte from the great 
theorist’s ballet opera, ‘‘Le Temple de la Gloire,’ pro- 
duced at the Académie Frangaise, on December 7, 1745. 


Mt. Tours has done his work well. There is no need to 
Say more, 





BERGAMO.—The memory of Donizetti is to be signally 
honoured by the erection in this, his native place, of a 
theatre bearing his name and fronted by a statue of the 
composer. A syndicate has been formed for the purpose of 
carrying out this project, with Count Suardi as its leading 
member. 

BERLIN.—Notwithstanding the somewhat contemptuous 
press criticism of Herr Reinhold Becker’s opera ‘“ Frauen- 
lob,” the melodious and picturesque work appears to have 
established itself in public favour during the half-dozen 
performances accorded to it just before the close of the 
Royal Opera for the annual vacation. As a consequence, 
‘Frauenlob” will probably make the round of German 
theatres, several of which have already acquired the right 
of performance.—— Herr Max Bruch’s new oratorio 
“Moses "’ is to be first produced on the occasion of the bi- 
centenary of the Berlin Royal Academy of Arts next year. 
——Signor Sonzogno, the Milan publisher and impresario, 
will give a season of ‘‘ young Italy’ operas at the Theater 
unter den Linden in the coming autumn.—Herr Arthur 


| Nikisch is to conduct the Philharmonic Concerts during the 
| coming season, from October to March next. 
| eminent performers who will appear during that time are 


Among the 


Brahms, Paderewski, Sarasate, d’Albert, Burmester, 
Leopold Auer, Josef Hofmann, Jean Gérardy, and Frederic 
Lamond.—tThe tooth performance in Germany has just 
taken place of M. Edgard Tinel’s Oratorio “ Franciscus.”’ 
——The Royal Opera House is about to undergo important 
structural alterations, partly with a view of rendering it 
more safe in the event of fire; it being likewise intended 
to lower the orchestral podium, after the example of Bay- 
reuth. In the meantime, the performances, to be resumed 
this month, will take place at the Krollsche Theater, which 
has been fitted up for the purpose. 

Brunswicx.—An opera, ‘ Fabian,” by Herr Adolph 
Klager, a local musician and musical author of ability, was 
recently brought out at the Court Theatre, where it met 
with a decided success. : 

Bupapest.—In a competition in orchestral composition, 
opened some time since by the Philharmonic Society here, 
the first prize has just been awarded to Herr Julius Major 
for a “* Hungarian’? Symphony. 

CoLoGcNe.—The first novelty to be presented at the 
Stadt-Theater during the coming season will be a one-act 
opera, entitled ‘‘ Amen,” the composer of which is Herr 
Heydrich, the well-reputed Wagner tenor of that Institution. 
Herr Heydrich was originally a contrabassist at the 
Dresden Opera, and is a good all-round musician, having 
undergone a complete course of study under Dr. Willner 
before appearing on the lyric stage. 

DRESDEN.—The recent revival at the Hof-Theater of 
Haydn’s comic opera ‘‘ Lo Speciale” (** Der Apotheker,” 
in the German version) was a distinct success. The 
pleasing little work, with its conventional but amusing 
action (skilfully contracted by the adapter of the libretto, 
Dr. Hirschfeld, from its original three into one act), 
exhibits the “father of the symphony” in the hitherto 
scarcely suspected character of a forerunner of Mozart in 
comic opera. 

FRANKFORT-ON-MAIN.—Just previous to the close of the 
Stadt-Theater for the holidays, the management brought 
out a charming and highly appreciated novelty, ‘ Janie,” 
a musical idyl, in three acts, by Jaques Dalcroze, the 
libretto by Ph. Godet, ably translated into German by 
Felix Vogt. The score, interesting throughout, is 


especially strong in its orchestration.——The directors of 
the Raff Conservatorium have just issued their annual 
report, from which it appears that that very ably-conducted 
Institution, during the academical year just closed, numbered 
144 students—viz., 132 German, 5 English, and the 
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remainder of other nationalities. It has a staff of twenty 
professors. 

FLoRENCE.—Arrigo Boito’s opera ‘ Nerone,” for so 
many years vainly talked of and anticipated as to have 
become almost a myth, has, some Italian journals assure us, 
at length become a reality. It is added that the completion 
of the work was brought about by Verdi, who humorously 
declined to undertake the setting of a new libretto, offered 
him by the composer of ‘ Mefistofele,” until the latter had 
put the finishing touches to his own “ Nerone.” The 
story is pretty enough, even though it may leave some 
lingering doubts still on the mind as to its accuracy. 

GeEnoa.— Signor Leoncavallo has, it is said, just com- 
pleted the score of the opera ‘' Roland von Berlin,” for 
which the late Emil Taubert had furnished the libretto, 
and intends personally to deliver his work to the Kaiser. 
Meanwhile, another opera, ‘‘ Roland,” is being signalised 
from the pen of the Maéstro Puccini. 

GHENT.—M. Gevaért’s long-expected important work, 
“La Melopée antique dans l’église latine,” has just been 
published here by M. Ad. Hoste. It forms a pendant 
to the learned author’s standard work, ‘ Histoire et 
théorie de la musique de l’antiquité,’’ published some years 
since. 

Hono.vutvu.—It will be news to many that this, the 
capital of Hawai, has been for some years in the possession 
of an opera house, in which an annual series of perform- 
ances is being given by an operatic company from San 
Francisco. There is here, moreover, an excellent military 
band of native musicians, under the able direction of Herr 
Berger, whom the German Government sent over some 
years since at the request of King Kalakaua. 

LANGWETHEN (Russta).—The recent celebration here 
of the “‘ diamond ’’ wedding of Preceptor Werner affords a 
glimpse of the ‘‘ patient merit ” characterising the work of 
the typical provincial schoolmaster. Not only does the 
veteran pedagogue still daily wield his sceptre in a crowded 
schoolroom, but he also conducts the singing of his 
éxcellently-trained choir during service on Sundays. All 
honour to the worthy preceptor of Langwethen ! 

Leipzic.—The publication has just been completed, by 
Messrs. Breitkopf and Hartel, of the monumental work 
entitled ‘‘ Deutscher Liederhort,’’ a collection in three 
volumes of over 3,000 German Volkslieder, gathered with 
erudition and indefatigable zeal by the late Johann Erk, of 
Berlin, and edited, after the decease of the latter, by Herr 
Boehme, under the auspices of the Royal Saxon Govern- 
ment. A large number of exquisite folk-songs are here 
published for the first time. Professor Hermann 
Kretzschmar, of Leipzig, and Herr Eugen d’Albert, of 
Weimar, have been elected members of the directorate of 
the Allgemeine Deutsche Musik-Verein. 

MiLan.—A new ballet, entitled ‘‘ Venus,” is in course of 
being mounted at La Scala, involving some special 
practising on the part of a number of coryphées, who 
in the new work will have to execute a divertissement on 
bicycles ! The once graceful art of a Vestris and a Taglioni 
is apparently advancing rapidly, though scarcely in the right 
direction.——A new opera by the Cremonese Maéstro, Ferri, 
has been accepted for performance at La Scala, the work 
being entitled “Chopin.” The conception of the Polish 
tone-poet and Georges Sand as the respective hero and 
heroine of an opera must be allowed to be distinctly precious. 
Amongst the artists already engaged for the coming 
operatic season may be mentioned Madame Lola Beeth, 
the Viennese prima donna, who is to appear in ‘ Fidelio” ; 
Madame Huguet; the famous baritone, Kaschmann; and 
the tenors, Garulli and Dombrowski. The Maéstro, 
Pietro Floridia, whose opera, ‘‘ Maruzza,” has met with 
conspicuous success at recent first performances at Turin 
and Venice, has been commissioned by Messrs. Ricordi, 
the well known publishing firm, to write new operatic works, 
of different genre, of which, as in the previous instance, 
Signor Floridia is to be his own librettist. 

Municu.—In the absence this year of representations at 
the Bayreuth Theatre, two complete cycles of Wagner’s 
works will (as previously stated by us) be given at 
the Hof-Theater during the present and next month 
respectively. First cycle:—‘‘ Die Feen” (3rd _ inst.), 











“Rienzi” (8th), ‘* Der fliegende Hollander” (11th), ‘‘ Tann- 
hauser”’ (13th), ‘‘ Lohengrin” (15th), “‘ Rheingold” (17th), 








“Walkire” (18th), ‘Siegfried’ (2cth), ‘ Gotterdim. 
merung” (22nd), “ Tristan” (25th), and “Die Meister. 
singer” (27th). The September cycle will take place 
in the order and on dates exactly corresponding with the 
above, so that September 27 will see the last performance 
of the series. There will, however, be extra representations 
of ‘“‘ Tristan” on the 2oth inst. and of * Die Meistersinger” 
on September 1, underthe direction of Herr Hermann Leyi. 
The well known painter, Friedrich Bodenmiiller, ig 
exhibiting just now, at the Academy of Fine Arts here, a 
series of three pictures, intended to illustrate Beethoven's 
“Moonlight ” Sonata, which are attracting considerable 
attention. 

PamMPpELUNA.—A series of interesting Concerts was 
given here last month, in which Madame Bertha Marx. 
Goldschmidt and Sefior Sarasate took part. These Concerts, 
which were instituted by the great Spanish violinist some 





twenty years since, are of annual recurrence, the receipts 


being given to the poor of this, his native town. 

PraGuE.—A new opera, by Carl Bendl, entitled ‘‘ Mother 
Milo,” achieved a signal success upon its first representa- 
tion towards the end of the season just concluded at the 
National Theatre. 

RomME.—An interesting season of opféra seria is to be 
inaugurated, in November next, by the impresario, Alfredo 
Collina, at the National Theatre, in the course of which 
several new works by Italian composers are to be brought 
out for the first time. Amongst the artists engaged are named 
Madame Anna Stehle and the tenor, Garbin.——Signor 
Mascagni, who appears to be resting for a while upon his 
operatic laurels, has assumed (or rather resumed, for we 
owe to him already an auto-biography) the literary pen ina 
series of articles on “‘ Libretti e librettisti,” and, of course, 
‘‘ T critici musicali,”” to whom, generally, he owes more of 
his success than the composer of “‘ Cavalleria’ is probably 
aware. 

St. PETERSBURG.— Considerable interest having been 
awakened in Russia of late years in the collection and 
preservation of old native folk-songs, as handed down by 
tradition, a section of the Geographical Society has now, 
at the instance of the Emperor, been specially commis- 
sioned to make a systematic search in the different pro- 
vinces, the results to be published from time to time. 

SruTTGART.—Herr Zumpe, the excellent Conductor at 
the Royal Opera, is about to retire from his position, and 
has accepted the conductorship of the Kaim-Orchestra, of 
Munich, an institution of rapidly growing importance in 
Southern Germany. Herr Zumpe’s successor here will be 
Dr. Aloys Obrist, a sterling musician who has already won 
his spurs as an orchestral conductor at Rostock and 
Augsburg. 

TupinceN.—An Aria by Mozart, hitherto considered 
lost, and deplored as such in the latest edition of Jahn’s 
biography of the master, has just been brought to light. 
Werefer to the air ‘‘ Ah, non lasciar mi, no,” in Metastasio’s 
“Didone abandonnata,” composed for Frau Dorothea 
Wendling, in Mannheim, in 1778. An undoubted copy 0! 
this most interesting, and, it is said, particularly valuable 
composition has been discovered by Dr. Kauffman, the 
academical music director here, amongst papers belonging 
to his late father, who was an ardent collector o 
Mozartiana. 

ViENNA.—The 300th performance of ‘ Il Trovatore” was 
recently recorded at the Imperial Opera, where Verdi's che} 
d’ceuvre was first produced in 1854. This is the highest 
number of performances accorded here to an opera by 
any living composer.——Signor Leoncavallo’s new opéfa, 
““ Medicis,” is to be brought out in November next at the 
Imperial Opera, under the personal supervision of the 
composer.— Johannes Brahms is just now engaged upon 
the setting of a number of charming Lieder, written in het 
native dialect by a peasant woman in East Prussia 
Johanna Ambrosius, whose poetic gift has only recently 
been brought to light. A new ballet, ‘* Die Blumenfee, 
the scenario by Herr Birkmeyer, formerly of the Impe 
Opera, the music by Herr Noues, is shortly to be produ 
at the new Carl Theatre, under the direction of Het 
Jauner.— Anton Bruckner, who has just recovered from 
a serious illness, has accepted the gracious offer of 
Emperor of a summer residence at Schloss Belvedere, 
in the vicinity of the capital, where the veteran musicia? 
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js engaged upon the composition of a new symphony, 
his ninth——Johann Strauss’s latest composition, the 


«“Lenbach Walzer,” has a little history attached to it. 
Some years since the eminent painter, Lenbach, invited 
Strauss and his wife to his home in Munich, where he 

inted both their portraits, considered masterpieces by all 
who have seen them, but for which the artist refused to 
accept any remuneration. Johann Strauss’s revanche for 
the delicate compliment has now appeared in the dedication 
of the  Lenbach Walzer.” 

Weimar.—Weimar has been passing through what is 
here called a Capellmeister crisis, provoked by the appoint- 
ment of Herr d’Albert and the projective additional 
appointment of Herr Stavenhagen to a Capellmeistership at 
the Hof-Theater. The question of precedence in authority 
naturally arising, the former tendered his resignation, 
which, after repeated application, has at length been 
reluctantly accepted by, the authorities. In addition to this 
event, though not necessarily connected therewith, Herr 
Bronsart von Schellendorf, for many years the Intendant of 
the Hof-Theater, has likewise resigned his position. He is 
to be succeeded by Herr von Vignau, who has held a 
similar appointment at the Court Theatre of Dessau. 

Zittau. — Preparations are going forward for the 
celebration here, on the 16th inst., of the birth-centenary 
of Heinrich Marschner, who was a native of this town. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


EveEN for the month of July there has been an unusual 
lull in local musical circles and, consequently, there is little 
of importance to record. We are hardly likely to be 
aroused from our present lethargy until the middle or the 
end of September, when our busy season approaches. 
Just now, the principal Concerts are dispensed al fresco, 
and very delightful it is to roam through our numerous well 
laid-out parks and to listen to the various local bands, and 
still more interesting is it to watch the crowds of artisans 
who avail themselves of the privilege given them to hear all 
kinds of music, without any charge of admission being made. 
This sudden innovation of giving free music in our parks is 
of recent date and originated two or three summers ago, 
when acommittee of gentlemen banded themselves together 
toprovide this much needed want. The matter was taken up 
with the wonted spirit which characterises our citizens, 
and now the institution of park music has proved one of 
the happiest and most successful features in the musical 
history of this city. 

Some excellent grand Military Concerts were given at 
the Edgbaston Botanical Gardens by the bands of the 
Royal Marine Light Infantry (Portsmouth Division), under 
the direction of Mr. George Miller, and the Royal Horse 
Guards (Blues), conductor, Mr. Charles Godfrey. The 
latter band specially attracted a highly representative and 
fashionable assembly, both in the afternoon and evening, 
the programme having been modelled with a view to 
please all tastes. The most noteworthy and best arranged 
selections were from ‘‘ Hinsel und Gretel,” ‘* The Chieftain,” 
and “The Shop Girl.” A delightful Gipsy Suite, by 
German, and Mr. Godfrey’s Fantasia, ‘‘ Reminiscences of 
Handel,” found special favour with the audience. Mention 
should also be made of the excellent rendering of the 


_ “Tannhauser” and ‘‘ Ruy Blas” Overtures. 


Some good work is done by the pupils of the Birmingham 
and Midland Institute School of Music, and a marked 
Pfogress was shown by the students of the orchestral 
classes, under Mr. Fred. Ward’s direction, at their recent 
voncert given in the large Lecture Theatre of that Institu- 
tion. Some decided progress was also shown by the 
pupils of the advanced pianoforte classes at a miscellaneous 

cert, where the various branches taught in the School 

Music are periodically represented. The least satis- 

tory result, in my opinion, is in the solo singing, and it 
only tends to show that both in method and style much 

to be done in this special branch of musical education 
te pupils can exhibit in public. 

The free Organ Recitals given by Mr. C. W. Perkins 

City Organist) every Wednesday afternoon, in the 
own Hall, is another welcome institution, for which we 





have to thank the city authorities. The attendance varies 
from three to four hundred or more, and the excellently 
arranged programmes, which, as a rule, include excerpts 
from all schools, are greatly appreciated. I gladly refer 
here to a charming “Air varié”’ (in manuscript), specially 
written for Mr. Perkins for the organ by our esteemed 
townsman Mr. Andrew Deakin, which Mr. Perkins included 
in his last programme. It is framed on strictly classical 
lines and is Mozartean in character. 

Mr. A. E. Daniel, a local well known musician who has 
already produced several choral works, songs, &c., achieved 
lately considerable success by his new composition, an 
Orchestral Overture, which was admirably played by the 
Empire Palace Orchestra, under Mr. Grimmett’s béton. 
The Overture opens with an Adagio in A minor and is 
followed by an Allegro moderato in A major, in which the 
composer displays some fine orchestral colouring and a 
sound knowledge of counterpoint. The whole character of 
the work is bright and spontaneous. 

A Concert was given in the Masonic Hall, on the 16th 
ult., by Madame Moriani, an eminent singing teacher of 
Brussels, for the purpose of bringing out some of 


her pupils. Among them were the Misses Florence 
and Bertha Salter, who have already made their 
début in London, Mdlle. Alice Verlet, Miss Rosina 


Hanimacott, and Miss Ethel Marsh. Mons. Louis Hillier, 
violinist, contributed several solos. Madame Moriani 
informs me that her pupil, Mdlle. Alice Verlet, has just 
been engaged as prima donna at the Opéra Comique, 
Paris. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue dulness of the present period was relieved, on the 
Toth ult., by avisit of the Evangelist’s Church music party 
to Liverpool. These enthusiastic Americans, to the number 
of about eighty, spent the preceding day in Chester, when 
Dr. J. C. Bridge officiated at the Cathedral organ; the 
programme of services for the day including some of his 
compositions. The trip to Liverpool followed, and it had 
been a part of the scheme to view the Hope-Jones Organ 
Works, but this was not actually accomplished, and a 
visit to St. George’s Hall sufficed to fill up the time at 
disposal. Mr. H. A. Branscombe had been happily 
selected as a representative local organist for the occasion, 
and performed the following programme: March for a 
Church Festival (Best), Aria in B flat (Smart), Sonata (No. 1) 
in F minor (Mendelssohn), Selection, ‘‘ Faust ’’ (Gounod- 
Branscombe), Allegretto from ‘Italian’? Symphony 
(Mendelssohn), and Toccata in F (Bach). After the 
Recital Mr. Branscombe invited the party into the organ 
gallery, where they examined and tried the “ Willis” 
instrument. They were greatly impressed with the 
sonority and beauty of the diapasons and the charac- 
teristic tone and exceptionally good attack of the 
reeds. They expressed the idea that nothing finer would 
be heard throughout their tour, and the surroundings of the 
magnificent hall lent a special charm to all they heard. 
After a visit to the Walker Art Gallery, and lunch, the party 
continued their tour, and left the second city for its rival, 
Manchester. 

Application to Mr. Broadbent, Secretary of the Philhar- 
monic Society, as to the works to be produced next season, 
has elicited a reply to the effect that the ‘‘ arrangements 
are not yet completed.’’ The reason for such mystery is 
not apparent, the following having been, to all intents and 
purposes, fixed upon by the committee. For the first 
Choral Concert, Handel’s “‘ Alexander’s Feast ’ and Goring 
Thomas's ‘Song of the Skylark”; at Christmas time, 
Mendelssohn’s ‘‘ Hymn of Praise,” and for the closing 
evening, Saint-Saéns’s ‘‘ Samson and Dalila.” During the 
season there will also be a performance of Beethoven’s 
‘“* Choral ” Symphony, and the bi-centenary of the death of 
Henry Purcell will be celebrated by the revival of some of 
his music. Sir Charles Hallé retains his position as con- 


ductor, and Mr. H. A. Branscombe that of chorus-master 
and organist. 

The Organ Recitals in St. George’s Hall, on June 29, 
were again given by Mr. J. Herbert England, a young 





organist of great promise, and, on the 6th ult., Mr. Edwin 








544 THE MUSICAL TIMES.—Avcust 1, 1895. 





H. Lemare, of Holy Trinity, Sloane Square, was the 
organist. Mr. Lemare presented programmes of great 
variety and interest and there was a large audience, 
especially at the evening Recital. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

A KIND of St. Martin’s summer in music has brought to 
us much brightness to relieve the monotony of the quiet 
months, and to soothe us amid the excitement of politics 
and the uproar of elections. The lengthened visit of what 
is called the Répertoiyve Company of Mr. D’Oyly Carte 
proved very successful, and the opportunity afforded ot 
again comparing the various works in which Mr. Gilbert 
and Sir Arthur Sullivan co-operated was welcome. It 
would, of course, be easy to point out vocal deficiencies, 
but, on the other hand, it would be difficult to imagine a 
greater all-round efficiency, and to show how, with 
pecuniary safety, any higher talent could be secured. 
Altogether, the position of light opera has been 
strengthened ; the readiness attested of the public to enjoy 
a perfectly healthy and innocent, while truly artistic 
pleasure; and it has been a relief to have a good hearty 
laugh at the absurd complications of the librettist, without 
being brought into contact with any distasteful matter. 

The last Saturday in June brought the annual Degree 
day of the Victoria University, when Dr. Hiles (the acting 
Professor) presented Mr. T. Herbert Ingham for graduation 
as a Bachelor of Music. It is understood that the attend- 
ance upon classes in which the three years’ course of study 
provided in the Owens College (the seat of the University) 
is pursued, under the guidance of Dr. Hiles, is rapidly 
increasing, and that each year may be expected to show a 
growing efficiency. The conditions for the higher degree 
have now been tabulated, and the requirements show not 
only a very careful provision for the scholastic training of 
the students, but a wise recognition of the importance of a 
modernised tone. The higher music of the Concert-room, 
as well as of the Church, is to be kept steadily in view. 

At the Royal Manchester College of Music the annual 
examinations occupied the whole of the first week in July, 
the mornings being devoted to the serious inspection of the 
students in their class-rooms, and the afternoons to public 
performances in the charming little concert-room of the 
Institution, and to the testing, in the larger theatre of the 
Owens College, of all the pupils in harmony and composi- 
tion by a series of graded papers drawn up by Dr. Hiles. 
The results have abundantly proved the excellence of 
much of the training given in the College of Music during 
the two years since its foundation, and have confirmed the 
hope of its promoters that the College may soon prove its 
claim to rank with the best European schools of art. The 
Principal, Sir Charles Hallé, accompanied by Lady Hallé, 
sailed on Saturday, the 13th ult., for a professional tour 
in Southern Africa, well pleased with the result of his 
superintendence of the young Institution, of which the 
buildings are to be greatly enlarged during the present 
vacation. 

And summer brings, also, public examinations of various 
kinds—band and choral contests. Following the Tonic 
Sol-fa Festival (at which Dr. Roland Rogers, of Bangor, 
presided), the Philharmonic Society, of Mr. G. W. Lane, 
held its annual Choral Competition in the Botanical 
Gardens, on the 13th ult. In awarding the three prizes 
to the Hanley Vocal Union (Mr. Garner), the Werneth 
Vocal Society (Mr. Jackson), and the Newcastle Ebenezer 
Choir (Mr. S. Hughes), Dr. Hiles, the umpire, spoke of 
the indebtedness of the public to those enthusiasts in song 
who so disinterestedly give labour and time to the cultiva- 
tion of that part-singing, a love of which has ever been a 
characteristic of our race, and who are ready, ever and 
anon, to measure their attainments against those of their 
sisters and brothers who in other districts similarly devote 
themselves. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 
Tue Summer Term in Oxford is the great time for 
College Concerts, and about half of the Colleges attempted 
to entertain their friends in this way. Some of them did 


not rise above a miscellany of ballads and part-songs, of 
no particular interest ; but good performances with chorus 
and orchestra were given of Handel’s “St. Cecilia’s Day” 
and Bach’s ‘‘ Coffee Cantata” (Keble College), Dr. Mee’s 
‘“‘ Delphi” (Queen’s College), Bennett’s ‘‘ May Queen” 
(Merton), and Romberg’s ‘‘ Lay of the Bell” (St. John’s), 
Only one absolute novelty was produced, a very taking 
choral piece, called ‘‘ Woods that wave o’er Delphi’s steep,” 
by Dr. Sangster, which received a good rendering at 
Queen’s College, and was much applauded. The same 
remark will apply to the only instrumental novelty, a Suite 
for string orchestra by Mr. Woods, which was included in 
the Exeter College programme. The principal symphonies 
were Haydn’sin E flat major (Queen’s), Mozart’s “ Jupiter” 
(Merton), and Haydn’s G major and Mozart’s G minor 
(Balliol). The standard of performance attained was 
decidedly high. 

The Cowley St. John Vocal Society gave a very good 
account of itself in Mendelssohn’s “ Athalie,” and the 
Choral and Philharmonic Society presented a Madrigal 
programme, the bulk of which was contributed by musicians 
who have at various times been conductors of the Society. 

As usual, a number of well-known performers have 
appeared at various times and in various places, though, 
also as usual, without attracting many auditors. The 
University Musical Union held a great Festival Meeting 
at the beginning of the term, but the proceedings were not 
open to the public. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

THE musical season is now quite at an end, except that 
the Opera still continues to give its representations. 
All those belonging to the personnel of our great 
orchestras have dispersed themselves among the sea- 
side resorts and towns celebrated for their waters. The 
‘‘Grand prix de Rome” was awarded to M. Letorey, a 
pupil of M. Charles Dubois, and the second ‘“ Grand prix” 
to M. Max d’Ollone, a pupil of M. Massenet. The 
different sections of the Institution have met together in 
order to settle the programme for the fétes of its cen- 
tenary; these fétes will take place on and from October 
23 to 26. The members and foreign correspondents will 
be invited amongst others. Guiraud’s opera, which M. 
Saint-Saéns has just completed, will be named “ Frédé- 
gonde,”’ its original title, ‘‘ Brunehilda,” being abandoned. 

“ Xaviére,” an opera by M. Charles Dubois, will be put 
into rehearsal as soon as the Opéra Comique re-opens. ” 

Madame Carvalho, the celebrated French singer, whose 
death is recorded in another column, was a delightful 
vocalist; in her, Marguerite and ¥uliette found an inter- 
preter whom the most famous singers have not succeeded 
in banishing from our minds. Her funeral was the 
occasion for an important musical demonstration, in 
spite of the absence of nearly all the members of the 
Opéra Comique. 

A new work, entitled “ Quelques remarques sur |’exécution 
du ‘Tannhauser’ de Richard Wagner a l’Opéra de Paris 
en Mai, 1895,” by M. d’Harcourt, the Conductor of the 
“ Harcourt” Concerts, is in course of publication. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

Tue dull season is now at its height—or depth—so far 
as performances are concerned. New York affords little 
to hear, except in the way of light opera, and not very 
much in that. ‘The Sphinx,” a work which has had 4 
rather unusual success in Boston, has just been brought 
out here, and seems likely to enjoy a fair run. The music 
is from the pen of the Organist of Emmanuel Church, 
Boston, and is clever and well adapted to the rather 
exuberant farce of the book. Mention should not be 
omitted of an excellent series of representations of German 
light opera which are being given at Terrace Garden, 
where a most capable company is presenting the brightest 
and merriest compositions of this class; and as the theatre 
is located in a section of the city where there is a large 
German population, these performances are meeting with 





a well deserved success. 
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At Brighton Beach Mr. Seidl and his orchestra have 
just begun their summer season, which will last until well 
into September. The programmes are selected with 
extreme care and embrace a very wide range, extending 
from Wagner to Strauss, with an occasional Concert 
devoted to the works of one composer. The last of these, 
at date of writing, was a Liszt evening. 

Gilmore’s famous military band, which is now under the 
leadership of that most capable violoncello player, Mr. 
Victor Herbert, has obtained the contract for the music at 
the Southern Industrial Exposition, which will open at 
Atlanta, Georgia, in September. Mr. Herbert will direct 
the band in person during the entire time of its stay at 
Atlanta except for about a week, when he will visit one of 
the western cities to superintend the production of a new 
light opera of his composition. 

A musical Festival of some importance came to a close 
on June 12, at Wilkesbarre, Pa. Its character was in many 
respects similar to that of the Welsh Eisteddfod, there 
being a number of competitions for choral singing. One 
of the compositions upon which the choirs were tested 
was a chorus from Dr. Mackenzie’s ‘‘Colomba.” An 
interesting feature of the Festival was a competition 
between six choirs of women, each conducted by a woman. 
The Wilkesbarre ladies won this contest. There is a very 
large Welsh population in the region about Wilkesbarre, 
which is a coal mining country, and the Eisteddfod con- 
sequently thrives better there than in some other American 
localities where the attempt has been made to introduce it. 

The academic year at Yale College has closed with great 
credit to the new department of music. Heretofore the 
Battell chair of music at Yale has been little more than a 
foundation which provided the chapel organist for the 
college, and has supplied some desultory lectures. Since 
the appointment of Mr. Horatio W. Parker to the chair of 
theoretical music, and of Mr. Samuel S. Sanford to that of 
applied music, a systematic curriculum has been established, 
and a vigorous effort made to give the college a standing 
as a centre of musical activities. At the commencement 
exercises this year Professor Parker contributed a setting 
of an Ode from the always ready and graceful pen of Mr. 
Edmund C. Stedman (a Yale alumnus), which is said to be 
one of the composer’s best efforts. Mr. Parker has 
devoted himself with diligence to the organization of a 
local orchestra, to such good purpose that at the commence- 
ment exercises he had brought together a band of sixty 
resident musicians, and had them in sufficient training to 
undertake the accompaniments to his ‘‘ Ode,” besides the 
“Egmont”? Overture, Svendsen’s “ Coronation March,” 
and other selections. The corporation of the University 
is seconding Professor Parker’s efforts on behalf of his 
orchestra, and the prospects for music in New Haven are 
brightening. 

_ The American College of Musicians has just completed 
Its annual examinations, held in New York. This 
Organisation originated in 1884 as an outcome of a 
desire among the more prominent of American musicians 
to fix some standard of technical and theoretical pro- 
ficiency which should determine the professional status of 
Persons intending to teach music. Its faculty serve, of 
course, gratuitously, and at the sacrifice of considerable 
time and personal convenience. The college has been 
hampered in former years by the want of a local habitat, 
and by the usual public indifference to the thoroughness of 
musical training. For some years the need of having the 
Institution regularly incorporated and invested with some 
Official power to grant certificates (they are not called 
“degrees””) has been felt. It was at first intended to make 
Was ington, D.C., the official residence of the Institution, 
ut it was found that this would in some manner interfere 
with franchises which had already been granted to the 
‘National Conservatory of Music,’? and New York was 
finally fixed upon as the most available place for incor- 
poration. Within a year past the College of Musicians has 
become incorporated as a part of the University of New 
York, under the powers granted to the State Board of 
Regents of the University. This is an important step, as it 
secures to the certificates of the college an authority which, 
While it may not be altogether convincing, is certainly of 


professional men, and the examinations are conducted with 
thoroughness. Three certificates are awarded to successful 
candidates—“ Associate,” ‘‘ Fellow,” and ‘‘ Master.”” The 
Fellow’s and Master’s certificates are awarded upon 
conditions about equivalent to those of the bachelor’s and 
doctor’s degrees of Oxford or Cambridge. The Associate 
certificate is based on a much simpler examination, which 
includes elementary harmony in four parts, modulation, 
two-part counterpoint, terminology, some history, acoustics, 
and form. There are also demonstrative examinations 
on the various instruments played by candidates. So far, 
there has not been as much interest as there should have 
been in obtaining the certificates of the Institution. The 
number of successful candidates each year has ranged 
between six and thirteen, while up to 1894 only fifteen 
persons in all had obtained the Fellowship degree, and as 
yet no one has succeeded in obtaining the certificate of 
Master of Music. It is to be hoped that the amalgama- 
tion of this Institution with one which has a fixed seat and 
an established place in academic affairs will give it a 
prestige which it certainly deserves. In the absence of 
regular courses of musical instruction in our colleges the 
matter of professional attainment has been in a most chaotic 
state, and to the college of American musicians must be 
attributed one of the earliest and one of the most con- 
scientious efforts to draw a line of demarcation between 
the competent craftsman and the bungling ’prentice hand. 

At the moment of writing word comes from Boston that 
Mr. Carl Zerrahn has resigned the conductorship of the 
Handel and Haydn Society, and that Mr. B. J. Lang has 
been appointed in his stead. The reasons for Mr. 
Zerrahn’s retirement are not given, but the weight of 
advancing years may well have been the cause of his giving 
up the post which he has so long filled with distinguished 
ability. Mr. Lang’s reputation has been won in the field 
of performance and instruction, but there is reason to expect 
that the wisdom of the Society’s choice will be verified. 

In New York lovers of sacred music are exercised over 

the report that the Church Choral Society is likely to 
disband. This organisation is only a few years old, and 
from its birth it has been under the bdton of Mr. Richard 
Henry Warren, organist of St. Bartholomew’s Church. 
Its public performances have always been entitled ‘ ser- 
vices,’’ and have been given in four of the largest church 
buildings in the city—St. George’s, Zion, St. Bartholo- 
mew’s, and the Church of the Holy Trinity. The choirs 
of St. Bartholomew’s and All Souls’ (both of which were 
formerly under Mr. Warren’s direction), and that of St. 
Thomas's Church, where Mr. Warren’s father, Mr. George 
William Warren, is organist, have formed the nucleus of 
the Society, which has usually turned out a chorus of 
about 140 voices. The orchestras have been the best that 
money could provide, and all work has been done in a 
thoroughly painstaking and artistic way; besides which 
Mr. Warren’s enterprise has always favoured the produc- 
tion of new compositions, several of which, by American 
musicians, have been first heard through the medium of the 
‘Church Choral,” The Society was in financial difficulties 
last year and an urgent appeal was made for subscribing 
members. The response to this enabled it to complete its 
season’s work, but the prospects for its continuance for 
another year are very doubtful, though it is the most 
deserving organisation of the kind in the city. 
The Musical Protective Union took an unusual step a 
few days ago when it presented a request to the municipal 
authorities of New York that the military bands from the 
New York Catholic Protectory and the Hebrew Orphan 
Asylum should be debarred from playing at the open-air 
Concerts which are given in the public parks at the city’s 
expense. Each of these Institutions employs a good band- 
master, who instructs the boys who are inmates, and the 
bands play light music very creditably, and earn consider- 
able money in the course of a year, sometimes obtaining 
engagements which require them to travel long distances. 
Heretofore they have been employed by the city for some 
of the park Concerts, but the Union objects on the ground 
that its members are thus prevented by cheap competition 
from securing employment which rightfully belongs to 
them. The matter is under consideration. 





more weight than they possessed before. As a matter of 
ct, however, the faculty of the college is made up of able 


Tue Musica Times published last month an obituary 
notice of Jean Bott, violinist, who recently died in New 
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York. Mr. Bott’s death was hastened by grief and anxiety 
over the loss of his Stradivarius violin. He was the 
owner of a ‘‘Strad.” which had once been the property 
of the Duke of Cambridge. The old musician was some- 
what cramped for means in his latter days, and when 
Signor Nicolini, the husband of Madame Patti, appeared 
as a purchaser for his instrument he agreed to part 
with it for 4,500 dollars. The transfer was to take 
place on the morning of Signor Nicolini’s departure 
for Europe. Mr. Bott was on hand with the violin, but 
refused to accept a certified cheque in payment, and as the 
purchaser did not have the gold, he was obliged to leave 
for the steamer without the instrument. He left word with 
an instrument dealer, however, to complete the purchase 
and send him the violin. A few days after, durmg the 
absence from home of Mr. Bott, a stranger called at his 
house and asked permission to await his return. He was 
shown to Mr. Bott’s room and left there. He stole the 
violin and disappeared. Mr. Bott was in despair, and for 
weeks haunted police headquarters and district attorney’s 
offices in the vain hope of recovering his violin. The dis- 
appointment and anxiety of waiting killed him. A few 
days ago the dealer who was entrusted with the negotia- 
tions was arrested with a violin in his possession which is 
claimed to be the missing one. The whole case turns upon 
the matter of identification, but so far the wife of the dead 
violinist has succeeded in making out a very strong case 
against the instrument dealer. Only the preliminary 
examinations have thus far been held, but when the case 
comes up for trial it bids fair to become, in its way, a cause 
célébre. 


THE sixth annual meeting of the Associated Board of the 
Royal Academy of Music and Royal College of Music was 
held, on the 8th ult., at Marlborough House, the Prince 
of Wales (the President) in the chair. His Royal 
Highness moved the adoption of the report, and Mr. 
Thomas Threlfall seconded the resolution, which was 
unanimously agreed to. Sir A. C. Mackenzie (Principal of 
the Royal Academy of Music) proposed, and Dr. C. H. 
Parry (Director of the Royal College of Music) seconded, 
a vote of thanks to the Prince of Wales for presiding, and 
for the powerful assistance and great encouragement given 
by His Royal Highness to the Board. The annual dinner 
of the Associated Board was held the same evening at the 
Whitehall Rooms of the Hétel Métropole. Lord Charles 
Bruce, Chairman of the Board, presided, in the unavoidable 
absence of the Marquis of Lorne. The certificates for the 
London and Croydon centres of the Board were distributed 
by Her Royal Highness Princess Beatrice, at the Royal 
College of Music, on the 16th ult. 


THE students of the London Organ School gave an 
interesting Organ and Orchestral Concert at Queen’s Hall, 
on the 3rd ult., under the direction of Dr. G. J. Bennett. 
The efficiency of the training at the Institution was satis- 
factorily demonstrated by a number of pupils, the most 
notable efforts being Saint-Saéns’s Andante and Rondo 
Capriccioso for violin, played by Mr. Isidore Schwiller, and 
Hiller’s Pianoforte Concerto in F sharp minor, by Miss 
Leila Smith; while the orchestra was heard to excellent 
effect in a selection from Rubinstein’s ‘‘ Bal Costumé ” 
and the Overture to Professor Stanford’s ‘Canterbury 
Pilgrims.”” An organ solo—the Allegro from Widor’s 
Sixth Symphony—by Miss Edroff, a professor at the school, 
also deserves mention. On the 11th ult. an extremely 
interesting display by the elocution students of the school, 
consisting of a selection from the ‘‘ Midsummer Night’s 
Dream,”’ was given in the Concert-room of the Institution, 
under the direction of Mr. Charles Fry. Most of the 
students exhibited much refinement of style and 
intelligence in the rendering of their parts—some of the 
performers displaying special dramatic ability. The greater 
part of Mendelssohn’s music was given by students of the 
school, the choir being under the direction of Mr. Walter 
Mackway. 


A Concert by 5,000 voices was the principal feature in 
the programme at the annual Festival of the Church 
Sunday School Choir, which took place on the 2oth ult., at 





the Crystal Palace. About a hundred schools from London 
and the suburbs were represented on the Handel Orchestra, 
and the general performance showed a decided advance in 
readiness, precision, and spirit upon preceding gatherings, 
The selection was not of an ambitious description, but the 
principal points of each piece had been mastered, so that 
there was never a doubt respecting the issue. Gauntlett’s 
arrangement of ‘‘O worship the King’’ (given partly in 
unison and partly in harmony), Ernest C. Winchester’s 
Magnificat, Henry Smart’s anthem “ The Lord setteth fast 
the mountains,” and W. T. Deane’s anthem ‘ My beloved 
spake,” were sung with a precision and well-controlled 
emphasis that merited hearty approval. The second part 
was, as usual, of a lighter kind, and included imitative 
effects, which seemed to please the listeners quite as much 
as the more youthful of the executants. The conductors 
were Messrs. George Hare and H. A. McLaren, and Mr, 
F. W. Belchamber was the organist. 


WE note with satisfaction the re-opening, on the 15th. 


ult., of the ‘‘ German Reed ” entertainment at St. George’s 
Hall. Refined wit and genial humour are ever welcome, 
and Mr. Henry Reed, under whose management the enter- 
prise has made a fresh start, seems to have determined that 
those features which have so long distinguished the 
‘German Reed’? Company should still be prominent, 
Mr. Rutland Barrington, with the vivacious assistance of 
Miss Elsie Cross, in a diverting duologue, entitled ‘‘ The 
Professor,’”’ successfully fills the place of the late Corney 
Grain, and much that is provocative of laughter is con- 
tained in ‘‘ The Usual Remedy,” by Mr. Chance Newton, 
and Mr. W. S. Gilbert’s operetta, ‘‘ Happy Arcadia.” The 
latter work was originally produced by Mr. and Mrs. 
German Reed in 1872, at the Gallery of Illustration, and 
has the advantage of having been set to music by 
Frederick Clay in his best manner. The quaint conceit 
is thoroughly Gilbertian in conception and treatment, 
and its principal characters are effectively embodied by 
Miss Maria Garcia, Miss Fanny Holland, Mr. Charles 
Wibrow, and Mr. Rutland Barrington. 


THE Misses Sutro, two American ladies who have 


studied at Berlin, and who make a specialty of duets for 
two pianofortes, gave a Recital, on the 8th ult., at St. 
James’s Hall. They play so admirably and with such 
wonderful unanimity of expression that we hope they will 
not be discouraged, by the comparatively small audience 
which assembled, from repeating their performances at a 
more favourable time. We would suggest also that these 
clever ladies should include duets for one pianoforte in 
their repertory. Their programme included Bach’s Con- 
certo in C (No. 2) and pieces by Mozart, Chopin, Brahms, 
Liszt, and other composers. The pleasure given by the 
interpretations of these pieces was so warmly recognised 
by an audience which, though small, was exceptionally 
critical, that we feel sure the Misses Sutro’s talents have 
only to become more widely known in order to command a 
very large measure of popular recognition. 


So many eminent artists had promised assistance at the 
Concert given on the roth ult., at Queen’s Hall, in aid of 
the funds of the National Society of French Teachers in 
England, that had the entire programme been carried out the 
same thing would probably have happened to the remaining 
members of the audience. As it was, the curtailed edition, 
which began at 2.30, was still going on when we left at 
5.45. Among the artists who appeared may be named 
Miss Esther Palliser, Madame Elena Sanz (who sings with 
great dramatic perception), Madame Thénard, Madame 
Jane May, Mrs. C. Desvignes; Messrs. Johannes Wolf, 
Hollmann, Titto Mattei, F. Thomé, Aramis, and Maugiere. 
A new and very effective ‘Hymne a la Paix,” composed 
for the occasion by M. Leon Schlesinger, was sung by 
Madame Adamson Laudi, M. Maugiére, and a choir, 
accompanied by organ and the Excelsior Orchestra, 


By the kindness of the Dean, Welsh Evensong was sung 
for the first time on Saturday, the 13th ult., in St. Georges 
Chapel, Windsor, by the Welsh choir and congregation of 
All Saints’, Margaret Street. The anthem was “ Bendige- 
dig fyddo Arglwydd,” &c. (Thomas),. and Magnificat and 
Nunc dimittis, a setting in F by Mr. David J. Thomas, 
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who presided at the organ, and was responsible for the 
musical portion of the service. The service was intoned 
by the Rev. E, Killin Roberts, Welsh Chaplain of All 
Saints’, who was assisted in the reading of the lessons 
by the Rev. J. H. Pugh. At the conclusion of the service 
the blessing was pronounced by the Dean, who, together 
with Bishop Barry and Canons Gee and Dalton, joined in 
the procession. The choir of the chapel was filled, and 
there was a large congregation of English people in the 
nave. 


ViscouNTESS CLIFDEN avowedly began her career ‘as 
a professional musician ’’ at a Concert she organised at 
Stafford House, on the 2nd ult. Her abilities as a pianist 
were manifested in Trios by Marschner and Godard 
respectively, in which she had for companions Herr A. 
Blome (violin) and Herr Ehrhorn (violoncello). She 
played with spirit, conscientiousness, and feeling— qualities 
not to be lightly regarded even in days when so many 
highly gifted executants are before the public. Viscountess 


Clifden also tastefully accompanied on the organ Mrs. 


Duncombe in Mendelssohn’s “Oh, for the wings of a 
dove.” M. Tivadar Nachéz gave as neatly as is his wont 
the Andante and Finale of Mendelssohn’s Violin Concerto 
and Wieniawski’s ‘‘ Airs Russes.” Miss Clara Butt, Herr 
Hugo Heinz, and the Meister Glee Singers also appeared. 


Tue fellowship diplomas gained at the fifty-fourth 
examination of the Royal College of Organists were dis- 
tributed, on the roth ult., by Sir Alexander Mackenzie, 
who expressed his satisfaction at the great improvement 
shown by the students. There were 117 entries, including 
six ladies. The following passed the examination suc- 
cessfully:—M. Allison, J. P. Attwater, B. Barrow, G. 
H. Brown, Miss C. A. Burleigh, H. W. Chuter, J. G. 
Cooper, V. Dearden, A. Docksey, H. Gibbon, A. G. 
Gosling, Miss A. H. Green, T. Haigh, W. A. Hall, H. 
Ham, J. W. G. Hathaway, A. L. Hirst, J. W. Jacobs, C. 
J. Lee, E. M. Lee, W. Maker, H. Morris, S. A. Mosdell, 
H. G. Moulden, G. T. Patman, J. R. Reeve, H. P. Richard- 
son, H. S. Scott, W. E. Snow, F. E. Swan, and Miss A. 
Whitaker. 


AN interesting Concert was given on the 8th ult., at 
Queen’s Hall, by Mr. W. H. Wing and Mr. Walter 
Alcock. Mr. Wing gave a vigorous rendering of Purcell’s 
“See, the Heavens smile,” from his incidental music to 
“The Tempest,” and also sang Mdlle. Chaminade’s 
“Amour d’Automne”’ with much tender expression. Mr. 
Alcock joined Mr. Herbert Sharpe in Saint-Saéns’s Polo- 
naise, and Variations by Mr. Sharpe on a Hungarian air, 
and he played the accompaniments throughout the Concert 
in most careful and musicianly style. Mr. Alcock also 
appeared as a composer in “ The Song of the Egyptian 
Girl” (Miss Jessie King), a ‘Sonnet ” (Mr. Wing), and 
two duets, sung by Madame Annie Marriott and Miss 
Jessie King. These compositions were, on the whole, very 
successful. 


Mr. Jan Mutper, the violoncellist, appeared both as 
composer and player at his Concert in Brinsmead’s Gallery, 
on the roth ult. In the latter capacity he was more 
successful than in the former, the Sonata in F for violon- 
cello and pianoforte from his pen wanting the conciseness 
of one who has something interesting to say and is anxious 
to go straight to his subject. Mr. Mulder admirably 
executed solos by Bruch, Popper, and other composers for 
the violoncello, and effectively joined Messrs. Seifert, 
Bobbé, and Schneider in Godard’s string Quartet in G 
minor. In a good performance of Bach’s Concerto in D 
minor for two violins and pianoforte, Mrs. Seiffert was 
associated with Messrs. Seiffert and Bobbé, and Madame 
Cornelie Meysenheym was among the vocalists. 


A PROMINENT feature of late years in the manufacture of 
musical instruments is the amount of artistic skill lavished 
at the bidding of wealthy amateurs on exterior embellish- 
ments. Most of our great firms of pianoforte manufacturers 
have exhibited exceptionally beautiful examples of such 
instruments. Quite recently Messrs. Broadwood invited 
inspection of a particularly handsome pianoforte, the case of 
which, designed strictly in the Louis XVI. style, they have, 
we learn, taken no less than two years to complete. A 


description of the decorations of this exquisite piece of 
workmanship would occupy a column of our space; 
enough that they are worthy the reputation of the eminent 
firm from which it emanates, which is saying much. 


THE most interesting feature of the proceedings during 
the Commemoration at Durham University, in June last, 
was the presentation of the hon. degree of D.C.L. to Sir 
John Stainer, who was most cordially received. Dr. 
Kynaston, in presenting him, referred to the great service 
Sir John Stainer had rendered to Church music. He did 
not, he said, employ Scripture merely as a basis upon which 
to found an academically accurate composition; he did 
more, he never forgot that the words he was setting to 
music were the words of Scripture. His anthem, “I am 
Alpha and Omega,” might be almost called exegetic, and 
in the setting of Cardinal Newman’s ‘‘ Kindly Light” he 
interpreted the poet’s inmost feelings. 


THE existence of a highly interesting portrait of 
Sebastian Bach has just been brought to light, at Leipzig, 
in connection with the stir occasioned by the wonderful 
bust of the composer recently modelled over the presumably 
genuine skull of the great cantor by Herr Seffner. The 
portrait in question, which has been in the possession of 
the family of a Herr Borman, of Leipzig, for generations, is 
a pencil drawing, slightly coloured, and represents the 
master at middle age, the only one of this period extant. 
The genuineness of the portrait (which is being published 
in photogravure by Meissenbach, Riffert and Co., of 
Leipzig) has been recognised both by Herr Seffner and 
Professor His. 


Tue “celestial organ” recently added to Messrs. Hill’s 
instrument in Westminster Abbey was introduced to public 
notice on the 17th ult., by an interesting Organ Recital given 
by Dr. Bridge. The addition has been placed in the 
triforium of the South transept, over the tomb of Handel, 
and is the gift of Mr. A. D. Clarke. The new pipes were 
first heard in Schubert’s “‘ Moment Musical” in A flat, but 
they were used most effectively in Liszt’s transcription of 
the ‘Ave Maria,’”’ commonly attributed to Arcadelt, and in 
the Prelude to “ Parsifal.”” Organ music proper was well 
represented by Bach’s Toccata in F, and the choristers of 
the Abbey provided agreeable variety. 


MapaME ALvA, a soprano who seems to have given 
special attention to dramatic airs, to which her voice and 
style are eminently suited, gave a Concert at St. James’s 
Hall on the 2nd ult. ‘ Elizabeth’s Greeting to the Hall 
of Song”? (“ Tannhauser”’), ‘*Com é bello” (‘ Lucrezia 
Borgia”’), the air in the prison scene of ‘‘ Mefistofele,” and 
duets from “Les Huguenots” and “Aida” served to 
prove by contrast of style and of sentiment the powers of 
the vocalist. Madame Alva, who was exceedingly well 
received, obtained artistic assistance from Mdlle. Olitzka, 
Miss Marie Dubois (pianist), Mr. Richard Green, and 
Mr. Alexander Bevan. 


TuHRouGH good and evil report Trinity College has 
prospered, and a large company assembled at the Royal 
Institute of Painters in Water Colours when the annual 
Conversazione was held, on the 17th ult. A capital pro- 
gramme of music was provided, in which students and 
professors of the College took effective part. Among the 
principal pieces were a Russian Suite for strings by Wierst, 
which was conducted by Mr. L. Szczepanowski, with violin 
obbligato by Miss Vera Douglas; two movements from a 
Flute Quartet by Kuhlau, in which Mr. John Radcliff took 
the lead; and two movements from a Concerto for four 
violins, by Maurer. 


A PranororteE and Vocal Recital, given by Miss Stuart 
Smith and Madame Robiolio, at Steinway Hall, on the 11th 
ult., included two interesting Italian duets of the early part 
of the seventeenth century—one by Marco da Gagliano— 
cleverly sung by Madame Robiolio and Mr. Paul England. 
This gentleman, who was responsible for the English trans- 
lation for the duets, also introduced for the first time two 
Sacred songs by Dvorak. Madame Robiolio’s contributions 
especially were received with much favour, and the Concert- 
givers were assisted by Miss Edith Blyth and Miss Kate 





Lee (violin), in addition to Mr. England. 








at 


" 








548 





THE MUSICAL TIMES.—Avucust 1, 1895. 





THERE was again a fashionable crowd at the last 
Wagner Concert, at Queen’s Hall, which was conducted by 
Herr Mottl. It is clear that these Concerts have ‘‘ come 
to stay’’; and, as an indication of increased public interest 
in orchestral music of the highest class, the fact supplies 
reason for rejoicing. The programme consisted of the 
Overture to “‘ Euryanthe,” the third act of ‘ Parsifal,’”’ and 
copious extracts from ‘‘Die Meistersinger,” the vocal 
exponents of Walter, Parsifal, Gurnemanz, Amfortas, and 
David being respectively Messrs. Van Dyck, Plunket 
Greene, Bispham, and Anton Schlosser. M. Van Dyck’s 
voice has greatly deteriorated since his last visit, but other- 
wise the performances gave nothing but pleasure. Two 
further Concerts will be given in November, MM. Mottl 
and Levi being conductors. 

THE annual Harp Concert of Mr. John Thomas took 
place, on the 6th ult., at St. James’s Hall. There were over 
twenty lady harpists, and the orchestra presented an 
unusual and certainly pretty appearance. Mr. John 
Thomas is not only a gifted performer, but an able pre- 
ceptor, and the efforts of himself as a soloist and of his 
fair pupils in ensemble were much appreciated by a large 
audience. His own compositions were deservedly 
applauded, especially a Romance for violoncello and harp, 
in which Mr. Thomas was associated with Mr. J. Hollman. 
There were several vocalists, chiefly hailing from gallant 
little Wales. 

THE Countess of Radnor exerted herself in a good 
cause on June 29, by conducting a Concert in Queen’s 
Hall in aid of the Society for the Prevention of Cruelty to 
Children. A string orchestra and choir, consisting entirely 
of ladies, gave several pieces in a highly creditable manner, 
wisdom being shown in the selection of instrumental works 
and part-songs well within the means of amateurs interested 
in their labours. Madame Marie Brema did justice to a 
‘* Norwegian Shepherd Song,” Miss Ashton Jonson was 
successful in Hiller’s ‘‘He in tears that soweth,” and 
among the other able contributors were M. Bonnard and 
Mr. Byard. 


Mapame Caravoc ia had no difficulty in arranging an 
attractive programme for her Concert on the Ist ult., in 
Queen’s Hall, several nationalities being ably represented 
both vocally and instrumentally. Miss Carlotta Elliot very 
tastefully gave airs by Massenet and Paul Vidal, Mr. Henry 
Piercy sang ‘*O vision entrancing” from ‘ Esmeralda,” 
Mr. Sydney Brooks played violoncello solos with his 
accustomed skill, Miss Edie Reynolds was heard in Sauret’s 
“Valse Characteristique”’ for violin, and excellent service 
was also rendered by Mdlle. Otto Brony, Mdlle. Marie 
Titiens, Messrs. George Aspinall, Maggi, and Winckworth. 


At the request of the director of the St, Petersburg 
Conservatoire, we have pleasure in reminding those amongst 
our readers who may be interested in the matter that the 
second International Competition for the Rubinstein Prize 
(for pianoforte playing and composition respectively) will 
take place, from the 2oth inst., at Berlin, under conditions 
already indicated in these columns. The orchestral 
rehearsals will commence two or three days previous to the 
above date. Competitors will obtain all further particulars 
on their arrival at Berlin, by applying to the well known 
Concert-Agency of Herr Hermann Wolff. 


THE seventeenth International Congress for the pro- 
tection of literary and artistic authorship (Association 
Littéraire et Artistique Internationale) will take place next 
month at Dresden, under the protectorate of the King of 
Saxony. An interesting programme, including Concert 
performances and a gala representation at the Opera, is 
being provided for the meeting, which promises to be very 
numerously attended by delegates from all parts of Europe. 
Johannes Brahms, Eduard Brockhaus, and Paul Heyse are 
amongst the honorary presidents. 

MENDELSSOHN’S “ Hymn of Praise ” was given at South 
Hackney Parish Church, on June 27, at a special service 
in connection with the Dedication Festival. The solo 


parts were well sustained by Mr. J. Millerhausen and two 
of Mr. Dutton’s boys, and the Symphony and accom- 
paniments were rendered by an efficient orchestra. The 
excellent singing of the choruses by the choir of the church 
deserves special recognition. 


Mr. W. G. Wood ably 





presided at the organ, and Mr. John E. West, the organist 
and choirmaster of the church, conducted. 

A Vocat and Instrumental Concert was given by the 
pupils of the School for the Indigent Blind, under the 
direction of Mr. Herbert Hodge, on June 26. The pro. 
gramme included the chorus from ‘‘ The Messiah,” “ Since 
by man came death,” Mendelssohn’s “ Judge me, O God,” 
Mazzinghi’s “Ye shepherds, tell me,” several duets for 
male and female voices respectively, and some organ solos, 
The pieces given by the band included the popular “ Shep. 
herds’ Dance”’ from German’s ‘‘ Henry VIII.” music. 

Mr. Epwarp DANNREUTHER has accepted the post ot 
President of the Wagner Society, vacated by the Earl of 
Dysart. Mr. Dannreuther was the founder of the original 
London Wagner Society, in 1872, and he conducted many 
of the Concerts given under the auspices of that Association; 
he also directed the Wagner evenings during the series 
of nightly Concerts given by Messrs. Novello, at the Royal 
Albert Hall, in 1874. 
that Wagner resided during his visit to London in 1877. 


At the recent competition in connection with the Inter- 
national Music Trades’ Exhibition, held at the Agricultural 
Hall, the first prize (a pianoforte of the value of 125 
guineas) for soprano vocalists was won by Miss Annie 
Swinfen, until recently a student of the Guildhall School 
of Music; and the first prize (a pianoforte of the value of 
II0 guineas) for tenors was won by Mr. Lloyd Chandos, 
a present student of the same Institution. 

THE first annual Meeting of the Church Orchestral 
Society was held at Rayleigh House, Chelsea, on the 3rd 
ult., and the Report presented showed that the past year 
has been spent chiefly in organisation ; but it is hoped that 
at no distant date the Society may render valuable aid in 
what is becoming an important branch of church work. 
Mr. Prendergast has resigned the conductorship and has 
been succeeded by Dr. G. J. Bennett. 

THE Dedication Service at St. Mary’s, Brookfield, 
Dartmouth Park, was held on the 7th ult. The service was 
the setting by Smart in F, and Dr. J. M. Ennis’s Psalm— 
“God is our hope and strength’—took the place of the 
anthem. In addition to the organ accompaniment (played 
by Mr. Herbert Try), trumpets and trombones were 
employed. Dr. J. M. Ennis, the organist and choirmaster 
of the church, conducted. 

A FuND has been formed for the assistance of the widow 
and family of the late Mr. W. C. Levey, the composer, who 
was for many years Musical Director of the Theatre Royal, 
Drury Lane, and other London theatres. He died last 
year, leaving his wife and five children wholly unprovided 
for. Donations may be sent to Mr. H. H. Levey, 7, Hay- 
croft Road, Brixton Hill; or to Mr. W. H. Cummings, 
Sydcote, West Dulwich. 

MapaMe Epmonp Laurens, a young French pianist, 
gave a Pianoforte Recital, on the 11th ult., in the Salle 
Erard, which afforded manifest enjoyment to a numerous 
audience. Madame Laurens plays with intelligence, 
delicacy, and, when necessary, with considerable power; 
and will be heard again with pleasure. French recitations 
were given, with much acceptance, by Madame Rejane. 


THREE special performances are announced to take place 
at the Hampstead Conservatoire in the autumn, consisting 
of Recitals by Mr. and Mrs. Henschel, and Sefior Sarasate ; 
and a representation of ‘ Antigone” (with Mendelssohn’s 
music), directed by Mr. Charles Fry, on a stage specially 
erected in accordance with the traditions of the Greek 
drama. 

Tue organisers of the Benefit Concert to Dr. F. i 
Sawyer, which is now arranged to take place at the Dome, 
Brighton, on November 2, are specially fortunate in promises 
of the presence of Sir A. C. Mackenzie, Dr. Hubert Parry, 
Professor Stanford, and Professor Bridge to conduct their 
own compositions—a notable gathering of native composers. 


An Organ Recital was given at St. Mary’s, Greenwich 
Park, on Sunday, the 21st ult., by Mr. R. W. Browne. The 
programme included Handel’s Organ Concerto in F (No. 4) 
and movements from Mozart’s Eleventh Symphony and 
Widor’s Organ Symphony in D. Mr. E. T. Walford was 
the vocalist. 


It was in Mr. Dannreuther’s house j 
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MapaME CELLINI gave her annual Concert, at St. James’s 
Hall, on the 11th ult., when two of her pupils, Miss Lilian 
Terry and Miss Marsh, sang with acceptance. Other 
artists were Madame Iago, Senor Guetary, Signor Aramis, 
and Mr. Charles Magrath. 


A“ BritisH”’ Musical Biography, by James D. Brown, 
Librarian to the Clerkenwell Public Library, and Stephen 
§. Stratton, the well known Birmingham musical critic, is 
in course of publication and promises to be of exceptional 
interest. 

Tue interesting series of papers contributed by the late 
Mr. Carrodus to The Strad, under the heading ‘Chats to 
Violin Students,”’ will shortly be issued in book form. 


Mr. WILLEM CoENEN has been appointed Professor of 
the Pianoforte at the Guildhall School of Music, in place 


, of Mr. E. Pauer, who has resigned. 


Mr. GILBERT H. BETJEMANN has been appointed leader 


‘\of the orchestra at the Royal Italian Opera, in succession 


to the late Mr. Carrodus. 








OBITUARY. 


Tue career of a truly distinguished and conscientious 
musician has come to a premature close, and his place, at 
the head of our principal orchestras, so long worthily 
occupied, knows him no more. JoHN TipLapy CarRopUus, 
the representative English violinist, passed away suddenly 
onthe morning of the 13th ult., within a few hours after 
fulfilling his usual duties at the Covent Garden Opera. He 
was in his sixtieth year, and still in the prime possession of 
his artistic faculties and energies. His life was not an eventful 
one; it was essentially that of the unostentatious worker 
and teacher. Yet it was a fortunate thing for English art, 
and probably also for himself, that the “infant prodigy ’— 
in which character the boy of nine made his début in his 
native Keighley, and four years later ‘‘ created an immense 
sensation” by playing a Fantasia by Vieuxtemps at one of 
the veteran Salaman’s concerts—did not develop, as he 
might easily have done, into the mere virtuoso, of whom 
the world has enough and to spare. For though in after- 
years a brilliant solo-player, commanding the respect of his 
brother violinists by his faultless interpretation of the music 
of Bach, Carrodus possessed in a special degree those 
gifts which go to the making of a perfect orchestral leader : 
conscientiousness in interpretation, firmness in leading, 
teady resource in emergencies. These qualities Sir Michael 
Costa soon recognised in the young musician, who, after a 
course of study under Molique, at Stuttgart, came to him 
warmly recommended by his late master and by Spohr, 
and who thereupon, in 1855, was engaged to play at the 
Bradford Festival. Since then—that is, for the last forty 
yeats—Carrodus has been permanently associated with the 
best English orchestras, succeeding Sainton, on the latter’s 
tesignation in 1869, in the leadership of that of Covent 
Garden—a position which he subsequently also assumed 
at the Philharmonic Concerts and at all the great 
Provincial festivals, with the exception only of that of 
Birmingham. It was only in February last that the 
freedom of Keighley was presented to him in commemora- 
tion of the fiftieth anniversary of his first public appearance 
there. His career, uneventful, as we have said, in outward 
circumstance, was thus replete with artistic activity of a 
highorder. Add to this the laborious occupation of a much- 
sought teacher, under whose sympathetic and indefatigable 
care numberless pupils have been formed, and it will 
be gratefully conceded that the sum total of his life’s work 
8a substantial one. That such is the general feeling has, 
amongst other demonstrations of public sympathy, been 
gracefully signalised by the fact that, when the earthly 
femains were laid at rest, “the wreaths sent by friends 
were so many that a second hearse had to be used for their 
conveyance to the cemetery.” Ephemeral though be the 
Career of the reproductive artist, the artistic individuality of 

im we have just lost will survive in the influence of his 
teaching; while his name will be honourably perpetuated 


in the profession by a number of sons, who inherit a fair 
Share of the father’s ability and faithful devotion to his art. 
The sudden death of Mr. WILLIAM SmyTH RocksTRo, on 





the 2nd ult., has removed perhaps the most eminent of 
English musical antiquaries. He did not take up this 
branch of the art, however, except as a student, until com- 
paratively late in life. Born in the twenties, he studied at 
the Leipzig Conservatorium, being contemporary as a 
student there with Joachim and Otto Goldschmidt. He 
was a pupil of Mendelssohn, Plaidy, and Hauptmann, and 
on his return to London he won a considerable position as 
a pianist and more especially as an accompanist. In his 
early life he contributed largely to that class of compo- 
sitions for the pianoforte which were then in vogue, and 
wrote many operatic fantasias and drawing-room pieces of 
all kinds. His songs represent the higher side of the work 
of this period, and such charming works as ‘Queen and 
Huntress, chaste and fair,” or ‘‘ A jewel for my lady’s ear” 
have a value of their own, even in a day when all the con- 
ditions of music are widely different from what they were. 
He lived for many years at Torquay, which he quitted only 
a few years ago, after an honourable career as teacher of 
singing and pianoforte, in both which capacities, strange to 
say, he was remarkably successful, His studies in the theory 
of music and the older developments of the art, prosecuted 
during this part of his life, bore fruit at first in his contribu- 
tions to Grove’s Dictionary, many of which are absolutely 
indispensable to the student of old music. Inallthat belonged 
to ecclesiastical music, and the influence of the modes upon 
the compositions of the fifteenth and sixteenth centuries, 
he was an authority without rival in England, and during 
the last years of his life his valuable instructions in musical 
archeology were greatly appreciated both at the Royal 
College of Music and elsewhere. In point of value, his 
position as a historian of music was secondary to that 
which he occupied as a theorist and an interpreter of the 
older theorists. In the former class, his ‘‘ Life of Handel” 
—of whom he was a passionate admirer—his “‘ History of 
Music,” and the biography of ‘ Jenny Lind, the Artist ”»— 
written in collaboration with Canon Scott Holland—are his 
most important works. The “‘ History” contains a typical 
instance of his open-mindedness and fearless candour, in 
the retractation of certain views antagonistic to Wagner’s 
art, which he had expressed in one of his most important 
articles in the Dictionary. Apart from the Dictionary, his 
theoretical writings were sadly few; a set of manuals on 
harmony, counterpoint, &c., were published by Messrs. R. 
Cocks and Co., and a primer on ‘Just Intonation” for 
Messrs. Novello’s series was nearly completed at the time 
of his death. His most important composition was an 
Oratorio, ‘‘ The Good Shepherd,” brought out at the 
Gloucester Festival of 1886, which made no great impres- 
sion owing to its quiet devotional character. To Rockstro 
belongs the credit of having edited, in a series entitled ‘‘ The 
Standard Lyric Drama,” the first pianoforte scores of 
operas at a moderate price, which were provided with useful 
indications of the disposition of instruments in the accom- 
paniments, &c. 

Mr. Tuomas Ripiey PRENTICE, a highly esteemed 
teacher of the pianoforte and able author on the technique 
of his instrument, died, on the 15th ult., at his residence in 
Hampstead, aged fifty-three. The deceased, who in a rare 
degree combined the instincts of the true artist with a 
capacity to communicate to others his technical knowledge 
and lofty ideals of his art, was born at Ongar, in 1842, 
and at the age of nineteen he entered the Royal Academy ot 
Music, where he succeeded in obtaining the Cipriani Potter 
Exhibition. Although an excellent solo pianist, who per- 
formed, inter alia, Beethoven’s Rondo in B flat at the 
Crystal Palace, for the first time in England, Mr. Prentice 
devoted himself to teaching almost from the beginning of 
his career and with most happy results. Nor should his 
efforts to popularise high-class music be ignored, which 
led to the foundation of the Monthly Popular Concerts at 
Brixton, and the institution of the cheap Concerts for the 
working classes at Kensington Town Hall. Amongst his 
numerous compositions, many of them only arrangements 
for his instrument, may be mentioned a cantata, ‘* Linda,” 
for female voices ; while his technical writings include a 
series of valuable instruction books entitled ‘‘ The Musi- 
cian,” as well as a treatise on ‘‘ Hand Gymnastics” (one 
of Novello’s Primers), all of which are justly esteemed in the 
profession. Mr. Prentice had been a Professor at the Guild- 
hall School of Music since its foundation. 
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The death is announced, on the goth ult., at Puys, near 
Dieppe, of Madame MioLtan-CarvaLuo, the famous 
French prima donna, one of the foremost lyrical artists of 
the century. Born at Marseilles on December 31, 1831, she 
entered the Conservatoire when she was twelve years old. 
At the end of four years she gained the first prize, and in 
1850 made her début at the Opera Comique in the ‘‘ Ambas- 
sadrice,” and rapidly became popular. Three years later 
she married M, Carvalho, and in 1854 accompanied him to 
the Théatre Lyrique, to the management of which he had 
been appointed, and obtained an immense success in 
‘“‘ Fanchonnette,” after which she became an established 
favourite with the French public. An exquisite actress and 
faultless vocalist, Madame Carvalho’s most brilliant suc- 
cesses on the stage were in connection with Gounod’s 
works ; the composer of “ Faust” and of “ Roméo et Juliette” 
recognising in her, according to his own expression, not 
merely an interpreter, but a collaborator, the ultimate 
success of ‘ Faust,” after its original failure, being, in fact, 
largely due to her splendid assumption of the réle of 
Marguerite. Madame Carvalho made her début in London 
in 1859, at Covent Garden, on the production of Meyer- 
beer’s ‘‘ Dinorah,” and she was a leading member of the 
elder Gye’s company until 1864. In 1875 Madame Car- 
valho appeared at the Paris Opéra, where, in addition to 
“Faust,” she appeared in M. Ambroise Thomas’s 
‘‘Hamlet”’ and in the ‘‘ Huguenots.” Ten years later she 
bade farewell to the stage and devoted herself exclusively to 
teaching. There was a large concourse of musical artists 
at the service held in mémory of the deceased lady in the 
Church of St. Augustine, Paris, when excerpts from the 
Requiem music by Mozart, Gounod, and Saint-Saéns were 
played on the organ by M. Gigout. 

We regret to record the death of Mr. Henry A. 
LAMBETH, which took place, after a very short illness, at 
Glasgow, on June 27. Mr. Lambeth, who was born in 
Portsmouth in 1819, was the Glasgow City Organist, a post 
which he held for many years and to the entire satisfaction 
of the community. He was the favourite pupil of the late 
Henry Smart, on whose recommendation, by the way, he 
received the appointment just referred to. In 1857 Mr. 
Lambeth succeeded Mr. Julius Seligmann as Conductor of 
the Glasgow Choral Union, and held that important 
position for over twenty years. Mr. Lambeth was also 
Organist at Park Parish Church for a long period, and man 
musical folk will not readily forget the truly devotional 
feeling with which the services in Glasgow’s well known 
West End Church were invariably associated. The deceased 
musician was a man of kindly disposition and had many 
friends not only in England, but throughout the ‘ Land o’ 
Cakes” itself, where his Balmoral Choir was, indeed, a 
household word. It is, then, not surprising to know that 
a movement is on foot to perpetuate the memory of a truly 
loveable man. 

Musical art in Holland has sustained a Severe loss in the 
death, on June 30, at Utrecht, of M. Y. C. M. van 
RreMspIJK, one of the technical directors of State Rail- 
ways, aged fifty-two. The scion of an aristocratic family 
occupying an influential position, and himself a musical 
amateur of considerable attainments, the deceased was for 
a number of years an enthusiastic and intelligent promoter 
of the art in his native country. His house at Utrecht 
was open to all connected with the profession, he was the 
leading spirit of the Society for the Encouragement of 
Musical Art in the town, and the founder and conductor of 
an excellent a capella choir in connection with that 
Institution. A man of culture and of erudition in matters 
concerning the history of music, Van Riemsdijk also 
worthily occupied, for some years past, the chair of the 
Society for ‘‘ Noord Nederlandsche Muziek-Geschiednis.” 
Altogether, he was a personality which will not be easily 
replaced. 

The death is announced, on the rst ult., at Paris, of 
M. Cuartes Rérty, for the last twenty-four years the 
distinguished musical critic of Le Figaro, signing his articles 
with the pseudonym of ‘‘ Charles Darcours.”’ Before adopt- 
ing journalism as a profession, M. Réty had been for some 
seasons director of the old Théatre Lyrique, where he 
brought out M. Ernest Reyer’s “‘ La Statue,” his régime 
being otherwise distinguished by truly artistic aims. In 
his capacity of critic, the deceased brought to bear an 





excellent musical training, his articles being, moreover, 
invariably characterised by moderation in the expression ot 
his own somewhat conservative views, and by a delicate 
consideration for the opinions of others. He was in his 
seventieth year. 

In Signor ALESSANDRO Bust, whose death, at the age of 
sixty-one, is announced at Bologna, Italy has lost a 
musician of sterling qualities and a highly successful 
teacher of his art. A native of Bologna, he received his 
first musical instruction from his father, Giovanni Busi, 
himself an artist of note; and at an early period entered 
the orchestra of the Teatro Communale as violoncellist, 
He subsequently rose to the position of conductor at that 
Institution, and in 1865 was appointed to a professorship 
at the Liceo, where he taught harmony and counterpoint 
with conspicuous success. 
became, however, considerably enlarged by his assuming, 
in 1884, the directorship of a Vocal School, which in a 
short time attained a great reputation, attracting pupils 
from all parts of Italy and elsewhere, and from which 
not a few singers of distinction have issued, amongst 
others Mesdames Giovannoni-Zachi, Musiani, and Meyer, 
MM. Bartolomasi and Borghi. The deceased was the 
composer of a Requiem, several masses, a symphony 
entitled ‘‘ Excelsior,’? for chorus and orchestra, and of 
numerous pianoforte pieces and songs. 

Many will regret the death of Mr. W. HonceE, Assistant- 
Organist at St. Paul’s Cathedral, Organist of Marylebone 
Parish Church and tothe Royal Albert Hall Choral Society, 
which occurred on the 15th ult. Mr. Hodge was born in 
1862, and early showed musical abilities. At the sugges- 
tion of Sir John Stainer, he competed for and obtained a 
Scholarship at the newly-established National Training 
School for Music, and his subsequent career fully justified 
his adoption of music as a profession. His mastery of the 
organ and excellent judgment was perhaps best shown by 
his management of the colossal instrument at the Albert 
Hall during the performances of the Royal Choral Society, 
and his capabilities as a Church musician were strikingly 
shown at St. Paul’s Cathedral and at his own church. 
Above all, he discharged the higher duties of life ina 
manner that caused him to be held in the highest esteem 
by all with whom he worked. 

FRIEDRICH Lux, for many years the highly esteemed 


Y| orchestral conductor of the Stadt-Theater in Mayence, 


where he also conducted several choral societies, died at 
that town on the oth ult. Born November 20, 1820, at 
Ruhla (Thuringia), he studied music under Schneider at 
Dessau, and began his professional career as musical 
director at the Hof-Theater there. He was also an 
excellent organist and a composer of merit for that instru- 
ment, as well as of several masses and of the successful 
operas ** Der Schmied von Ruhla” and ‘“ Kathchen von 
Heilbronn.” He was an amiable and modest artist, who 
in his time exercised a considerable influence upon the 
musical life of Mayence. 


We have also to record the following deaths: 


On June 12, at Aumiihle, near Friedrichsruhe, W. Hacey, 
popular operatic singer at different German theatres, aged 
seventy-seven. 

On June 14, at St. Louis, Mo. (United States), Jos#P# 
LupeLey, the highly-esteemed conductor of the “St 
Liborius” Male Choral Society, and zealous promoter of 
Catholic church music in that town. 

On June 17, at Berlin, HERMANN BUCHHOLZ, director of 
the Training College for military band conductors. 

On June 16, at Hanover, Joser BLETZACHER, for many 
years an excellent basso at the Hof-Theater, and successful 
teacher, in his sixtieth year. 

Recently, at Heidelberg, Frau ELIsABETH HAase- 
Capiratn, once a popular prima donna of the Frankfort 
Stadt-Theater and other theatres, aged seventy-seven. 

On June 22, at Hastings, aged fifty-six, Mr. J. A. Birch 
formerly a chorister at Canterbury Cathedral, and subse- 
quently at Westminster Abbey, and a gentleman of the 
Chapels Royal. He was an excellent singer, his voi 
being well trained and admirably under control. Toa largt 
section of the public he was known as a choir-trainet 
exceptional capacity. 
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On the ist ult., at Copenhagen, PeTer Scuramm, for 
many years member of the Royal Theatre, who, six years 
ago, on the occasion of his seventieth birthday, once 
more appeared in his favourite part of Leforello; aged 
seventy-six. 

On the 2nd ult., at West Norwood, Ropert SLOMAN, 
Mus. Doc., Oxon., aged sixty-five. 

Recently, at Versailles, EUGENE Abbey, one of the chiefs 
ofthe firm of E. and J. Abbey, and son of John Abbey, 
who, about 1830, established at Versailles the organ factory 
to which he has given his name. 

Recently, at Baden, near Vienna, WILHELM KRANKEN- 
HAGEN, celebrated bassoon player, formerly professor at 
the St. Petersburg Conservatoire ; since 1869 member of 
the Imperial Viennese orchestra, and professor at the Con- 
‘servatorium ; aged seventy. 

On June 9, at San Francisco, CHARLES GOFFRIE, 


and was engaged at the Royal Italian Opera, Covent 
Garden, from 1847 until 1872. He also played at the 
Philharmonic, Ella’s Musical Union, &c., and was a 
member of Her Majesty’s private band. 











CORRESPONDENCE, 


THE “INVENTION”? OF POLYPHONY. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—Apropos of your remarks on Mr. Davey’s theory 
that Dunstable ‘‘ invented polyphony,” I note that in the 
atticle to which you refer in your June number Mr. Davey 
cites, as his chief modern authority, Dr. F. X. Haberl, 
Musical Director at Ratisbon Cathedral, from whose article 
on Du Fay, published in the Vierteljahrsschrift (first year), 
he quotes a passage which certainly shows that, when he 
wrote it, Dr. Haberl accepted the statement in question. 
But Dr. Haberl wrote this in 1885, and as Mr. Davey is 
careful to point this out, he is evidently not aware that the 
same eminent savant wrote something quite different five 
years later—by which time he had evidently discovered that 
his former view was an error. If Mr. Davey will refer to the 
ninth edition of Dr. Haberl’s ‘ Magister Choralis,”’ pub- 
lished in 1890, he will find the following on page 2: 
“From the thirteenth to the fifteenth centuries arose 
Polyphony (Vom 13. bis 15. fahrhundert entstand die Poly- 
phone), which in the fifteenth century, through William 
du Fay (0b. 1474 in Cambrai) and his pupils, was still 
further perfected in its rhythmical aspect.”’—Truly yours, 

F. GILBERT WEBB. 

July, 1895. 

[We are obliged by Mr. Webb’s quotation from Dr. 
Haberl’s « Magister Choralis,’’ which, when writing, we 
had overlooked. It will be seen from our article in another 
column, however, that Polyphony “‘arose’’ quite a couple of 
centuries earlier than is admitted even in Dr. Haberl’s last 
statement.—Ep., M.T.] 





MR. CORDER’S LECTURES. 
TO THE EDITOR OF “ THE MUSICAL TIMES,”’ 


Sir,—While thanking you for your kind remarks on my 
lectures, will you allow me to join issue with you on one or 
two small points. You say, ‘That which is born of calcu- 
lation differs widely from that which the brain produces by 
Unconscious effort.” Are you sure of that? It is a 
common belief that brilliant achievements are the result of 

unconscious cerebration’’; but that this is always the case 
Ican bring shoals of instances to disprove. Unconscious 
cerebration is a very convenient thing, but I cannot myself 
tegard it as superior to conscious labour of mind. That 
were too humiliating a notion. 

Next, as to the « something” which gives “life” to an 
artwork. Until it can be made clear to me what kind of a 

something ” this is, I must be excused for retaining the 
logical belief that art works only differ in degree of merit, 


for birth, but how can he if it is impalpable and indescrib- 
able? This surely amounts to no more than saying, “ Be 
very self-critical.” 

Again, you ask how is it that in some works the themes 
are inappropriate to their treatment ? This sentence should 
be, ‘‘ How is it that in some works the treatment is inappro- 
priate to the themes ? ’-—for I presume that you must have 
your themes before you can treat them. The answer is 
then obvious that, if the composer fails to select a suitable 
method of treating his subjects, he fails to produce a satis- 
factory art work. Remember that I did not say melody 
had no character of its own, but a melodic phrase, which is 
quite a different thing. Whether the phrase skips or goes 
by step matters not one jot until it is built up into form, as 
I showed by some rather striking examples. It is not a 
question of suggestiveness, but of definite character—again, 
two very different things. 

But these are all side issues; the whole argument per- 
vading my lectures was one which I conceive you will 
hardly dispute (though my audience refused to accept it)— 
namely, that Art is a human fabrication, and that there- 
fore it can be learnt and cultivated by all human beings 
(though of course in widely different degrees). The 
amateur cannot conceive of anything being learnt; though, 
strange to say, he believes in teaching! To him things 
“come,” or do not ‘“*come”’—generally the latter, one 
must confess. My appeal—my vain and hopeless appeal— 
was for him (it is chiefly her though) to put more faith in 
human intelligence and less in Divine interference. I said, 
and I repeat, that it is sheer insult to regard the person 
whose whole being is devoted to absorbing and reproducing 
the manifold mysteries of art as a kind of pump of which 
he works the handle while the Almighty supplies the 
water.—Faithfully yours, 

F. Corver. 

July 4, 1895. 


WIND INSTRUMENTS. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES ” 


Sir,—A letter appeared in the June number of your 
paper, signed by Ed. Sachs, in which he cites a sarcastic 
reply, said to have been made by Haydn to a certain horn 
player, as showing “the views of composers, and conse- 
quently also of the general public, with regard to 
compositions for and performances by wind instruments.” 

It would no doubt be a very desirable state of affairs if, 
as Mr. Sachs says is the case, the views of the general 
public in musical matters agreed with those of the great 
composers; but I am afraid this musical millennium has not 
yet been reached—even in Manchester. 

It appears that the remarks attributed to Haydn were made 
to a particular horn player, most probably an amateur— 
in Haydn's time a poor professional player was not very 
likely to be able to engage the services of a master to com- 
pose music specially for him—and were not made of wind 
instrumentalists or even of horn players in general; and 
that this was not Haydn’s opinion is abundantly proved in 
his symphonies and other orchestral works, where many 
of the leading themes and finest ideas are given to the oboe, 
horn, or bassoon. 

When, however, we consider the primitive and faulty 
construction of the wind instruments at the disposal of 
Haydn and the older composers, the only wonder is that 
they employed them so largely, and it must have been 
solely due to the feeling that, without their relief orchestral 
works would be comparatively flat and colourless, that they 
used them at all. How Haydn would have scored, had he 
had the improved instruments and admirable players of the 
present day at his disposal, can only be surmised. 

Neither is what Mr. Sachs states to be the public feeling 
with regard to wind instrument music borne out by facts. 
The most cultured and critical audience in England, or 
perhaps in the world, is that which attends the Monday 
and Saturday ‘ Pops.” at St. James’s Hall, and I have 
invariably found, and I think most old frequenters will 
agree with me, that whenever Beethoven’s Septet, Schu- 
bert’s Octet, Mozart’s Clarinet Quintet, or other works for 
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That wind instruments were ‘‘ particularly in favour "’ in 
Haydn’s time as compared with the present day, is also 
directly contrary to facts, as anyone with even a slight 
acquaintance with the orchestral works of the great com- 
posers knows -—in fact, they have been steadily more and 
more largely employed up to modern times, and certainly 
have not yet reached their highest development either in 
orchestral or chamber music. 

Of course I am fully aware that the string instruments 
are, and will always be, the life and soul of the orchestra ; 
but as a player and lover of wind instrument music I could 
not let Mr. Sachs’s letter pass without a word of protest.— 
Truly yours, Corno. 

Montreal, Canada, July 5, 1895. 


MANX MUSIC. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—In your comments upon my paper on the above 
subject at a recent meeting of the Musical Association 
you protest against my proposal to ‘‘restore”’ one of 
the tunes published in 1820 in ‘*‘ Mona Melodies’’—a book, 
be it known, which is full of obvious mistakes. Will you 
allow me to state exactly the nature and extent of my 
vandalism ? 

The melody in question is a dance tune and, as there 
given, runs (or rather limps) as follows : 
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Now I think that all unprejudiced musicians will agree 
with me that the second section of the tune is minus two 
bars, and that the proposed “restoration” of it in my 
forthcoming Collection of Manx National Airs is a legitimate 
one. Here it is: 
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Yours faithfully, 
Sidcup, Kent. W. H. GIL. 


[We shall be glad if a few “‘unprejudiced musicians” 
will favour us with opinions on the value of Mr. Gill’s 
“restoration.’” We naturally reserve our own comments. 
—Ep., M.T.] 
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EXAMINATIONS AT THE ROYAL ACADEMY 
OF MUSIC. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 
Sir,—I have before me the syllabus of the forth- 


be judged by two different standards, which is sure to be the 
case in such a matter as pianoforte-playing, where individual 
peculiarities must affect the opinions and judgment of 
different men? 

The difficulty could be met by holding the examination 
twice, instead of only once a year, as at present.—Thank. 
ing you in anticipation, I am, yours faithfully, 

July 4, 1895. UNZUFRIEDEN, 

[There is every reason to believe that the contemporary 
examination of pianoforte students by two Boards is quite 
satisfactory. It has,at any rate, proved so for a number of 
years, and the Examiners are fully in accord as to the 
standard to be required. There are no doubt difficulties in 
the way of holding examinations twice a year which 
perhaps our correspondent may not see, but which may be 
sufficient to prevent the Royal Academy from altering its 
arrangements,—Ep., M.T.] 








TO CORRESPONDENTS. 

*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 


Our correspondents will oblige by writing all names as clearly as pos 
sible, as we cannot be responsible for any mistakes that may occur, 


Correspondents are informed that their names and addresses must 
accompany all ications 





We cannot undertake to return offered contributions ; the authon, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted, 
The paper will be discontinued where the Subscription is not 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papersor 
supplied tous by correspondents. 

AYLESBURY.—The Vale of Aylesbury Sacred Harmonic 
Society gave its second summer Concert in the Manor 
House grounds, on the 4th ult. The principal feature 
of the programme was Offenbach’s comic opera “ Forty 
Winks,” in which the principal parts were taken by Miss 
A. Walker, Mr. V. H. Jarvis, and Mr. W. Burt. Glees 
were sung by the choir and songs by individual members 
of the Society. The Orchestral Society gave valuable 
assistance, and Mr. R. S. C. Keymer conducted. 


BLaInA, MONMOUTHSHIRE.—The English Congrega- 
tional Church Choir of this place gave its ninth annual 
Oratorio Concert, on the 8th ult., at the Public Hall, when 
Handel’s ‘‘ Alexander’s Feast,” preceded by a miscellaneous 
programme, consisting of Overture ‘‘ Dichter und Bauer” 
(Suppé); recitative and air, “ Lend me your aid” (‘‘ Irene”), 
Gounod; trio, ‘‘This magic-wove scarf’ (‘* Mountain 
Sylph”’), Barnett ; scena, ‘ Infelice,”” Mendelssohn; solo, 
“The Lord worketh wonders,’? Handel; and solo and 
chorus, ‘‘ From Thy love as a Father” (‘‘ Redemption”), 
Gounod, all very successfully rendered. The chorus 
numbered 100, and the principal vocalists were Miss S. A. 
Jenkins and Messrs. Herbert Williams and Thomas 
Hughes. Mr. D. Williams accompanied, and the Rev. 
David Williams conducted. The chorus fully sustained its 
high reputation, and the soloists were enthusiastically 
received. ‘ 
BrisToL.—Dr. Pearce, on the roth ult., distributed, in 














coming examination of the Royal Academy of Music, in 
which I observe that the Board of Examiners for pianoforte 
students comprises the same names as were announced in 
last year’s syllabus. 

I should be glad if you would allow me a few lines of 
your valuable space to express my dissatisfaction, and that 
of many others, with the arrangements made by the Royal 
Academy of Music at the last examination, whereby an 
additional Board was constituted, and candidates were 
examined by different Boards. 


the All Saints’ Lecture Hall, the prizes to the successfil 
candidates at the Bristol and Clifton Training School ot 
Music; and Mrs. Weaver, the directress of the school, 
read a paper on ‘‘ Some thoughts on musical art.” 


Cuartton.—Mr. R. W. Browne played an attractive 
selection of organ music at St. Luke’s Church, on June 27. 
Vocal solos were contributed by Mr. Frederic Leeds. 


EASTBOURNE.—Miss May Kihn-Stroh, a young pianist 


of great promise, gave a successful Recital, on the 11th ult, 


It is true that the Royal Academy of Music reserves to|in the Town Hall. Her programme contained an excellent 





itself the right of so doing, but at the same time I scarcely | selection from the works of Beethoven, Chopin, Liszt, an 
think it fair that candidates at the same examination should ! Brahms. 
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ExETER.—The annual Festival of the Exeter Diocesan 
Choral Association was celebrated on the 2nd ult., in the 
Cathedral, in the presence of a large congregation. The 
opening processional hymn, specially written by Mr. 
Childs Clarke and set to music by the Cathedral Organist, 
Mr. D. J. Wood, was effectively sung, as were also the 
special Psalms, which were pointed according to the 
Cathedral Psalter. The anthem was “ Magnify His 
Name,” by Dr. Martin. Thirty-six parish choirs took 
part, the voices numbering 1,090. Mr. T. Rowlands Smith 
conducted with his usual ability, and received able 
assistance from Mr. S. Bradbury, Mr. W. J. Bown, Mr. F. 
Harris, and Mr. W. L. Twining. 


Hantey.—At the Victoria Hall, on the 14th ult., Mr. 
J. Garner’s Choir rendered a selection of sacred music in 
connection with the Friendly Societies’ Amalgamated 
Parade. Mr. C. L. Forrester was the soloist.—— The special 
Choir Services of the Hanley Catholic Church reached 
a high standard of musical excellence. Gounod’s “ Messe 
Solennelle ”’ and Crookall’s ‘‘ Surge, amica mea,’”’ were 
included in a lengthy service. Mr. B. J. R. Emery 
presided at the organ and Mr. Akid led the orchestra. 
—tThe Town Council has decided to hold a ballot 
for the balcony seats for the Meakin Popular Concerts 
of next season. The growing demand for these special 
tickets has led to this decision. The Hanley Vocal 
Union held a very successful Concert, on the 18th ult., 
at the Central Hall. 


HEADINGLEY, LEEps.—Mr. W. E. Belcher, organist of 
St. Michael’s Church, gave his first Recital, in this church, 
on June 25, when he played an excellent selection of 
organ music. 


KmmBERLEY, AFRICA.—An excellent Concert was given, on 
June 6, by Miss Morton in the Town Hall. Miss Morton’s 
young but promising choral society sang ‘‘ The Miller’s 
Wooing,” ‘‘Come, Dorothy, come,” ‘‘ Now tramp o’er 
moss and fell,” and other glees and part-songs in a 
meritorious and appreciated manner, and much applause 
was elicited from a numerous audience by the singing of 
Miss Morton, Mrs. W. W. Alexander, Mrs. Atkinson, 
Miss Biichier, Mr. B. Edwards, and Mr. E. Vincent. Miss 
Jones and Miss V. Harris respectively contributed piano- 
forte and violin solos, and Mr. J. W. Ellison was a 
sympathetic accompanist. 





LoweEsTorT.— A new operetta, entitled ‘‘ The Gitana,” 
by Mr. Leon Schlesinger, was successfully produced under 
the direction of the composer, on June 29, in the Pier 
Concert-room. The characters were effectively sustained 
by the Misses Emma and Susetta Fenn and Mr. Sinclair 
Dunn, who previously took part in a miscellaneous Con- 
2" at which Dr. Bunnett contributed some pianoforte 
solos. 


MaRLBorouGH.—The annual Concert of the Marl- 
borough Choral Society was held on the 2nd ult., in the 
Town Hall, when Gaul’s cantata “ Una’ was produced, 
under the direction of Mr. W. S. Bambridge. The solos 
were admirably sung by Mrs. Jeans, Miss Beatrice 
Chambers, Mr. R. H. Peyton, and Mr. Stuart Higgs, all of 
whom are amateurs of the district ; and the accompaniments 
were played with much skill on the pianoforte by Miss Annie 
Greenland. The singing of the chorus throughout the work 


’ was deserving of high commendation. The second part of 


the Concert, which was miscellaneous, included an excellent 
performance of Max Bruch’s “ Swedish Dances,” for violin 
solo, by Miss Olive Bell, as well as some capital glee- 
singing by the members of the Society. 


Nort Berwicx.—The first of a promising series of 
Organ Recitals was given, on June 27, in St. Baldred’s 
Church, by Mr. T. Saunders Guyer, whose programme 
included Rheinberger’s recently written Organ Sonata 
(No. 17) in B. 


NorrincHam.—The fifty-first anniversary of the patronal 
Festival of St. John’s Church, Leen-side, was celebrated, 
on June 30, when an impressive performance was given of 

ubert’s fine Mass in B flat. The rendering of the 
choral numbers reflected great credit on the training 


abilities of the choirmaster, Mr. Arthur Richards, and the 
solo parts were effectively sung by Miss Bentley, Mr. W. 
Hinks, Mr. C. Gerring, and H. Pyatt. Mr. S. B. Furley 
presided at the organ. 


Oxrorp.—The fifteenth annual Festival of the Epping 
Forest Church Choir Association was held at Christ Church 
Cathedral, by kind permission of the Dean and Chapter, on 
the 13th ult. The choirs represented were St. Andrew’s, 
St. Columba’s, and St. Augustine’s, Leytonstone ; St. 
Saviour’s, Forest Gate; Holy Trinity, Hermon Hill; All 
Saints’, Woodford; St. John’s and St. Stephen’s, Buck- 
hurst Hill; All Saints’, Chigwell Row; and St. Mary’s, 
Chigwell; in all about 250 voices. The Magnificat and 
Nunc dimittis were by Myles Foster in A and the anthem 
was Gadsby’s “O Lord our Governor.” Beethoven’s 
‘“‘ Hallelujah Chorus” was sung at the end of the service 
in place of the usual festival Te Deum. Brass instruments 
were used with excellent effect in the opening processional 
hymn, ‘ Lift high the Cross,” to the tune by Baden Powell. 
Mr. Henry Riding presided at the organ and the whole of 
the service and arrangements were under the direction of 
the choirmaster, Mr. J. W. Ullyett. 


SADDLEWORTH.—The annual Choir Festival was cele- 
brated in the Parish Church on June 30. The anthems 
sung at the services were Wesley’s ‘“‘ Blessed be the God 
and Father,” Mendelssohn’s ‘‘ Hear my Prayer,” and 
Barnby’s ‘King all-glorious”; the soloists were the 
Misses Holden, Gardner, and R. Tavis (the last-named 
singing the solo in the Motet), and Mr. J. Shaw and Mr. J. 
W. Tanner. Mr. Herbert Whitely presided at the organ. 


STAFFORD.—The Festival of the choirs of the rural 
deaneries of Stafford was celebrated, on the goth ult., in St. 
Mary’s Church. Some two hundred voices assisted at the 
Services, at which were sung the anthem “ Lift up your 
heads”’ (Hopkins), ‘‘ With verdure clad” (Haydn), and 
Mendelssohn’s motet ‘‘ Hear my Prayer,” the soloist of the 
two last-named being Master Edgar Ford. Dr. Taylor, to 
whom great praise is due for the impressive manner in 
which the choral music was rendered, conducted with 
skill, and the organ accompaniments were excellently 
played by the Rev. T. H. Spinney. The success of the 
Festival would seem to call for a like celebration taking 
place annually. 


TrurRo.—A Concert was given in the Public Rooms, on 
June 25, in aid of the Truro Grammar School Cricket Club. 
The programme was ably sustained by ladies and gentlemen 
from Truro and neighbourhood who gave their services, 
assisted by Mr. Bishop. Mr. C. W. Robinson and Mr. 
Mountford of Truro shared the accompaniments. Miss E. 
Childs Clarke and Miss K. R. Foster, vocal pupils of Mr. 
C. W. Robinson, appeared for the first time in Truro, and 
had a very gratifying reception. 


WANSTEAD.—Two successful al fresco Concerts were 
given in the grounds of the Hermitage, on June 27, when 
solos, duets, part-songs, &c., were given by a select choir 
under the direction of Mr. Henry Riding. 


WELLINGTON, N.Z.—A_ successful performance of 
Messrs. Gilbert and Sullivan’s comic opera “ Ruddigore” 
was given on May 23, under the experienced and energetic 
direction of Mr. Tallis Trimnell, at the Opera House. The 
chief characters were effectively embodied by Miss Newton, 
Mrs. Miller, Mrs. Burfoot, Mr. E. J. Hill, Mr. Parsons, and 
Mr. Mabin. The choruses were well sung, the dances 
neatly executed, and a competent orchestra was ably led by 
Mr. MacDuff Boyd. 





Orcan ApPpoINTMENTS.—Mr. Henry E. Dalby, Organist 
and Choirmaster to Welford Parish Church, Rugby.—Mr. 
Stretton Swann, Organist and Choirmaster to St. John’s, 
Horselydown.— Mr. Charles Lee, Organist and Choir- 
master to Holy Trinity, Hoxton.—Mr. Edward R. Broome, 
Organist and Choirmaster to St. James’s Episcopal Church, 
Cupar, Fife.-— Mr. Ralph Dadge, Organist and Choir- 
master to Crathie Church, Aberdeenshire. 


Cuorr APPOINTMENT.—Mr. Lawrence P. White (Alto), 





to St. Luke’s, Westbourne Park. 
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Now Ready. 


JENNY LIND 


A RECORD AND ANALYSIS OF THE “METHOD” OF THE 
LATE MADAME JENNY LIND-GOLDSCHMIDT 
BY 
W. S. ROCKSTRO. 


WITH A SELECTION OF 





TOGETHER 
CADENZE, SOLFEGGI, ABELLIMENTI, &c. 


In ILLUSTRATION OF HER VocaL ART 
EDITED BY 


OTTO GOLDSCHMIDT. 


With a Portrait. 





In cloth, price Two Shillings net. 


Londen and New York: NovE.LLo, Ewer and Co. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO, 
ACPHERSON, CHARLES.—“ By the waters 


of Babylon” (Psalm cxxxvii.). Set to music for Chorus and 
Orchestra. Paper cover, 2s. 
AREING, HERBERT W.—* The Wreck of 
the Hesperus. * Poem by LonGreLtLow. Set to music for 
Soprano, Tenor, and Bass Soli, Chorus, and Orchestra. Paper 
cover, Is. 6d. 
HE SCHOOL MUSIC REVIEW. No. 38. Con. 
tains the following Music in both Notations :—" Which is the 
properest day tosing?” Glee for s.s.a. Adapted from Dr. Arne, 
“The Brook.” Two-part Song (Unaccompanied). By F, A, 
Cuacuinor. Easy Studies in Time and Tune (Tonic Sol-fa). Exercises 
on Intervals (Staff Notation). Price 14d. 


LARKE, HAMILTON.—* Drums and Voices; 
or, the Gruatie Cap.” An Operetta for Girls. In One Act. 
Paper cover, 2s.; Tonic Sol-fa edition, 9d. 


LLISON, W. F. A., anp H. H. BLACKBURN,— 
Sixteen Single and Double Chants. 2d. 


HUTCHINSON, THOS.—Kyrie. 13d. 


ARTIN, GEORGE C.—(in G). Magnificat and 
L Nunc dimittis. (No. 241. Novello’s Parish Choir Book.) 6d, 


ACPHERSON, CHARLES.—(in F). Te Deum 
laudamus. (No. 228. Novello’s Parish Choir Book.) 4d. 
—— (in F). Jubilate Deo. (No. 229. Novello's 


Parish Choir Book.) 3d. 


ETTMAN, EDGAR.— Four Evening Hymn 
Tunes. (No. 226. Novello’s Parish Choir Book.) ad. 


OWER-MOUNTENEY, CLIFFORD W.—(in 

E flat). Magnificat and Nunc dimittis. 4d. 
Sees. J.—Te Deum laudamus (rst Series, 
Gregorian Tones). (No. 237. Novello’s Parish Choir Book.) 2. 


UNNETT, EDWARD.—‘O clap your hands.” 
Harvest or Festival Anthem. For Four Voices, with Soprano 
or Tenor Solo, and Organ Accompaniment. 4d. Tonic Sol-fa, 2d. 
OULDREY, H. R.—‘‘ I was glad when they said 
unto me.” Anthem for Solo (ad Jib.) and Chorus, for Festival 
or general use. 3d. 
H UTCHINSON, THOS.—* O worship the Lord.” 


Full Anthem for Festival or general use. 3d. 


MAUNDER, J. H.—“ While the earth remaineth.” 


Anthem. For Harvest. 3d. Tonic Sol-fa, 2d. 


URCELL, HENRY.—‘ Praise the Lord, O my 
soul.” Verse Anthem. For Six Voices and Chorus. Edited 
by J. F. BripGce. (No. 513. Novello’s Octavo Anthems.) 6d. 
“Thy Word is a lantern.” Verse Anthem. For 
Three Voicesand Chorus, Edited byJ. F. Bripce. (No. 514. Novello’s 
Octavo Anthems.) 4d. 
ROBERTS, J. H.— Through peace to light” 
(I’r Gwynfyd Draw). Motet. The words written by ADELAIDE 
A. Procter, (Welsh words by Rev. W. WILu1AMS.) (No. 515 
Novello’s Octavo Anthems.) 3d. 
TEANE, BRUCE.—‘“O give thanks unto the 
Lord.” Anthem for Harvest. For Bass Solo and Chorus. 
(No. 520. Novello’s Octavo Anthems.) 3d. 
GMITH, JOHN STAFFORD.—“ Almighty and 
everlasting God.” Anthem for Four Voices. Edited by HERBERT 
WituiaM Scuartau. (No. 58. Novello’s Short Anthems.) 14d. 


OBINSON, ARTHUR T.—* Crossing the bat.’ 


For s.a.T.8. Poem by Lord TENNysoN. 2d. 


BUNNET T, EDWARD.—Six Pastoral Part-Songs. 
mene Pd Epwarp Oxenrorp. No.1, “O’er silv’ry waters’ 
For S.A.T.B. 


AUL, " R.—* King Edward’s School Song.” 
Words by ALFRED Hayes. 3d. 
) Pyeng J. CHARLES.—* Onward.” 


OGERS, ROLAND.—“ Three Fishers went 


sailing.” Part-song for unaccompanied singing. The words 


by CHARLES "KINGSLEY. 4d. ; 
FORBES, JANET A.—Schweizerlied aus Schillers 


“Wilhelm Tell.” Song, with German words. 2s. 
URCELL, HENRY.—‘“ The Captive Lover.” 
Baritone Song. Edited (from the Autograph), and Symphonies 
added, by J. F. Bripce. 2s. 
From 


ENDALL, EDWARD D.—Two Songs. 


“The Faithful Shepherdess.” By Beaumont and FLETCHER 





School Song. 








No. 1. ‘Come, Shepherds.” No. 2. “Do not fear to put thy feet." 
For Soprano Voice. ts. 
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DURING THE LAST MONTH—continued. 
I L. B.—Sonata (in E flat). For the Pianoforte. 3s. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaveur. 


No. 868, I will open rivers in high places. For s.a.T.B. 


EpGar PetrMan_ 14d. 


» 869. The winds whistle cold For A.t.B. 
Sir H.R. BisHop 14d 
» 871. Great and marvellous are Thy works For S.A.T.B. 
, . FREDERICK BRIDGE 14d. 
» 872. The eyes of all wait on Thee. For s.a.t.3. 
ALFRED R. Gaut .14d. 
,, 873. When Jesus was born in Bethlehem. For s.a.1.B. 
W. A.C. CruicksHANK 14d. 
» 874. Break forth into joy. For s.a.t.B. 
Bruce STEANE 14d 
, 876. O give thanks unto the Lord. For s.a.T.B. 
Bruce STEANE 14d. 


PURCELL, HENRY.—Te Deum laudamus 
(in D). 6d. 


~ ROBERT COCKS & CO’S 
NEW PUBLICATIONS. 


HE HUMAN VOICE: Its Mechanism and 
Phenomena. By ANATOLE Pi_TAN. A new and original work 
on singing, in the form of a catechism, comprising the latest physio- 
logical experiments for a minute examination of the phenomena and 
mechanism of the human voice, a special feature being the minute 
analysis of the respiratory organs, and a definite method of breathing 
as adopted and practised by the most eminent vocalists, forming a 
complete instruction book for the use of students, with numerous 
illustrations reproduced from photographs and drawings. Large 4to, 
107 pp. Paper, 5s. net; cloth, 6s. net. 


HE NATURAL USE of the VOICE. A Text- 

Book, by GeorGe E. THorp and WILLIAM NICHOLL, Professor 

of Singing in the Royal Academy of Music. Crown 8vo, 139 pp., 
cloth, 5s. 


OZART’S DON GIOVANNI. A commentary 

by CHartes Gounop. Soleand authorisedtranslation. From 

the third French Edition. By Windeyer Clark and J. T. Hutchinson, 
Crown 8vo, 144 pp., cloth, 3s. 6d. net. 


OGLIE D’ALBUM. Four Compositions for the 

Pianoforte. 1. Melodia; 2. Marionette Espagnole; 3. Gavotta; 

4. AllaMarcia, By Arrico Boccui. Dedicated by special permission 

page gd Majesties King Humbert I. and Queen Margherita of Italy. 
2s. 6d. net. 


OMMUNION SERVICE in F. For Solo Voices, 
/ Chorus, and Orchestra or Organ. By Epwin H. Lemare. 
Stiffcover. 2s. 6d. net. 


SELECTED LIST of New Publications, Season 


1894-5, post-free on application. 
































(CATALOG UES comprising over 20,000 Standard 
/ and Popular Publications for Voice, Piano, Organ, Violin, Viola, 
Violoncello, Flute, Banjo, Guitar, Mandoline, Orchestra, &c.; also 
Elementary and Theoretical Works, Post-free on application. Please 
state which catalogues required. 


6, NEW BURLINGTON ST., LONDON, W. 











J. VERNEY BINNS (Tenor) 
Address, Westgate, Halifax. 


MISS ERICA MAY KUHN-STROH (Solo Pianist) 
“Miss Kithn-Stroh is a talented player of remarkable powers, and 
exhibited a complete mastery over her instrument.”—Hastings and 
St. Leonard's Observer, July 13, 1895. 
“This young artist rendered each piece with the most exquisite 
taste and with wonderful precision.”—Eastbourne Standard, July 16, 





1895. 
. This talented young artist bids fair to become one of our leading 
Pianists." —Hythe Reporter, July 13, 1895. 
Concerts, At Homes, &c. 
Address, care of Forsyth Brothers, Manchester. 
ENOR desires APPOINTMENT in Cathedral or 
*._ good Church Choir as Soloist. Address, L. Jarvis, Wolverley, 
Kidderminster, 


OUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffield—-ATTENDANT WANTED (Tenor Singer). Must 
Possess a good voice, and be able to read vocal music at sight. Wages, 
£30, increasing £2 ros. annually to £55, with board, lodging, and 
uniform, but no beer, Applications, stating age, height, and whether | 
married or single, to be sent to the Medical Superintendent, and those 
only deemed suitable will receive communications in reply. | 








R. CUTHBERT HARRIS, Mus. Bac., F.R.C.O., 

late Musicmaster at London College for Ladies, is prepared 

to undertake the TEACHING of PIANO, SINGING, &c., in a good 

School. Excellent references and testimonials. Apply, 14, Ellison 
Road, Streatham, S.W. 


ANTED, ORGANIST and CHOIRMASTER, 
for Poplar Parish Church. Full musical service. Salary, £40. 
Apply, with testimonials, not later than August 2, to Rector, Poplar, E. 





U P RIVER THAMES.—Mus. Bac., Cantab., 
Recitalist, &c., desires ORGANIST’S DUTY during August 
or September (Richmond to Oxford). Cantab., 18, Orchard Street, 
Bury St. Edmunds. 
EXPERIENCED ORGANIST, F.R.C.O., 
A.R.A.M., will be visiting Brighton for a few weeks in Aug. 

and Sept., and will be prepared to undertake Holiday DEPUTISING. 
Any kind of service, Gregorian or Anglican. Name and appointments 
on application. Address, K. S. C., Novello and Co., 1, Berners St., W. 





ANTED, experienced TUNER and REGU- 

LATOR. Onewith a practical knowledge of American Organs 
and Harmoniums, and also a knowledge of Repairs, preferred, Apply, 
with testimonials, to Logan and Co., Inverness, N.B. 


FIRST-CLASS thoroughly experienced TUNER, 
for South Coast. Full particulars, if reply desired, to Alpha, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ITUATION REQUIRED, by Gentleman of 
unexceptionable business capabilities, as MANAGER or First- 

class ASSISTANT. Thorough practical knowledge of Music, Pianos, 
and small goods. Highest refs. H., 3, Pickering Pl., Westbourne Grove. 


ANTED, SITUATION as MANAGER. Con- 

siderable experience as Salesman, Bookkeeper, &c. Good 

sight reader. Thorough knowledge of Tuning and Repairing in all its 

branches. Highest references. M. Z., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


IANOFORTE and MUSICAL INSTRUMENT 
BUSINESS for SALE. Old-established. London. Splendid 
opportunity for Tuner with capital. Fullest investigation courted. 
Owner retiring. £1,1500r near offer. Fides, Messrs. Novello and Co. 


INE Three-manual CHURCH ORGAN. 32 

speaking stops (including 5 1€-feet and 7 reeds), 7 couplers, and 

5 composition; 11 stops on great, 13 on swell, 8 on choir; open 

diapason and Bourdon on pedal. Room being required, £200 will be 
taken. Apply to C. Gerring, Witney, Oxon. 


IPE ORGAN for SALE, containing open and 
stopped diapasons, principal, fifteenth, trumpet, hautboy, flute, 
dulciana, keraulophon, and bourdons. Two manuals. Cheap. House 
coming down; must be sold. G. B., 68, Goodge Street, W. 
LADY, going abroad, wishes to DISPOSE of 
her beautiful “ Bechstein” Horizontal Grand PIANOFORTE 
(lately cost 110 guineas). Will take £75 cash. Also a “‘ Bechstein”’ 
small Upright Grand Pianoforte (lately cost 65 guineas). Will 
take £45 cash. Will send, carriage paid, on approval for seven clear 
days; or may be seen at Price and Sons, Handel House, Bournemouth. 


MALL COLLECTION, PROPERTY of AMA- 
TEUR.—Violin, by J. B. GuapacGnin1, £150, guaranteed, and in 
perfect condition; Piqgur, £50; Lupot, £30; English Cello and Case 
£10; 4-String French Double Bass, Bow, and Case, £12. H., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


Established 1877. 
MR. STEDMAN’S MUSICAL AGENCY, 
58, BERNERS STREET, W. 
Artists for Opera, Concerts, Banquets, Garden Parties, 
Orchestras, Choruses, Choirboys, &c. Personal supervision. 









































NONCONFORMIST CHOIR UNION. 


Composers are invited to send in MS. Original Compositions for 
performance at the Annual Festival, to be held at the Crystal Palace 
in 1896. For the accepted works the following honorariums will be 
given: Anthem and Part-Song, Five Guineas each; Hymn Tune, One 
Guinea. 

For full particulars and conditions, apply to T. R. Croger, Hon. 
Secretary, 114, Wood Street, E.C. 

Just Published. 


THE CAPTIVE LOVER 


SONG 
BY 


HENRY PURCELL. 











Price Two Shillings net. 


(The Autograph of this beautiful song is found on the back of the last 
page of the MS. of the Te Deum in D, lately discovered.) 
London and New York: NovEetLo, Ewer and Co. 
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THE 


SCHOOL MUSIC REVIEW 


PUBLISHED ON THE IST OF EVERY MontuH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror AUGUST contains :— 

GENERAL NorEs. 

AMERICAN MUSICIANS IN LONDON. 

Sr JoHN STAINER ON THE ANTHEM. 

AS OTHERS SEE US. 

Tue ENGLISH EVENING CONTINUATION ScHooL Music SYLLABUS, 

Lonpon ScHoot Boarp SiNnGING INstTRUCTOR’s REPORT AND 
DrIL_ ComPETITION. 

Music 1n ScotcH ScHOOLS AND TRAtNING COLLEGES, 

CoMPETITIONS—DUBLIN, MANCHESTER, ISLE OF MAN, AND LONDON 
Girts’ CLuss. 

Tonic Sou-FA ASSOCIATION, CRYSTAL PALACE CONCERTS. 

ScHoot Music 1n CLEVELAND, U.S.A. 

OsitTuary. 

MISCELLANEOUS ITEMs, 





THE 


SCHOOL MUSIC REVIEW 


For AUGUST 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 


“ Erin! THE TEAR AND THE SMILE.” Irish Air. Arranged for s.s.A. 
by W. G. McNauGur. 

THe HuntsMENn’s Cuorus. By Weer. Arranged for s.s.a. by 
W.G. McNaucut. 

STUDIES IN Two-Part SINGING. 


Atso AN Extra Music SuPPLEMENT, CONTAINING “THE FARM- 
yarD.” An Action Song. By H. ELiiot BuTTon. 


The Music and Exercises can always be obtained separately, Price 14d. 





London and New York: NovELLo Ewer and Co, 
Office: 5, Berners Street, W. 





Just Published. 


THREE DUETS 


BY 


POPULAR COMPOSERS 


1. The Maybells and the Flowers .. oe .. Mendelssohn. 
2. O’er the bright and sparkling waters .. oe J. Kiicken. 
3. Birdie .. oa oa as oie .. Anton Rubinstein. 
ARRANGED FOR 
TWO VIOLINS, WITH ACCOMPANIMENT FOR THE 
PIANOFORTE 


GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 











THREE TRIOS 


BY 


POPULAR COMPOSERS 


1. Hearts feel that love thee (‘‘Athalie”) .. Mendelssohn. 

2. The Butterfly .. oe oe oe Henry Smart. 

3. Tiprego,o madre pia .. oe ie .. F, Curschmann. 
ARRANGED FOR 

THREE VIOLINS, WITH ACCOMPANIMENT FOR THE 
PIANOFORTE 


BY 
GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 





Note.—The custom which prevails in schools of allowing pupils 
to play in unison, to the practical exclusion of part-playing, has 
suggested the need of such pieces as are contained in these volumes ; 
and it is hoped that, besides providing for the want that is felt, they 
will also tend to modify the custom.—GEORGE CALKIN. 


London and New York: NoveLLto, Ewer and Co, 


Very effective and not difficult. 


Magnificat & Nunc dimittis in 


Price Three-Halfpence. 


By H. G. TOMLINSON. 


EpGar Horne: 
Musicseller, Derby, Burton-on-Trent, Chesterfield, Nottingham, 


Just Published. 











HERVE RIEL 


A POEM 


BY 
ROBERT BROWNING 
SET TO MUSIC 


FOR BARITONE SOLO, CHORUS, AND ORCHESTRA 
BY 


H. WALFORD DAVIES. 


Price One Shilling. 





London and New York: Novetto, Ewer and Co, 


Just Published. 


THE POOR IRISH LAD 


(Der arme irische Junge) 
SONG 
THE WORDS, SYMPHONIES, AND ACCOMPANIMENT 
BY 


WILLIAM H. CUMMINGS 


THE MELODY FROM AN AUTOGRAPH MANUSCRIPT 








HANDEL. 


Price Two Shillings net. 





London and New York: Novetto, Ewer and Co. 


JUST PUBLISHED. 





No. 434. NOVELLO, EWER AND CO.’S 


MUSIC PRIMERS AND EDUCATIONAL SERIES. 
Edited by Sir JoHN STAINeR and Dr. C, Hupert H. Parry. 


RUDIMENTS IN RHYME 


A SET OF SCHOOL SONGS 





FROM 


MUSICAL GESTURES 


A NEW AND EASY GUIDE TO THE STUDY OF THE 
RUDIMENTS OF MUSIC, COMBINED WITH 
PHYSICAL EXERCISES 


BY 


J. FREDERICK BRIDGE 


Mus. Doc., Oxon.; 
Organist and Master of the Choristers of Westminster Abbey 
Gresham Professor of Music. ‘ 


Price Ninepence. 








London and New York: NoveLto, Ewer and Co. 
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a maRT Young Man (21) desires ENGAGEMENT 
in first-class firm as SECOND TUNER. Factory experience, 
Thorough repairer, pianos, harmoniums, &c. Address, Tritone, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


CHURCH ORGAN, by WALKER, containing 3 

manuals and pedals, full compass, to be SOLD or let on HIRE. 
The Organ is in perfect order and can be seen by apgenanaas, Apply 
to Norman Bros. and Beard, Organ Works, Norwich. 





Ke Sahatvone requires SITUATION. Factory and 
country experience. Knowledge of American organs. Good 
references. Apply, S. D., Novello, Ewer and Co., 1, Berners St., W. 


pan and REED TUNER open for permanent 
berth. Thoroughly experienced in repairs, both Organ, Har- 
Rex, 17, Stevens Street, 





monium, and small goods. Married. 
Southwark, S.E. 


UNER (first-class) seeks SITUATION in town 
or country. Well up in all branches. Excellent references. 
H., 21, Braxfield Road, Brockley, S.E. 


IANOFORTE TUNER seeks RE-ENGAGE- 
MENT. Certified by Broadwood and College for Blind. Excel- 
lent reference from last place. Reynolds, Overstone, Nr. Northampton 


LL-ROUND useful TUNER, REPAIRER, 

SALESMAN, or MANAGER, from Erard, Collard, and Kelly, 

seeks RE-EENGAGEMENT. Good pianist, pushing, and competent 

to increase business. Well acquainted with all makes. B., 49, 
Seymour Street, Liverpool. 


ANTED, a SITUATION, by a first-class 

TUNER and REGULATOR, able to repair in all branches, 

planks, bridges, &c. Fifteen years’ factory experience. Address, 
T.R., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ALESMAN WANTED, in General Music 
Warehouse. State full particulars and enclose C.D.V. Address, 
Provincial, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


VouTH WANTED, well up in Catalogues and 
Sheet Music Department, able to play and read well at sight. 
State age, nature of experience, and wages. Enclose C.D.V., with 
stamped envelope for return. Address, Catalogues, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ACANCY for an APPRENTICE, in a first-class 

MUSIC WAREHOUSE;; a slight knowledge of music neces- 

7 4 required. Alfred Phillips, Ltd., 70, High Road, 
ilburn, N.W. 


S MANAGER or SALESMAN (London pre- 
ferred).—Advertiser seeks APPOINTMENT. Eighteen years’ 
experience; pianos, sheet music, small goods. Excellent references. 
Address, Organist, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


YOUNG GENTLEMAN, aged 25, good Pianist 
and Organist, desires permanent SITUATION in Piano and 
Organ Show Rooms or Music Warehouse. Understands bookkeeping. 
Excellent references. C. W.S., Novello and Co., 1, Berners St., W. 


ANTED, SITUATION in MUSIC WARE- 


YY HOUSE, by a young Man (22). Seven years’ experience. 
Pianist, Organist, and Composer. H. Stather, 21, Commercial Street, 
Huddersfield. 


WANTED, by young married couple, MANAGE- 

MENT of MUSIC SHOP. South of England preferred. 
Can teach piano, violin, viola, mandoline, and guitar. Could deposit 
security. erci, 5, Montpelier Street, Harrogate, Yorks. 


USIC TRADE.—Splendid opportunity.—To be 
SOLD, beneficial LEASE, Goodwill, and Stock of a Musical 
Instrument Warehouse and Pianoforte Tuner’s Connection. Large 
double-fronted shop and good dwelling-house, with room for addition 
of stationery and fancy business. Owner having public appointment 
cannot give sufficient personal attention. Rent, £25 only. Lease, 14 
years, Walton-on-Thames. No tuner within four miles radius. Apply 
to Mr. Moore, East Molesey, Hampton Court. 


SCHOOL OF MUSIC.—Splendid opportunity for 
establishing the above by any professor having already the 
nucleus of a connection in the S.W. suburbs of London. Situate in 
the centre of High Street, Putney, within a few minutes from three 
tailway stations, and good omnibus service passing the door. Apply, 
by letter, to W. Phillips, 14, High Street, Tunbridge Wells. View 
at Mendelssohn House, Putney High Street, S.W. 


()RGAN PRACTICE (City), 1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 


free, Blennerhasset's Studio, 1A, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, rs. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, SB. 


AMERICAN ORGAN, 8} guineas. 11 stops, in- 
cluding the two knee-stops, and the beautiful solo stops vox 

celeste and vox humana, two octave couplers. Handsome high case. 

TT ,years’ warranty. Easy terms. Packing and carriage free. 

E D Almaine and Co. (Established 110 years), 91, Finsbury Pavement, 
‘C. Open till 7; Saturdays, 3. 


(CHURCH ORGAN, by ConacHER. Two manuals, 
Organ Wore N wok aan Apply to Norman Bros, and Beard, 






























































CHURCH ORGAN, by Hotpicu. One manual, 
Io stops, in good playing order, recently removed from St. 

Mary’s Church, Shoreham, to make room for new Organ. No reason- 

0 _ refused. Apply to Norman Bros. and Beard, Organ Works, 
orwich. 


RGAN for SALE.—Two manuals and Pedals. 
Eight stops and three couplers. Suitable for a small church or 
studio. Price £60. W. White, St. Peter’s Hill, Grantham. 


(RGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son’s, Cam- 
bridge Organ Works, Cambridge. 


EVERAL NEW and SECOND-HAND Church 

and Chapel ORGANS, one, two, and three manuals; 26, 15, 

12,andg stops. W.E. Richardson and Sons, Central Organ Works, 
Hulme, Manchester ; and Preston. 


WO-MANUAL AND PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea’“ Bell,” 
2 manuals and pedals, for 75 guineas; a £350 three-manual and pedal 
“Mason and Hamlin,” 31 stops, 21 sets; a £70 “ Karn” Organ, 
with Suber’s Patent Pedals, 25 guineas; a one-manual and pedal 
Mason and Hamlin, 18 guineas; a two-manual and pedal Harmonium, 
e guineas. Also several large Organs and Harmoniums by Bell, 
arn, Alexandre, Trayser, &c., at one-third usual price. Every instru- 
ment guaranteed. Packing or carriage free. Inspection invited. 
Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


(-\RGAN.—Two manuals, by BEVINGTON, 16-foot 
open on great and one on pedal. 17 stops. Ingram and Co 
Hereford. 


RGAN for SALE. Two manuals, 14 stops. Op. 
diap. on pedals. {100 as it stands, the space it occupies being 
needed. Apply to Rev. F. C. Hill, Shere, Surrey. 


ORGAN for SALE (New). 2 manuals, 13 stops, 
pedals and Bourdons. Hydraulic engines fitted to Organs for 
blowing. R. Cope, 21, Jardin Street, Camberwell, S.E. 


FOr SALE.—Large Two-Manual ORGAN (tubular 

pneumatic), with patent Coupling Chambers. Compass, CC to 
C, 61 notes. Built by HunTER and Son in 1886, at cost (including gas 
engine) of £800. Price £500. Further particulars from Mr. “ 
Lapthorn, Victoria Chambers, Portsmouth. 


OUR-MANUAL CHAMBER ORGAN on SALE. 
Built for Professional Organist. 23 stops. Offered at £200. 
G. F. Grundy, 9, Albert Square, Manchester. 


(BGAN for SALE. Two manuals and pedals; 18 
stops. Price £150. Full particulars post-free. W. White, 
Grantham. 


RGAN for SALE. Now in use at St. Catherine’s 

Church, Barton-upon-Irwell, Manchester. 2 manuals and pedals; 
17 stops. Built by JarpInE, Manchester. Price £100. Apply, Mr. 
C. T. Sutcliffe, Mus. Bac., F.R.C.O., Wellington Road, Eccles. 


PpHE ORGAN for SALE, of exceptional beauty 

and sweetness of tone, 2 manuals and pedals, 15 stops, including 
5 composition pedals, 557 pipes. Case of polished mahogany, elabor- 
ately designed and enriched with satinwood and inlaid marqueterie. 
Worked by Crossley’s Otto Gas Engine. Suitable for Residence, 
small Hall, or Private Chapel. Full specification sent on application 
to, and cards to view by, J. B. Cramer and Co., 46, Moorgate Street, 
London, E.C 


(*HURCH ORGANS.—Modern, fine tone. Three 
manuals, new, 27 stops; £270. Two manuals, 18 stops; £170. 
Holdich and Ingram, 361, Liverpool Road, London, N. 


RGAN, one-manual, 54 keys. Open Diapason, 

Stopt Diapason, Principal, Fifteenth. Two octaves pedals to 

keys. Mahogany case, gilt front pipes. Good playing order. £10. 
Lloyd, Organ Builder, Nottingham. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch, It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


PIANO, 124 guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. D’Almaine 
(Established 110 years), 91, Finsbury Pavement, City. Open till 7; 


Saturdays, 3. 

O RGANISTS, CHOIRMASTERS, and_ every 
MUSICIAN should send for SPECIMENS (free) of DINHAM, 

BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 

Kyries, Services, Songs, &c., printed (black ink), from twenty-four 

= Vg at trifling cost. 28, Fenchurch Street, London. Estab- 

ished 1872. 


USICAL BOXES.—A leading Continental 
I Factory seeks one or more pushing REPRESENTATIVES 
(also for the Export Trade) for the SALE of MECHANICAL MUSIC 
BOXES with interchangeable steel discs. Address, with references, 
G., 975, care of Haasenstein and Vogler, A.-G., Hamburg. 


































































SE EBS AEE ATO FRAMED Conn ET 














558 





THE MUSICAL TIMES.—Avcust 1, 1895. 





JOYCE’S 
MUSIC LEAF TURNER 


EXTREMELY SIMPLE AND ABSOLUTELY RELIABLE. 
TURNS FORWARDS OR BACKWARDS AT WILL, 
Fits oN ANY PIANO oR Music STAND 
WITHOUT ANY FIXING WHATEVER. 
VERY HANDSOME IN APPEARANCE. 
ON VIEW AT ALL PRINCIPAL MUSICSELLERS. 


Price 258. 
Sole Agents : 
ROBERT COCKS & CO., 


6, New Burlington Street, London, W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


“TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E 


sy R. WILLIS (from Minories, est. 1827), Maker 


and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect ’ Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


IOLIN STRINGS.—Send od. for samples of four 
best “E” Strings, Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s.; SURPLICES, from 3s. to 12s. 
“ Surplice,” The Church Agency, Limited, Lombard House, E.C. 























MUSIC KOOMS 


FOR 


TEACHING AND PRACTICE. 





EIGHT 
MUSIC ROOMS 


ARE NOW OPENED AT 


GEO. ROGERS & SONS 


60, BERNERS ST., OXFORD ST., W. 


These Rooms have sound-proof walls and floors, are 
warmed with hot water, well lighted, and each is provided 
with a first-class Piano. 


CHARGE, IS. PER HOUR, INCLUSIVE. 


60, BERNERS ST., OXFORD ST., W. 





Twenty-fourth Edition. 


JOULES COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth; separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 
Is. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 
London: B. Wi tiams, 19, Ivy Lane, Paternoster Row, E.C. 


TEACHING AND PRACTISING ROOM 
NEW BOND STREET, W. 


For terms apply— 
WICKINS AND CO., MUSIC PUBLISHERS, 
41, New Bond Street, W. 


UCHARISTIC HYMNS for the CHURCH’S 
SEASONS. Words by Mitprep BeresForD Hope. Music by 
ARTHUR Henry Brown. Words and Music, 2s.; Words only, 2d. 
London and New York: Nove io, Ewer and Co. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book, 
London and New York: NovE.to, Ewsr and Co. 














Tenth Edition. 


JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 





Seventh Edition, 


OULE’S DIRECTORIUM -CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


ANGLI- 





Seventh Edition. 


‘THe ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B.St.J.B.Joure. Price 3d. 

London and New York: Novevto, Ewer and Co. 


IMPORTANT NEW WORK. 
Every Organist should possess a copy. 
Cloth, 2s. 6d. net; paper, 2s. net. Separate Numbers, 2d. each, 


HYMN TUNES with VARIED HARMONIES. 
By J. W. ELLIOTT. : : 

“Those who require Hymn Tunes with change of harmonies, sult: 

able for the organ, will find just what they want in this work by J. W. 

Elliott. Each of the twenty tunes can be had separately. They are 

admirably done, and include well-known tunes, such as ‘ Hanover, &e. 

—Musical Herald. 

London: Pxituips and Pace, 8, Oxford Market, W. 








Price 3s. 6d., cloth, rededges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’'S, HOLBORN, containing nearly oo 
Tunes, for Long, Common, Short, and Peculiar Metres ; together bese 
several Gregorian Hymns and Antiphons; the Eight Gregorian Litesy 
the Music of the Reproaches; the Seven Last Words; and 





Tunes, &c. London and New York: Nove.to, Ewer and Co. 
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BRISTOL TUNE BOOK 


ComPLeETE Epition, 1891, 
CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


No.17. Limp Cloth  .. os 
» 18. Cloth Boards, red edges 
» 19g. Small Edition .. ee 
» 20. Tonic Sol-fa .. oe 3 


wo OM @® 
ano o & 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: Nove.io, Ewer and Co. 
Bristol : W. and F. Moraavn, Clare Street. 
And all Booksellers and Musicsellers. 


TE DEUM INC 


COMPOSED EXPRESSLY FOR THE USE OF 
PARISH CHURCH CHOIRS. 


Price Threepence. 


TE DEUM IN F 


(Seconp EpiT1on) 


IN CHANT FORM: EASY AND EFFECTIVE. 


Price Twopence. 





Magnificat and Nunc dimittis in C 
(Seconp EpirTi0n). 
Price Threepence. 


By LORAINE HOLLOWAY, F.R.C.O. 


London and New York: Nove.to, Ewer and Co. 
Third Thousand, 
TE DEUM LAUDAMUS in G. By Atrrep J. 


Dye. Price 4d. 
London and New York: Novetto, Ewer and Co. 


E DEUM LAUDAMUS in E flat. By Joun A. 
METCALFE. Price 4d. 
London and New York: NoveE.to, Ewer and Co. 
Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat, 


by Wittiam S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, Ewer and Co. 


MAGNIFICAT and NUNC DIMITTIS 


By ARTHUR CARNALL, Price 4d. 2nd 1,000. 
London and New York: Novetto, Ewer and Co. 


SUITABLE FOR ALL SEASONS. 


ABIDE WITH ME 


FULL ANTHEM FOR FOUR VOICES 


BY 
R. H. TURNER, M.A., Mus. Bac., F.R.C.O. 
(Organist of St. Paul’s Cath. Church, Dundee). 
Price Fourpence. Tonic Sol-fa, 2d. 
London and New York: Novetio, Ewer and Co, 
May be had direct of the Composer, Dundee. 
ee : Press OPINIONS. 
' Will be an exceedingly welcome and useful addition to the library 
many church choirs,” - Dundee Courier. 
arked by a considerable amount of originality.” — Dundee 
dvertiser, 
The charming setting of the anthem, ‘Abide with me.’”—Dundee 
vening Telegraph. 
,cxcellent in style and taste.’—Nottingham Guardian. 
AD admirable setting.”—Halifax Guardian. 
uA very satisfactory setting.”’—Daily News. 
scholarly setting.” —Birmingham Gazette. 
Also, by the same Composer—Te Deum, price 4d. (Novello and Co.); 
agnificat and Nunc dimittis, price 3d. (Novello and Co.); Benedictus 
gnus Dei, price 3d. (Novello and Co.) 

















im 2. 





MAUNDER'S 
CHURCH MUSIC. 


“DEVOTIONAL,” “GOOD,” “EASY,” 
“EFFECTIVE,” “SINGABLE,” “DIGNIFIED,” 
“POPULAR,” anv “ MUSICIANLY.” 








APPROVED BY 





BISHOPS CLERGY PRECENTORS 
ORGANISTS CHOIRS CONGREGATIONS 
AND THE 
RELIGIOUS AND MUSICAL PRESS. 

SUNG IN 
EUROPE ASIA AFRICA 
AMERICA AUSTRALIA OCEANIA 
IN AND AT 
CATHEDRALS NUMEROUS 
PARISH CHURCHES CHORAL 
VILLAGE CHURCHES FESTIVALS 
Staff Tonic 
Notation, Sol-fa. 
Harvest Anthem—“ While the earth remaineth” .. 3d. 2d. 
Harvest Anthem—“ Sing to the Lord of Harvest” .. 3d. 2d. 
Festival Anthem—“ Sing unto the Lord” (not easy) 3d. 3d. 
Easter Anthem—“ Christ is risen” ae ua «e 3d. 2d. 
Christmas and Festival Carol—‘‘ Once in Bethlehem” ad. 1d. 


Te Deum (No.1) in Free Chant Form (with Kyrie, &c.) 3d. 2d. 
Te Deum (No.2) in B flat .. ee aa ua ee 
Benedicite (No. 1) in A (Three Chant Form) .. oe 14d. 
Benedicite (No. 2) in G (minor and major) .. - 2d. 
Benedicite in F ‘aa «se ae as aa on 14d. 
Communion Service in G (including Offertory Sen- 
tences, Benedictus, and Agnus Dei) ee wi 8d. 
Magnificat and Nunc dimittis in C (partly in Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D ae ee ee 


AmeninG .. ix = ee - ae ee 1d. 1d, 
London and New York: Novetio, Ewer and Co. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 








SERVICES. 

Two Settings of the Venite (in Chant Form). No. 1 (in G), 

No. 2 (in A) 7 we wi os ae ‘ea ea ae i 
Te Deum in E Ka a We ae a oe ee ee oh 
Benedictus and Jubilate in E .. oe ee *e oe ee 30. 
Magnificat and Nunc dimittisinE .. os Pe ee os 
Cantateand DeusinE .. ee ee ee os ee oo 34. 
Communion Service ie ws oe ee oe ee ee 986. 


Preces and Responses a a ee 

Tonic Sol-fa, 

Magnificat and Nunc dimittisin F .. a ee eo 
iin * in A ec oe ee ee oe I4d. 

é a i EE ec oo ee ar eo iad. 

ANTHEMS. 
Harvest—“ Blessed be Thou. Four Voices oF as oe 3d. 
Tonic Sol-fa aa “a «oe The 


“Twill magnify Thee” .. aa ds a oo 96 
= ‘o - Tonic Sol-fa .. we io a 
“T was glad”’.. - os oe oa os SS 
Festival Tune—“ Sing to the Lord” .. aa “e “a <<, ae 
On Card—“ Amen” ae we ee aa ea se os 
“If ye love Me.” Four voices .. Pe «a oe o oe 
“| will magnify Thee.” Four voices.. ee ee aa « © 
“T was glad.” Four voices ue “ oa ae =a ec 30. 
“The Lord is my Shepherd.” Four voices .. oe ae ee 3d. 
ORGAN, 
Twelve Short Easy Pieces ee oe oe net 28. 0d. 
Three Short Andantes... oo ee ee ee » ~«=—«28. Od. 
Minuetto ee ee ee ee ee ee ee » «1S. 6d. 
Ave Maria » «18. 6d. 


London and New York: NovELLo, Ewer and Co, 


SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


TRE BOL Cree 


ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 








London and New York: NoveLLo, Ewer and Co. 





SS 








Fs eater ae 


EAE jg Ovighe Me Ee 
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POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM 


FULL, EASY, EFFECTIVE. 
Price Threepence ; Tonic Sol-fa, 14d. 


O GIVE THANKS (sth 1,000). 
SING UNTO THE LORD (th 1,000). 
GREAT IS THE LORD (28th 1,000). 


London and New York: NoveLio, Ewer and Co. 
Just Published. 








NEW HARVEST ANTHEM 


O CLAP YOUR HANDS 


COMPOSED BY 


E. BUNNETT. 





Price Fourpence. ‘Tonic Sol-fa, Twopence. 


Also, by same Composer, No.1 of a Set of Six Pastoral Part-Songs. 
“O’er silv’ry waters,” 3d. 





London and New York: NoveE.tto, Ewer and Co, 


ANTHEMS FOR HARVEST FESTIVALS. 


J. Barnby 3d. 

Oliver King 3d. 

. J. M. Coward 6d. 
New List of Sacred Music just published. 

London: Merzver and Co., Ltd., 42, Great Marlborough Street, W. 


Now Ready. New Harvest Anthem. 





Praise our God and King s e ‘ss ae 
Let the Heavens rejoice .. as sh y 
O come hither 





Short, bright, easy, and effective. 

HILE THE EARTH REMAINETH. By 
J. H. MaunpeEr (composer of “ Sing to the Lord of Harvest”). 

Staff Notation, 3d.; Tonic Sol-fa, 2d. 

London and New York: NoveELLo, a and Co, 
HARVEST ANTHE 
ND GOD SAID, LET THE EARTH BRING 
FORTH GRASS, containing Bass Solo. By RicHarD 
Ricuarps, A.R.C.O. 

“Is a musicianly and elaborate essay. . The opening bass solo 
is effectively written, both for organ and voice. . The work is 
certainly worthy of the attention of organists. "Musical Standard. 

Price Threepence. 








By same CoMPOSER, 


SONG. 
‘THE ANGEL’S QUEST. Words by FLorence 
Hoare. Piano and Harmonium (or Organ) ad lib. accom- 
paniment. 
“ A forcibly written song. Much effect might be made by its 
performance, and it should thus be popular.”—Musical Standard. 
Price Two Shillings and Sixpence. 





SONG. 
HE NIGHT FLOWER AND THE STAR. 
Words by the acy S. J. Rowton, M.A., Mus. Doc. 
Price Two Shillings. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W.; 
or, Ricaarp RicHarps, A.R.C.O., Cleut House, Booth Street, 
Handsworth, Birmingham. 


NEW TUNE to the HARVEST HYMN, 
“We plough the fields.” By Haypn Keeron, Mus.D., Oxon., 
Organist of Peterborough Cathedral. Price Three-Halfpence. 
London and New York: NoveLio, Ewer and Co. 


OTHAMSTED JUBILEE ANTHEM for 
HARVEST FESTIVALS. By Cu. Bennett Kaye. ALL 
THY WORKS PRAISE THEE. Dedicated to Sir J. he LAwEs, 
Bart., F.R.S., D.Sc., and Sir Henry Givpert, F.R.S., D.Sc. Can 
be had at Messrs. Novett o, Ewer and Co.; or, the CoMPosER, at 
Oriel House, Harpenden, Herts. Price 4d. 


prveee HARVEST ANTHEMS. By Tuomas 

SmitH.— Thou crownest the year,” ‘‘O sing unto the Lord,” 
“Fear not, O Land,” “It isa good thing,” ‘‘O worship the Lord.” 
General Anthems : “I was glad,” ‘“‘ The Lord is my Shepherd.” Price 
3d. each. London and New York: Nove.to, Ewer and Co. 


Just Published. 
ARK MY SOUL. Sacred Song. The Words 


written by gegen Cowper. The Music composed by Lady 
Evan-SmITH. Price 2 
London and Sew York: NovE.Lio, Ewer and Co. 

















NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective, 


[HE EARTH IS FULL OF THY RICHES. New. 4th1,o0o .. << ae 
Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. Ith 1,000 .. ° 4d. 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Soprano (or Tenor). Band Parts issued. 


*PRAISE THY Gop, O ZION. 6th 1,000 . ee ree. 
Easy, varied, short, melodious, and pretty. 
*HE WATERETH THE HILLS. 16th 1,000 «3 ge 
An exceedingly favourite Anthem. Band parts ‘issued. 
*WHILE THE EARTH REMAINETH. 9th 1,000 .. es +. 3d, 
*ALL THY WORKS PRAISE THEE. 11th 1,000. ae “ «+: a 
*LET US THANK THE LorD. 7th 1,000. on ee oo 6 owe OM 
*] WILL FEED My FLOCK. 32nd 1,000 “<*. ae 
Sung at a Choral Festival at Woodstock. 
*WHAT SHALL I RENDER. 8th 1,000  & 
Sung at a Choral Festival at Llandrindod Wells. 
Tue EARTH Is THE Lorp’s. roth ed oe os tee 
*FEAR NOT, O Lanp. 30th 1,000 ‘ «wae 
*PRAISE THE LorD, O My SOUL. 2 th I 000 . eas ‘ a oa ae 


Sung at several horal Festivals. 
*THE LoRDIS LOVING. 14th1I,000 .. os ars o ++! a 


MAKE A JOYFUL NOISE. 25th 1,000 . oe oo 9 
Sung at several Choral Festivals. 

*O LorD, HOW MANIFOLD. 16th 1,000. ~*~ as ‘i oe 4d, 

THEY THAT SoW IN TEARS. 18th Edition .. oe ee “ 


*ANnD GoD SAID, LET THE EARTH. 68th Edition - oe 
Tre DeumiInG. 11th Edit. 4d. Te Deumin F. 28th Edit. oe 3d 
New Festa MaanirFicaT AND Nunc DiMITTIS, in B flat «4d 

Contains: Organ Prelude; v. 1 to 4, Full Chorus; v. 5, Bass Solo; 
v. 6, Full, with effective acc.; v. 7, Voices Unison, with inde. 
fo endent acc. ; v. 8, Full or “Mt v. 9, Sop. or Tenor Solo (or 
op. Chorus) ; Gloria, Full. Nunc dimittis : Soft Org. Prelude; 
v. I, Bass Solo; vv., 2 to 4, Full; Gloria as before. 
CELEBRATED MacniricaT AND Nunc piitTIs, in F. 61st Edit. 4d. 
Sung at fourteen Choral Festivals. 
Favourite MaGniricaT AND Nunc pDIM., in E flat. 22nd Edit. 4d. 
Sung at two Choral Festivals. 
New MasniricaT AND Nunc DIMITTIS, in G. 8th Edition .. 4d. 
Easy Hoty Communion SERVICE, in E flat. 12th 1,000 4d. 
*Easy Hoty COMMUNION SERVICE, inG. New. 4th 1,000... 4d. 
Easy Hoty ComMUNION SERVICE, inF. 8thEdition .. . 
Each Service is complete, with ‘Agnus Dei and Benedictus. 
Festa TE Deus, in A flat (Chants). 7th 1,000 .. ‘<a oo & 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 7th 1,000 .. 44, 
“Full, free, extremely pleasing, and effective. Ii is just the kind 
of music choirs revel in.’’— West oo: Times. 
New Te Devm in E flat (Service). 4th Edition. a oo 
New Jusivate in E flat (Service). 3rd Edition .. 3d. 
Favourite Flower Service. Music, 2d. Words, 38. ‘6d. per 100. 
26th 1,000. Contains six pretty Hymns. 
ANNIVERSARY SELECTION. Music,2d. Words, 3s. 6d. per roo. 15th 
1,000, Contains seven pretty Hymns. 
Six ‘Harvest Caos. 1d. each. Words, complete, 3s. 3d. per 100. 
Nos. 5 and 6 are just published. 
Those marked (*) are also published in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy, 220, Wabash Avenue. 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &. 


These Compositions are very effective and not difficult. 





HOW GREAT IS HIS GOODNESS. 3rd 1,000 “| hee 
For Parish Choirs, easy and effective. 

FEAR NoT, O Lanp. 4th 1,000. New and pretty jiK «« “ae 

*THOU CROWNEST THE YEAR. 6th 1,000 . oe “| 

SING UNTO GoD WITH THANKSGIVING. oth ty 000 .. we 4 
Varied, effective, and pleasing for the Choir.” 

*THE EYES OF ALL WAIT UPON THER. 22nd 1,000 .. ec 
Sung by 1,500 voices at Newcastle-on-Tyne. 

PRAISE THE LoRD, O JERUSALEM. 15th 1, ne 1 ee 

Sung by 400 voices at Mcawinn. 

O LorD, HOW MANIFOLD ARE THY WORKS, - 1,000 wet 4d. 

*THE LorD REIGNETH. 4th 1,000 . 3 ee 

MAGNIFICAT AND Nunc pimiTTIs in D. oth I, 000 we 4d. 


Sung at a Festival at Petersham, New "South Wales. 
Those marked (*) are also published i in Tonic Sol-fa. 
London and New York: Nove.to, Ewer and Co. 


PRACTICAL HINTS ON BOY 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 
Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York 


A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. sal 
Strictly scientific, the book deals with the subject in a pa te 
practical way, and will be found of great value to all intrusted w! te 
training of boys’ voices. Endorsed by the leading Choirmasters 

England and America. Price 3s. 6d. net. 
London and New York: NovELto, Ewer and Co. 
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eneaiiaia Demy 8vo, Price 6p, 
&c, 
A Har vest Cantatas 
: 9 
.. | Harvest Festival Book be 
. CONTAINING 
ae 4 TALLIS’S PRECES AND RESPONSES A HARVEST SONG OF PRAISE 
28, . 
-_" THE CANTICLES AND SPECIAL PSALMS By C. LEE WILLIAMS. 
ve 3d POINTED FOR CHANTING For Soprano and Contralto Soli and Chorus. 
4d. hake ts Mew end tegen Cnenle rice One Shilling and Sixpence; Words, 5s. per 100 
a mii 
a it SIR J. BARNBY, MYLES B. FOSTER, SEED-TIME AND HARVEST 
is a SIR A. C. MACKENZIE, SIR J. STAINER, &c. By JOHN E. WEST. 
ate TOGETHER WITH For Soprano and Tenor Soli and Chorus. 
: Price 2s.; Words, 5s. per 100, or 2d. each with Music to the Hymns. 
. 3d. FOUR NEW HYMN TUNES Tonic Sol-fa, 1s. 
vee ane 
. 3d COMPOSED EXPRESSLY BY 
4 | SIRJ. BARNBY, SIR J. STAINER, & J. E. WEST. HARVEST CANTATA 
3 3d. By GEORGE GARRETT. | 
‘ London and New York: NovELto, Ewer and Co. For Chorus, Semi-Chorus, and Organ. | 
ee 4d. . . . P / 
: d Edition. Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with | 
x # nee Music to the Hymns. Orchestral Parts may be had. 
| ae 
~ 2 HARVEST CANTATA HARVEST - TIDE 
ih = FOR SOLI, SEMI-CHORUS, CHORUS, AND ORGAN | 
Solo (ot IN THREE PARTS By HUGH BLAIR. 
relude; Part I. SEED TIME. For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
. » Il, THE HARVEST FIELD. Price One Shilling. 
lit. 4d. » III. THE HARVEST FESTIVAL. eee es 
fit. 4d THE WORDS SELECTED, ARRANGED, AND PARTLY WRITTEN BY THE JUBILEE CANTATA 
THE REV. J. M. G. OWEN By C. M. VON WEBER 
; “ THE MUSIC COMPOSED BY Vocal 8 2 a whee pa rm Siiiisnis 
+ 4a ocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15s.; Words only | 
° ¢ J. 2 MASSER. 78s. 6d. per 109, 
<_< Price One Shilling. ee 
oo The Music is not difficult, and the Cantata can be performed by any THE GLEANERS’ HARVE ee 
+o de capable Church Choir. The first edition was sold out within one | 
the kind month of its publication. aida . By C. H. LLOYD. 
ust Published, suitable for Festival or other occasions, i illi i " j 
- THE LORD is MY SHEPHERD, being a Short Setting of the Fides Tee Tings and Siegen 
oe 3 23rd Psalm. Full Anthem for Alto Solo an orus. Composed by 
. per 100. J.T. Masser. Price Twopence. TWELVE HYMNS FOR HARVEST | 
London and New York: Nove.to, Ewer and Co. | 
oo. 15th : Selected from The Hymnary. | 
. eel Just Published. Price One Penny. 
: HARVEST THANKSGIVING CANTATA SOWING AND REAPING 
treet, W. FOR SOLO VOICES (S.A.T.B.), CHOIR, AND Harvest Caro, sy J. MAUDE CRAMENT. 
enue, CONGREGATION Price 2d.; Words only, rs. per 100. 
MUSIC COMPOSED AND ARRANGED BY — 
GEO. SHINN, Mus. Bac., Cantab. CHORUS AND DANCES OF REAPERS 
' &c. Time taken for performance, about fifty minutes. AND GLEANERS 
" The first performance “— ae Room of Crystal Palace, By F. H. COWEN. 
‘ p cial = Sebfa Raitice. 62 From the Oratorio “ Ruth.” 
oe 30 aper cover, 1s.; paper boards, rs. 6d.; Sol-fa Edition, 6d. . : 
“The music is by Geo. Shinn, Mus. Bac., whose thoroughly good Price Eightpence. 
. 3b work needs no praise.” —Essex Herald. ——— 
* it London: Hart and Co., 22, Paternoster Row, E.C. THE LAST LOAD 
oom Specimen copies will be sent post-free (for short time only) on the 
3d following terms :—paper covers, 8d.; paper boards, 1s. Address, GEo. Four-ParT Sona By J. HAMILTON CLARKE. 
as SHINN, 234, Stockwell Road, Brixton, S.W. Price Threepence. 
oe 3 Pan ve 
TWELVE HYMNS WITH TUNES 
: FOR THE HARVEST FEAST 
. ae ' HARVEST — wero BY A. : GAUL. 
. SELECTED FROM “THE HYMNARY.” PEO SF. TONE SP ee 
BOY PRICE ONE PENNY. THE HARVEST DANCE 
Singtothe Lord ajoyfulsong ..  ..  .. + - Barnby. Two-part Sonc By MYLES B. FOSTER. 
Lord, the heaven Thy power displays oe oe . Ouseley. . 
Father, blessing every seed-time.. ix ‘xe ee SE eee Price Three-Halfpence. 
teed, in Thy oe tin aa plead.. “s em l seem 
¢ wintry time hath ende ee ae “s .. H. J. Gauntlett. 7 
New York Gone Ye, thankful ee, come .. we + as Come bite HARVE ST THAN KSGIVIN G MARC H 
‘ the Father, whose creation .. ‘a as :€ ..H. Smart. 
odying the Lord of the harvest, Thee we hail +» ee + Anonymous. By J. B. CALKIN. 
Jain and )summercomesagain .. .. ws -» « E.B. Whyley. For the Organ. 
AO DMiee cid cece oy gene Price One Shilling and Sixpence. 
mas! rd of heaven, and earth, andsea .. ee -. §S.S. Wesley. 
London and New York: NoveLLo, Ewer and Co. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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JUST PUBLISHED. 


NEW HARVEST ANTHEMS. 


ALL THY WORKS SHALL I WILL OPEN RIVERS IN HIGH 
PRAISE THEE PLACES } 


COMPOSED BY COMPOSED BY +B 


GEORGE H. ELY. EDGAR PETTMAN. ‘6 














(Novello’s Octavo Anthems, No. 503.) (Novello’s Octavo Anthems, No. 519.) *H 
Price 4d.; Tonic Sol-fa, 2d. Price 3d.; Tonic Sol-fa, 2d. Ly 
SETETeR 4] 


GREAT AND MARVELLOUS ARE E THANKS UNTO T i 
th O GIV —_" OTHE | 


























Hy COMPOSED BY In 
H COMPOSED BY In| 
H . F. BRIDGE. ’ 
) ot BRUCE STEANE. Is 
it (Novello’s Octavo Anthems, No. 517.) Iv 
me Price 4d.; Tonic Sol-fa, 14d. (Novello’s Octavo Anthems, No. 520.) #1 
ie Price 3d.; Tonic Sol-fa, thd. Iw 
; —_— ——n *Li 
: THE EYES OF ALL WAIT ON aie, 01 
| THEE SING TO THE LORD WITH ‘0 
= THANKSGIVING Po 
ALFRED R. GAUL. 7 
(The Musical Times, No. 629.) aspen nnging The 
Price 14d.; Tonic Sol-fa, 14d. J. BARNBY. 
. Wh 
LONDON & NEW YORK: NOVELLO, EWER AND CO. " 
ioe eee Sa = ! 
HARVEST ANTHEMS. 
*Achieved is the glorious work .. a oe oe Haydn 14d.| O pray for the peace of Jerusalem oe -» Dr. B. Rogers 14d. Be 
All Thy works shall praise Thee ae .. George H. Ely 4d. O sing unto the Lord “* oe + oe -.» T. Palmer 4d. 
All Thy works praise Thee oe oe -- E.H. Thorne 34. O taste and see - on we we oe oo, _).GGGR- 98. 
All Thy works praise Thee aie ie ae .. J. Barnby 6d. | *O taste and see as o .. A.S. Sullivan 14d. 
Blessed be the God and Father .. oe .. §.5. Wesley 4d. | O that men would praise the Lord .. J.C. Bridge 4d. 
Bless thou the Lord a a Oliver King 3d. Our God is Lord of the harvest .. ag -- Emma Mundella 34. 
*Blessed be the name of the Lord es oe ..H.Gadsby 14d.| O worship the King ee . E. V. Hall 4d. 
*Blessed be Thou. oa os as E. Bunnett 3d. | *O Zion that bringest good ‘tidings oe ws . J. Stainer 14d. 
Blessed be Thou, Lord God os <s s J. Kent 4d. | *Praise, O praise our God and asin ne we ‘lE. V. Hall 14d. SI 
*Break forth into joy.. “ ‘Oliver King 14d. *Praise the Lord .. o* oe . G.Elvey 4d. 
Bring unto the Lord, ‘oO ye mighty ae "F.E. Gladstone 3d. | Praise the Lord ‘ aS ue * Julius Benedict 8d. 
*Fear not, O land, be glad and eed oe ° J.Goss 6d. *Praise the Lord, O erusalem .. es oe ..E. V. Hall 4d. 
*Fear not, Oland . os ae oe C: "H. Lloyd 14d. Praise the Lord, O Jerusalem .. ne ue .. W. Hayes 4d. 
*Fearnot,Oland_.. oe ee . .. C.W.Jordan 6d. | Praise the Lord, O Jerusalem .. ee -» W.G. Wood 4d. Bles 
Give thanks unto God... se as an “ Spohr 4d. | *Praise the Lord, O Jerusalem .. oe ‘io -. J. Scott ud cs 
Give untothe Lordthe glory .. Te F. Bridge 4d. | *Praise the Lord, O Jerusalem .. oe ie W.H. Bliss 34. Bles 
*God said, Behold I have given you every herb G.A.Macfarren 6d. | *Praise the Lord, O my soul i ae H. Lahee 14d. Exe 
*Great isthe Lord .. oe ee ee .E.A. Sydenham 3d. | Praise the Lord, O my soul . oe “"V. Novello 14d. ‘ 
*Great isthe Lord .. a* oe ee -. Bruce Steane 3d. Praise the Lord, O my soul va He i T. P. Royle 3d. Fath 
Great isthe Lord .. F. A. Gore Ouseley 6d. Praise the Lord, O my soul ee oe -- J. W. Elliott 3d. Fath 
*Great and marvellous are Thy works .. re J. F. Bridge 4d. | *Praise ye the Lord for His eae : . ..G. Garrett 14d. God 
He in tears that soweth .. és oe .. F. Hiller 14d.) Praised be the Lord P es an ae ‘C. Steggall 1/- 
*Honour the Lord with thy substance we .Stainer 4d. | Praised be the Lord daily . * ay ‘0 .. T. Ebdon 14d. 1 
*Hosanna to the Son of David .. me "G. AnMacfarren 3d. | *Rejoice in the Lord... ee oe ee on .. B. Tours 1d. 
I willalway give thanks .. a a HE Baptiste Calkin 14d.) Rejoice,O yerighteous .. ar ae .. J. Rheinberger 34. 0G 
*I will feed My flock . ee oe ee J. F. Bridge 14d. *Sing praises to God oo ae .. H. W. Wareing 14d. ’ 
I will give thanks unto Thee .. ae .. E.J. Hopkins 6d.  *Sing praises unto the Lord ars .. W.A. C, Cruickshank 14d. ( 
*I will give thanks unto Thee > .J.Barnby 4d. | *Sing unto the Lord as we ..E. A. Sydenham 34, , 
I will greatly rejoice in the Lord. Dw.A.C. Cruickshank 4d. | Sing we merrily He a" ae ne .E. V. Hall 4d. I 
*I will magnify Thee.. oe oe Pr A J.B. Calkin 4d. | Sowing and reaping ee <p ie Maude Crament 2d. O Pe 
I will magnify Thee. . = = en .. J. Shaw 3d. Theearthisthe Lord’s .. re oe ‘ C. S. Heap 4d. 1 
*I will magnify Thee, O God oo sis * J.Goss 3d. | Theearthisthe Lord's .. ee ae .. 1.7. Trimnell 4d. Dittc 
I will magnify Thee a5 as a ‘Oliver King 4d. | Theearthisthe Lord's .. . ve ee A. Lowe 34. 
*I will open rivers in high places... oe oe .. Edgar Pettman 4d. | *The eyes of all wait upon Thee.. ee oe "A. R. Gaul iad Ditto 
I willsinganewsong . <e oe +6 . P. Armes 8d. | The eyes ofall wait upon Thee .. oo O. Gibbons 44. Hol 
*Let all men praise the Lord ae ae re Mendelssohn 14d. The eyes of all wait upon Thee, O Lord <. Thomas Adams 3¢. Ther 
*Lo! summer comes again .. ‘a ne o° . Stainer 6d. The fostering earth, the genial showers .. J. L. Hopkins 3d. Prote 
*Lord of the Harvest .Barnby 4d. | *The harvest-tide thanksgiving (Words, 1/6 a 100).. J. Barnby 144. . 
Lord of the rich and golden’ grain (Harvest Hymn) « F. Tozer 2d. The Lord hath been mindful of us Bs E. T. Chipp 34 
Make melody within your hearts A.J. Hervey 3d. | *The Lord hath done great things #, - H. Smart 44 Nant 
Man goeth forth .. a oe pets Carnall 3d. *The Lordisloving untoevery man .. as “1G. Garrett 3¢. upti 
*My mouth shall speak the } praise. ‘ie oe J E. West 4d. | The Lordis loving untoeveryman .. .. A.W. Batson 34. Wend 
*O come let us sing to the Lord .. oe B. Tours 14d. | *The souls of the righteous .. W.Rea 64. Won 
*O give thanks oe oe -* 6a MESA Sydenham 3d. | *Thou crownest the year with Thy goodness .. Josiah } Booth 14d hsey 
O give thanks ° os Sie W. Tucker 14d.| Thou, O God, art praised in Zion oe oe . Hall 3d oe 
O give thanks unto the Lord °. Se “'w. Jackson, Jun. 14d. | *Thou visitest the earth and blessest it . oe We ra “Calleott ad. | ae 
*O God, who is like unto Thee ..  ..  .. Myles B. Foster r4d.|*Thouvisitesttheearth .. .. «. «+ «J. Barnby 4d. — 
*O how ‘plentiful i is Thy goodness ‘ .. 1T.M. Pattison 3d. | *Thouvisitest theearth .. - ha *"M. Greene i — 
*O Lord, how manifold are Thy works . . Barnby 14d.| Thouvisitesttheearth .. ae oe J. Baptiste Calkin ‘ Macs 
*O Lord, how manifold are Thy works . .G. A. Macfarren 14d. | ToThee,OLord .. : ce os . C.L. Williams 3¢ — 
O praise Godin His holiness .. oe - /Hugh Blair 14d.| While the earth remaineth * “Swinnerton Heap 44. A We 
*O praise Godin Hisholiness  .. is .J. Weldon 14d. | *While the earth remaineth ee re . Tours 144. Th e 
O praise the Lord .. oe om “ | Herbert Oakeley 4d. | While the earth ——— : Re «-C. Lee Williams it M eB 
O praise the Lord .. ee . Mozart r4d.| *Ye shall dwell in the land . ik ame . Stainer 1 ry | sae 
O praise the Lord, all ye heathen .. .. Earlof Wilton rdd.| *Ye shall go out with joy . Barnby 4 Bran 
*O praise the Lord of Heaven .. .. -- J.Goss 6d. | * Also published in Tonic Sol- ‘fa, 1d. to 4d. “each. Wedd 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ANTHEMS 


FOR 


TRINITYTIDE. 


Beloved, let us love one another .. ee -. Gerard F.Cobb 1 
Beloved, if God so loved us eo ee «= ee-—Ss we J. Barnby 1 
*Blessed is the man .. “s as ae --John Goss 4 
Blessing and Glory . “a oe ‘ea Boyce 
*God so loved the world .. ee eo Matthew Kingston 
Grant, O Lord.. we ee ae oe -- Mozart 


I 
I 
I 
*Holy, holy, holy oe ma ae ee Crotch 3 
How goodly are Thy tents . et oe és .-F. Ouseley 1 
How lovely are Thy dwellings xe ee ua “e Spohr 1 
+] am Alpha and we oe ws ee . J. Stainer 1 
I beheld, and lo! . se “se ar ee Blow 6 


I know that the Lord i is great ..F. Ouseley 14d. 
*In humble faith re e .G. Garrett 14d. 
*In Jewry is God known eke J. Clarke. Whitfeld 14d. 
In sweet consent oe ee oo oe E. H. Thorne 3d. 
In the fear of the Lord xe eo ee ee J. V. Roberts 3d. 
I saw the Lord ee ee oe ee .. J. Stainer 6d. 
I will magnify .. J. Shaw 3d. 
I will sing of Thy power ain we oe -. Greene 4d. 
+] will sing of Thy power .. oe es ee A. Sullivan K 
I will sing unto the Lord ne ée H. Wareing 3d. 
*Lord, we pray Thee ie ae ‘ J. V. Roberts - 
0 Father blest oe oe ée oe at .. J. Barnby 3d. 
+0 taste and see ee oo ae we oe J. Goss 3d. 
*0 taste and see eo re Bg to 14d. 


O taste and see ee H. Mann 

Ponder my words, O Lord . “arnold D. ‘Culley 14d. 
*Stand up and bless .. ee oe J. Goss 4d. 
*The Lord is my Shepherd .. ‘ .G.A. Macfarren 14d. 
The Lord is my Shepherd .. ee oe ee e- J.Shaw 3d. 
The Lord will comfort Zion ee ee -. H.Hiles 6d. 
Thou shalt show me the ~- of life .-Alan Gray ag 
Whatsoever is born of God. H. Oakeley 3d. 


Anthems marked thus * may be had in Tonic Sol-fa, 1d. to 2d. each. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Dutta Eto 
a so) oh sol ol ee ood 


THE SERVICE 


FOR THE 


SOLEMNIZATION of HOLY MATRIMONY 


AS USED IN 
WESTMINSTER ABBEY 
WITH A SPECIAL ANTHEM 


COMPOSED BY 


J. FREDERICK BRIDGE 


Mus. Doc., Oxon., Organist and Master of the Choristers. 





Price Sixpence. 





London and New York: Nove.to, Ewer and Co. 


Just Published. 
New Edition, Demy Octavo, 1895. 








A CHOIR BOOK 


OFFICE OF HOLY COMMUNION 


J. STAINER. 


Price One Shilling. 
This Edition contains the Organ Accompaniments to the Proper 
refaces, &c 


The original Large Octavo Edition can still be had, price 2s, 








London and New York: NovEtLo, Ewer and Co. 





MUSIC 


SUITABLE FOR USE AT THE 


SERVICE OF HOLY MATRIMONY 


ANTHEMS AND HYMNS.  & 
Blessed are all they that fear the Lord ee .E.G. Monk 1 6 
Vocal parts .. oe Io 
Blessed are all they that ‘fear the Lord ‘ Sidney Naylor 0 9 
Except the Lord build the house .. os A. G. Ouseley o 6 
ocal parts .. oo se ee ° o 6 
Father of Life. Hymn .. ° oo ee as. Turle 0 3 
Hogs of life : ee ee ee .Creser 1 6 
, be merciful unto us _ ue “s.S. Wesley 
Octavo .. oo ee ee ee ee ee 0 3 
Vocal parts ee ee re eC «e ee ee « £ @ 
ee ° ee ee ae 26 
0 God, ‘Thou art worthy | ae Oe Arthur Sullivan 
Vocal parts ee ee ee “ oo ee «oe £0 
Octavo oe ee oe es ne ee ee eo O 6 
a" Sol-fa .. é <« © 
ee eo I 6 
0 Perfect Love (Anthem) J. Barnby 0 3 
Tonic Sol-fa .. xs aa an G8 
Ditto (Arranged as a Two- -part Chorus). “Staff Notation and 
Tonic Sol-fa combined ‘“ P o 1% 
Ditto (Hymn) we ‘ . Barnby o 14 
Holy Ghost, to earth descending :) Antonin Dvorak o 4 
There was a marriage in Cana of Galilee °. -. Jj. Stainer o 3 
Protect them, Almighty. Chorus .. ..  . . Barnby o 3 
ORGAN MUSIC. 
Nuptial March B. Luard Selby 1 0 
Wedding March (Gounod), No. 1. “Arranged by G. C. Martin 2 0 
Wedding March, No. 2. .. Charles Gounod 2 0 
Wedding March’ (Mendelssohn) * Arran — by W. T. Best 2 0 
edding Mar i: Arrange by C. E. Willing 1 0 
March in wAthalie” ” Arranged by Ch. Steggall 1 6 
March in“ Athalie” |, Arranged by W. T. Best 2 0 
Benedictus (A. C. moan) Arr. by C. Palmer and J. B. Lott 1 6 
Largo (Handel) ‘ oe Arranged by G. C. Martin 1 6 
March in “ Tannhiuser” Arranged by F. Archer 2 0 
Processional Wedding March . Henry R. Bird 1 0 
4 Wedding Piece A.C. Mackenzie 1 0 
he Bride’ i. March (‘* Rebekah y, Barnby) “Arr. oy Jems Shaw 1 o 
sear in B flat E. Silas 1 0 
ae March ( Lohengrin, ” Act Ill, * Wagner) . W.Creser I 0 
— Chorus (‘ Lohengrin,” Wagner) 4 . W.Creser 1 0 
edding March .. . Composed by W. Creser 1 6 


London and New York: : N OVELLO, EwER and Co. 


HANDEL: 
MESSIAH (Novetto’s Epition). 
MESSIAH (Best’s Epition). 
JUDAS MACCABZUS. 
ISRAEL IN EGYPT. 
ACIS AND GALATEA. 
SAMSON. 


HAYDN : 
CREATION. 


MOZART: 
TWELFTH MASS. 


MENDELSSOHN : 
ELIJAH. 
ST. PAUL. 
HYMN OF PRAISE. 


ROSSINI: 
STABAT MATER. 





The above works can now be had, handsomely bound in 
Rutland roan, gilt lettered, round corners, gilt edges, red 
under gold, at 4s. or 5s. per copy. Any others of Messrs. 
Novello’s Octavo works can be bound to order in similar 
style. 





London and New York: Novetto, Ewer and Co. 
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Will be Published immediately. 


THREE SCENES 


FROM 


“KING ARTHUR” 
AN OPERA, WRITTEN BY DRYDEN 


COMPOSED IN THE YEAR 1691 BY 


HENRY PURCELL. 


1. CAMP SCENE. 
2. THE SONG OF VICTORY. 
3. FROST SCENE. 


EDITED BY 


WILLIAM H. CUMMINGS. 














London and New York : NovELLO, Ew ER and Co. 





Just Published. 


Ten Pianoforte Pieces 
HENRY PURCELL 


SELECTED AND EDITED 
BY 


NORMAN P. CUMMINGS 


AND 


WILLIAM H. CUMMINGS. 








CONTENTS. 
Prelude in C. Siciliano in G. 
Minuet in G. A new Irish Tune in G, 
Almande in G. Prelude in G. 
Cebell in C. The Golden Sonata in F, 
Almande in G. Sonata in G. 


Price Two Shillings and Sixpence net. 


London and New York: NovELtio, Ewer and Co. 
JUST PUBLISHED. 


TOCCATA IN A MAJOR 


COMPOSED FOR DOUBLE ORGAN 
BY 


HENRY PURCELL 











ARRANGED FOR THE MODERN ORGAN 
BY 


H. DAVAN WETTON. 


Price ONE SHILLING AND SIXPENCE. 





No. 36. Organ Arrangements. Edited by GeorGeE C, Martin, Organist 
of St. Paul’s Cathedral.) 


VOLUNTARY IN D MINOR 


COMPOSED FOR DOUBLE ORGAN 
BY 


HENRY PURCELL. 








ARRANGED FOR THE MODERN ORGAN 
BY 


W. ALCOCK. 


PricE ONE SHILLING AND SIXPENCE, 





(No. 37. Organ Arrangements. Edited by Gzorce C. Martin, Organist 
of St. Paul's Cathedral.) 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 





ALFRED R. GAUL’S WORKS. 





VOCAL SCORE, OLD NOTATION. 26TH To 30TH THOUSAND. 


RUTH 


A PASTORAL CANTATA 


WORDS BY 
EDWARD OXENFORD. 


“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates. "—South Wilts Express. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s, 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 


THE MONTHS 
TWELVE DUETS rorTREBLE VOICES 


Price Twopence each; or, complete, One Shilling and Sixpence. 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 


Price Twopence each ; or, complete, One Shilling. 




















NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 


(ODE TO MUSIC) 

Lullaby. No. 3. Serenade. 
King Cricket. ,, 4. The Charge. ,, 
No.7. Song of the Redeemed. 
SET TO MUSIC FOR FOUR-PART CHORUS. 
Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Maup BALpwIck. 





No. 5. Ave Maria. 
6. Requiem. 


No.1. 
iw 


Words, 4s. per 100. 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100. 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace. 





Price Threepence. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ALFRED R. GAUL’S CANTATAS. | 
*UNA 


4TH AND 5TH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“'Una’ is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—M usical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Seventh and Eighth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” 








“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.""—London Daily Telegraph. 

“ Must attain gp wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Sixteenth to Twentieth Thousand. 








“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
. more interesting to the audience than ‘Joan of Arc.’”—Western 

imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
Piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”"—Shields Daily News. 





5TH AND 6TH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY g, 1892. 


ISRAEL IN THE 
WILDERNESS 


. The work was given under Mr. Gaul’s own direction by some 3,000 
Singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
torts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 

lormance. '—Musical News. 

The above Cantatas have been specially planned to meet the require- 

ments of Musical Societies, the greater portion being choral. 








Price, Paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s. ; vocal parts, each 1s. Words only, * 7s. 6d.; +58. per roo. 
The loan of Orchestral Parts on application to the Composer. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


JUST PUBLISHED. 





PRICE, COMPLETE, 3s. 6d. 


GIPSY SUITE 
FOUR 


Characteristic Dance 


s. d. 
1. Valse Melancolique (“Lonely Life”) .. 1 6 
2. Allegro di Bravura (‘‘ The Dance”’) ae FOG 
3- Menuetto (‘‘ Love Duet”’) .. ee eo EF 6 
4. Tarantella (‘The Revel”) .. oe <« ace 


COMPOSED BY 


EDWARD GERMAN. 


ARRANGED FOR THE PIANOFORTE BY THE 
COMPOSER. 





Full Score, MS. 

String Parts, 7s.; Wind Parts, 14s. 
Pianoforte Duet Arrangement, price 4s. 6d. 
Violin and Pianoforte Arrangement, price 4s. 
Military Band Arrangement, by DAN GopFrREY, Jun., 
price 15s. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 








(No. 46. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. HuBert H. Parry.) 


A DICTIONARY 
OF 
Pianists and Composers for the Pianoforte 


WITH AN APPENDIX OF MANUFACTURERS 
OF THE INSTRUMENT 
BY 


E. PAUER. 


Price Two Shillings. 
In Paper Boards, Two Shillings and Sixpence. 








London and New York: Novetto, Ewer and Co. 


Just Published. 








TWO THREE-PART SONGS 


FOR FEMALE VOICES 
With Accompaniments for TWO VIOLINS AND PIANOFORTE. 





I. THE SNOW. 
(No. 306. Novello’s Collection of Trios, &c., for Female Voices.) 
II. FLY, SINGING BIRD. 
(No. 307. Novello’s Collection of Trios, &c., for Female Voices.) 





The Words written by C. ALICE ELGAR 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


(Op. 26.) 





Price Sixpenceeach. _ 
The Violin Parts are published separately, price 6d. each part. 





London and New York: NovELLo, Ewer and Co. 
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NEW PART- SONGS, MADRIGALS, 


106 Choral Song 


108 Part-Song 
tog Chorus .. 


36 Part-Song 
85 Part-Song 


28 Madrigal 
98 Part-Song 


113 Part-Song 
114 Part-Song 


7 Part-Song 


13 National Anthem 


27 National 


48 Chorus (Noél).. 


110, Quartet 


33 Part-Song 
79 Part-Song 
80 Part-Song 
81 Part-Song 
82 Part-Song 
83 Part-Song 
84 Part-Song 
go Part-Song 
93 Part-Song 


86 Chorus .. 


1 Madrigal 


9 Solo and Chorus 
96 Solo and Chorus 
100 Solo and Chorus 
111 Market Chorus 


97 Part-Song 
95 Part-Song 
107 Part-Song 
87 Chorus .. 


94 Part-Song 


45 Anthem. 


46 Anthem.. 


22 Anthem.. 
116 Anthem.. 


15 Anthem. 
16 Anthem.. 
17 Anthem.. 
20 Anthem.. 
21 Anthem.. 


38 Anthem. 


49 Anthem. 
52 Anthem. 
66 Anthem. 
88 Anthem. 
89 Anthem.. 


44 Anthem.. 


COLLEGIATE SERIES (Secutar). 


FRANZ ABT. 
The jolly chafers oe 
Chimes .. ss oe a 
Country fair. Waltz Song .. 
F, ARCHER. 
+» The chase 3 «ie ie 
Night oe eo oe oe 
G. B. ARNOLD, Mus. Doc. 
My dainty Chloris .. ee 
E. BANDEY. 
«+ The fisherwife’s cradle song .. 


HARRY DANCEY. 
Let us hasten o’er ae meadows 
Little Bo Peep . “se 


DULCIANA. 


Auld lang syne (Organ Accompaniment) .. 3d. 
God save the Queen (Organ Accompt.) 
Rule, Setansik Coreen sacra emma 2d. 
Christmas a se ° 


RICHARD HARVEY. 
+» LIlove my love in the morning 


C. BE. HEY. 
How dear to me ee 
Whither ?.. a oie 
+. Thewaterrushing .. 
ie T.T.B.B. 


The “day i is ending 
’Tis sweet in the green spring 
The minstrel boy 
.. ’Mid last year’s fallen leaves.. 
«» December ° a ; 
F. HUXTABLE. 
Pilgrim's chorus 


J. P. KNIGHT. 
.. Canst thou say me nay? 


ERNST LINDE. 


Where the lordly es 
Echochorus_.. 
Bright star of victory 
(‘* Masaniello”’) ° 


ROBERT MACHARDY. 

-. Thejackdaw .. is oe 
A. W. MARCHANT. 
Echo and the Shepherdess 
SIR H. S. OAKELEY. 

.» Troubadour’ssong .. 
C. OBERTHUR. 


With banquet the rarest os 
Beautiful month of May men 


F. ARCHER. 
.. The glorious Majesty 
(Festival Anthem.) 
-» Ogivethanks .. ie ais 


G. B. ARNOLD, Mus. Doc. 


Praise the Lord (Choral Festivals)... 


-» Ohow amiable .. oe 
W. R. BEXFIELD, Mus. Doc. 


Blessed ishe .. es ° 
Happy shall he be os ° 
O Lord, be gracious .. 
Blessed be God. P 
Blessed is he that waiteth 
JOHN BISHOP. 
Bow down Thine ear .. as 
S. C. COOKE. 
Fear not, O land . 
. Glory to God in the highest «. 
. Great is the Lord mS ; 
. Lord,weknownot .. oe 
; Why seek ye the living oe 
J. W. GRITTON. 
-. Praise the Lord.. <e 





4 Student’s Song 
28. 5 Student's Song 
3d. 25 Madrigal ‘ 
“| 50 Part-Song a 
51 Student’s Song 


+. 3d.| 53 Part-Song 
.. 2d.| 54 Madrigal 
| 55 Part-Song oe 
4 56 Market Chorus 
-. 3d. 


57 Part-Song 
+» 3d.| 58 Glee 

59 Part-Song 
60 Madrigal 
61 Madrigal 
> Part-Song 
63 Part-Song 
64 Madrigal 
65 Glee .. 
67 Glee... 
68 Part-Song 
69 Part-Song 
70 Part-Song 
71 Part-Song 
Part-Song 
73 Part-Song 
74 Part-Song 





ad.| 75 Part-Song 
3d.| 76 Part-Song 
ad.| 77 Part-Song 
3d. | 78 Part-Song 
2d, | tor Christmas Carol 


102 Part-Song 
103 Part-Song oi 


° 
° 
w 
NI 
rs) 


ad, | 104 Part-Song wh 
ad, | 105 Part-Song we 
| 
| 32 Part-Song .. 
ad. | 
| 34 Part-Song ee 
| 35 Part-Song oe 
3d. | 
| 1x Soloand Chorus 
26 Solo and Chorus 
3d. | 29 Trio ; 
2d. Tri es o 
30 Trio 
2d. | 


2 99 Part-Song .. 


d,| 8 Part-Song .. 
3% | 10 Part-Song.. 
12 Part-Song 


*| 31 Madrigal ; 
| S 
«. 2d.| 2 Chorus .. a 
| 3 Part-Song .. 
6 Part-Song 
2d. | 


2d.'112 Part-Song 





SACRED. 


4d, | 41 Anthem, 
ad. 


| 115 Anthem.. ee 


3d.| 23 Anthem.. 
24 Anthem.. 
39 Anthem.. 


2d.| 91 Anthem ie 
3d.| 92 Anthem 


3d.| 47 Carol .. ee 


42 Anthem.. oe 


43 Anthem.. 
ees 
+. 3d.| 37 Anthem.. 
oo 4a, 
+ 4d. 14 Anthem.. 
+» 3d-| 38 Anthem.. 


1g Anthem.. 
3d.| 40 Anthem.. 








. S. WESLEY, 


R. L. DE PEARSALL. 

The three friends. S.A.T.B. .. 
en Be << 

Here on the waters. 

Brave Lord Willoughby 

Gaudeamus igitur 

Her eyes the glow-worm _... 

My bonnie lass, she smileth .. 

Robin Hood 


Kc. 


The villagers (with Pianoforte, Flute, or 


See the a is disappearing | 

Flow, limpid stream. A.T.B.B. 

The poacher’s song .. oe 
Down by a river straying .. 

Hie away! o’er bank and brae 
'Tisraining! .. 

My enemies, they do i increase 
When old King Cole .. 

King Charles... oe oe 
Glorious Apollo oe a 

A lad and lassie . ae a 
Spring brings flow'rets fair .. ~e 
True love, to- day I must away 
’Twas a trumpet’s pealing sound 
My mother loves me not ‘ ’ 
Was there not a look of fondness ?. 
Springs she not as light as air? 


Auld Robin Gray if ee 
How happy are my days ne 
Up there upon that mountain oe 


My heart is full of bitter woe 
Faithful homage pay .. oe 
Sally in our alley as oe 
The Song of Thibaut . ee 
My mistress is as fair as fine “ 
Down in a flow’ry vale ee ae 
J. L. DE PRESCOTT. 
Spring .. ee 
i OF ROECKEL. 
The old grey oak ee 
The stars are with the voyager 
R. SCHUMANN. 
Vestal pure and scathless 
Sleep on, in visions .. ee 
Magna peccatrix. S.S.A. ° 
The midnight hags. S.S.A. .. 
J. Cc. B. TIRBUTT. 
Hymn tothe night .. ee 
BERTHOLD TOURS. 
Swift the shades of eve . 
The eagle ‘ 
The Vikings and the North wind .. 
T. WEELKES. 
Like two proud armies. S.S.A.T.B..+ 
Mus. Doc. . 
The praise of music — Choir) 
The mermaid .. oe “e 
Arising from the deep . - ee ee 


w. ees WESTBROOK, Mus. Doc. 


It-was a young maiden oe 


Cc. E. HEY. 

The Lord said (Ascension Day) .. 

E. J. HOPKINS. 
O sing unto the Lord .. Ae 

R. LANGDON, 
Turnthee untome .. oe 
Lord, Thou hast been our refuge a 
O Lord, our Governor on 


“CLEMENT H. PERROT 


Happy is the man that findeth wisdom 
I acknowledge my transgressions 

E. PIERACCINI. 
Hark! the herald angels sing 
BERTHOLD TOURS. 
O praise the Lord ze 
I waited patiently ms 

C. WESLEY. 

O worship the Lord .. ie 


S. S. WESLEY, Mus. Doc. 


Let us now praise famous men 
O how amiable! 

Wherewithal shall a young man 
The Lord is my shepherd 


EDWIN ASHDOWN (Limitep), 


NEW YORK. 


LONDON. 


TORONTO. 


Violin Acoemeeeees Chorus of Peasants, “Market 
Women, Swiss Jodel, 
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NEW WORKS BY P. TSCHAIKOWSKY. 
JUST PUBLISHED. 


DEDICATED To M. Louis DIéMER. 


| CONCERTO, No. 3 


. 3d. 
+ 3 POUR PIANO 
> 3d, 
: ° AVEC ACCOMPAGNEMENT D’ORCHESTRE. 
. (Op. 75-) 
Full Score .. ue ve ae we - 158. od. net. 
» 3d. Orchestral Parts .. ae re ie a r + 208.00. x 
a5 a Pianoforte Part, with the Accompaniments arranged for 
vs 4 \ asecond Pianoforte and engraved under the Solo Part gs.od. ,, 
. + (For a performance on two Pianofortes two copies are required.) 
3d. 
~ = 
+ 3d. 
3d. 


‘f1 IMPROMPTU 




















< (MOMENTO LIRICO) 
” : POUR PIANO 
+ ad 
oa it Price ONE SHILLING AND SIXPENCE NET. 
oo. & 
; 
oe 2d, 
oe ad. D. 
°t] NATURE AND LOVE 
a ad. FOR 
oo TWO SOPRANI AND CONTRALTO SOLI AND CHORUS 
P OF FEMALE VOICES 
oe 3d 
+ 3d WITH PIANOFORTE ACCOMPANIMENT 
ee it The English Translation by the Rev. J. TroursBeck, D.D. 
 & 
» 3d PRICE ONE SHILLING. 
oo he 
oo 
| VALSE-SCHERZO 
. 3 FOR THE PIANOFORTE. 
4d. 
+ 4d Price 2s. 
. 4d 
34. 


MARCHE MILITAIRE 








. at FOR MILITARY BAND. 
. 4 

ad. Arrangement for Pianoforte Solo. Price 2s. net. 
Tad. Arrangement for Pianoforte Duet. Price 2s. 6d. net. 
-* Full Score, price 4s. net. 

at. P Band Parts, 15s. net. 

4 . 

ad. 


-3 | MARCHE SOLENNELLE 





wade FOR FULL ORCHESTRA. 
wd 
i a Arrangement for Pianoforte Solo. Price 2s. net. 
2 “i Arrangement for Pianoforte Duet. Price 2s. 6d. net. 


Full Score, price 7s. 6d. net. 
Orchestral Parts, 25s. net. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Just Published. 





DUO 
ROMEO ET JULIETTE 


(SOPRANO ET TENOR) 


COMPOSE PAR 


P. TSCHAIKOWSKY. 


CEuvre posthume achevée d’aprés les esquisses conservées, et 
instrumentée 


PAR 


S. TANEIEW. 





Full Score a “a an ua &e Ios, net. 
Vocal Score (with Russian, French, and German words) 4s. ,, 
Orchestral Parts in the Press. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


THE SEASONS 


TWELVE CHARACTERISTIC PIECES 
FOR THE 


PIANOFORTE 


P. TSCHAIKOWSKY 


(Op. 37) 


EDITED AND FINGERED BY 


FRANKLIN TAYLOR. 











IN TWO BOOKS. 
Boox II. 
7. The Reapers’ Song (July). 
8. Harvest Time (August). 
9g. Hunting Song (September). 
10. A Song of Autumn (October). 
11. Sleighing (November). 
12. Christmas (December). 


Book I. 
. By the Fireside (January). 
. Carnival (February). 
. The Song of the Lark (March). 
. Snowdrops (April). 
. Starlit Nights (May). 
. Barcarolle (June). 





Auk wWN HH 








Price Two Shillings and Sixpence each book. 





London and New York: NoveEtto, Ewer and Co. 





In the Press. 





SELECT PIECES 


FROM THE 


PIANOFORTE WORKS 


P. TSCHAIKOWSKY 


FRANKLIN TAYLOR. 
TWO BOOKS. 





ConTENTS OF Book I. 


Valse-Scherzo, Op. 7. 
Polka de Salon, Op. 9, No. 2. 


Scherzo, Op. 2, No. 2. 
Chant sans paroles, Op. 2, No. 3. 
Romance, Op. 5. 








ConTENTS OF Book II. 

Scherzo Humoristique, Op. 19, No.2. 
Feuillet d’Album, Op. 19, No. 3. 
Nocturne, Op. 19, No. 4. 


Mazurka, Op. 9, No. 3 
Nocturne, Op. 10, No. 1. 
Humoreske, Op. 10, No. 2. 











London and New York: Novetto, Ewer and Co. 
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MUNICH 
WAGNER FESTIVAL PERFORMANCES. 


TRISTAN UND ISOLDE 
RICHARD WAGNER 


Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ 
With Sixty-six Musical Examples. 
Translated into English by ConsTANCE BACHE. 








Price One Shilling and Sixpence. 





London and New York: NovELLo, Ewer and Co. 


THE MASTER-SINGERS 
OF NUREMBERG 


RICHARD WAGNER. 


A Musical Explanation with Eighty-four Musical Examples by 
ALBERT HEINTz. 


Translated into English by ConsTANCE BACHE. 





Price One Shilling and Sixpence. 





London and New York: NoveLtto Ewer and Co. 


BALLADE 


(IN D MINOR) 
FOR VIOLIN AND ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 








ARRANGEMENT FOR VIOLIN AND PIANOFORTE 
BY THE COMPOSER. 





Price Two Shillings net. 





London and New York : NovELLo, Ewer and Co. 


SUMMER ON THE RIVER 
CANTATA FOR FEMALE VOICES 


THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY 





THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings ; Sol-fa, gu. 





London and New York: NovELto, EWER and Co, 


SUMMER BY THE SEA 


A CANTATA 
FOR FEMALE (OR BOYS’) VOICES 
BY 
SHAPCOTT WENSLEY 


BERTRAM LUARD SELBY. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co, 


WEBSTER’S 


CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 
Second Edition, One Shilling. 


Systematic and exceedingly simple. 
London and New York: Novetto, Ewer and Co, 








Music for Military Band 


ARRANGED BY 


DAN GODFREY, Jun. 
Just Published. 


GIPSY SUITE 


FOUR CHARACTERISTIC DANCES 
BY 
EDWARD GERMAN. 
Price Fifteen Shillings. 
Just Published. 


SIX SACRED PIECES 
CH. GOUNOD. 


Price Ten Shillings and Sixpence. 


THREE DANCES 


FROM THE MUSIC TO “HENRY VIII.” 


EDWARD GERMAN. 
Price Fifteen Shillings. 


SELECTION FROM 


THE REDEMPTION 
CH. GOUNOD. 


Price Fifteen Shillings. 


BENEDICTUS 


FROM SIX PIECES FOR VIOLIN 


A. C. MACKENZIE. 
Price Five Shillings. 


WEDDING MARCH 


ComPosED AND DEDICATED TO H.R.H. THE DuKE oF York, K.G. 


WILLIAM CRESER. 


Price Three Shillings and Sixpence. 


BALLET MUSIC 


FROM “COLOMBA,” AN OPERA 
BY 
A. C. MACKENZIE. 
Price Fifteen Shillings. 
SELECTION FROM 


MORS ET VITA 
CH. GOUNOD. 


Price Fifteen Shillings. 


HUSARENRITT 


TONBILD AUS DEM KRIEGERLEBEN 


FRITZ SPINDLER. 
Price Ten Shillings. 


POLONAISE 


FROM “LIFE FOR THE CZAR” 
M. I. GLINKA. 


Price Twelve Shillings. 


COURANTE 


FROM THE MUSIC TO HERMAN MERIVALE'S DRAMA 
“RAVENSWOOD” 


A. C. MACKENZIE. 


Price Twelve Shillings. 


ORCHESTRAL BALLAD 


COMPOSED BY 


STEWART MACPHERSON. 
Arranged by Gzorce MrLver (Bandmaster, Royal Marines). 
Price Fifteen Shillings. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 


THE SANDS OF CORRIEMIE 
CANTATA FOR FEMALE VOICES 


WORDS AND MUSIC BY 


ETHEL M. BOYCE. 


Price One Shilling and Sixpence. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


DRUMS AND VOICES 


OR 
THE GRENADIER CAP 


AN OPERETTA FOR GIRLS 
In One Act 
WRITTEN AND COMPOSED BY 


HAMILTON CLARKE 


(Op. 354). 





Price Two Shillings. 
Tonic Sol-fa Edition, 9d. 





London and New York: NovELto, Ewer and Co. 





Paris: ALPHONSE LEDUC, Editeur, 3, Rue de Grammont. 


LVVORGUE MODERNE 


PUBLICATION SPECIALE pz MUSIQUE pt GRAND-ORGUE, 
PARAISSANT 4 FOIS PAR AN, SOUS LA DIRECTION DE 


CH. M. WIDOR. 


rete LIVRAISON. 2° LIvVRAISON. 
Louis Vierne, Allégro. L. Boellmann, Prélude Pastoral. 
H. Libert, Priére. J. Guy Ropartz, Offertoire Pascal. 
Ch. Tournemire, Sortie. A. Vivet, Absoute. 

3¢ LivralIson. 4° Livralson. 
H, Libert, Romance sans Paroles. | H. Dallier, Andante (Op. 28). 
Ch. Tournemire, Andantino. G. MacMaster, Postlude (Op. 49). 
L, Vierne, Sicilienne de J. S. Bach. 

Chaque Livraison, Pr. 2f. net. 


LES MAITRES MUSICIENS 


DE LA RENAISSANCE FRANCAISE 
EDITION PUBLIEE PAR 
HENRY EXPERT 
Sur les manuscrits les plus authentiques el les meilleurs imprimés du 
XVI¢ Siécle, avec variantes, notes historiques et critiques, transcrip- 
tion en notation moderne, &c. 
Premiére Livraison: ORLANDE DE Lassus, 
Premiér fascicule des Meslanges, Pr. net, 12 fr. 
Sous presse: 

Ladeuxiéme Livraison: 1°" fascicule des Psaumes de David de Goudimel. 


CALDICOTT’S 
HUMOROUS PART-SONGS. 











Humpty Dumpty (Manchester Prize)... .. «» ee we Gd. 
*Little Jack Horner.. oe oe ee ee xa ee -- 6d. 
Jack and Jill rae. «8 se. ker oe Coe, “ieee 
*The house that Jack built ae . 66, ' cas «eo -We  ee O 
*The Haymakers a oe ae a ma us «« 4 
Out on the waters .. ee oe we ee oa ee oo Me 
oo Se we) ae he) xe aa a ve 40s 
*The Sobbing Quartet .. us aC «s as & a. Se 
*Poor Little Tom-ee! —.. Pe aS cr ma or oe 
*Where are you going to, my pretty maid? .. oe ee oe 


*The Boy andthe Bee... xe se wa “a aa ne 
ack and Jill. Arranged for Ladies’ or Boys’ Voices .. os A 
he Spider and the Fly .. ee oe oe ee ee o« CC 

Do. Male Voices ‘“s pA xa ae ee ‘nt ow OE 
* Published in Tonic Sol-fa Notation, each 2d. 
London: Merzer and Co., Ltd., 42, Great Marlborough Street, W. 


HE OXFORD EDITION of CLASSICAL and 
STANDARD WORKS for PIANO (with many new additions) is 
now published only by ALPHONSE Cary, 3, Oxford Circus Avenue, 


AND OF THE LEAL. Song. By Joun 
Buimer, Mus. Bac. 1s. 3d.net. Also, ‘Call the ewes to the 
knowes.” Duet. as. net. 
London and New York: Novetto, Ewer and Co. 
HUMOROUS PART-SONG For §S.A.T.B. 


TOM, THE PIPER’S SON. By Atrrep ALLEN. 


“A capital setting of the old nursery rhyme. Would raise 











JUST PUBLISHED. 


GIPSY SUITE 


FOUR CHARACTERISTIC DANCES 


COMPOSED BY 


EDWARD GERMAN. 
ARRANGEMENT 


VIOLIN AND PIANOFORTE 


BY THE 


COMPOSER. 





Price Four SHILLINGS NET. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Just Published. 





EIGHTEEN 


LITTLE PIECES 


FOR THE 


PIANOFORTE 


COMPOSED BY 


FRANCESCO BERGER. 


These Pieces were expressly written to be used in connection with the 
Author's Primer, “ First Steps at the Pianoforte.” 





Price One Shilling and Sixpence net. 





London and New York: NovE.LLo, Ewer and Co, 
Just Published. 


FIRST STEPS 


AT THE 


PIANOFORTE 


FRANCESCO BERGER. 


(No. 45. Novello, Ewer and Co.'s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Husert H. Parry.) 








Price Two Shillings and Sixpence. 
In Paper Boards, Three Shillings. 





PREFACE. 

This “Elementary Primer for the Pianoforte” aims at supplying 
“beginners” with a “Method” to be used from end to end in the 
order in which it is compiled. 

Although “ Pianoforte Instructors” are as numerous as the sands 
of the sea, I claim for this one that it is quite original not only in its 
progressive order, but also in the language employed. 

Convinced that it is worse than useless to crowd a child’s mind with 
words which, to that child, convey no meaning, I have studiously used 
only such words as a child with moderate intelligence can be expected 
to understand. 

The student must, before attempting to play, acquire a correct and 
unerring mental picture of the arrangement of the keyboard. 

Counting aloud should become a habit from the very first finger- 
exercises. 

The customary “ Household melodies” have been carefully avoided, 
because I confidently believe that, while engaged on a familiar melody, 
the student is unconsciously playing more or less “by ear,” even 
correcting his own errors that way—instead of “reading ” (deciphering) 
every note of the Piece. 

Diatonic Scales are not included. Till the student is sufficiently 
advanced to be taught the construction of major and minor scales, he 
is better without “scales” at all; and it does not come within the 
oo of an ‘Elementary Primer” to teach all that “the Scales” 
imply. 

Some Scale-passages, however, with no necessary tonality, are 
included. 

The so-called ‘ English” fingering has been discarded in favour cf 


the more universal “foreign” fingering. 
FRANCESCO BERGER. 





Many hearty peals of laughter.”—Daily Chronicle. Price 3d. 
London and New York: NovgLLo, Ewer and Co, 


London and New York: Nove.to, Ewer and Co. 
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ORATORIOS 
GEO. SHINN, Mus. Bac., Cantas. 


SUITABLE FOR CONCERT-ROOM OR CHURCH. 
The eientag Hats contain many effective Solos and Choruses 
of moderate difficulty, and will take about an hour and a half in 
performance. 








Twelfth Thousand. 


THE CAPTIVES OF BABYLON. 


Price 2s. ; paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, 1s. 





“In our judgment no better work of the kind has yet been published. 
It is brimful of pretty melodies, and the harmonic effects show the 
skill of a painstaking and talented musician.” —Free Methodist. 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we can 
hardly do it justice. . . . Where all is so good it is difficult to mention 
any special numbers.”— United Service Gazette. 





LAZARUS OF BETHANY. 


Price 2s.; paper boards, 2s. 6d. ; cloth, 3s. 6d.; Sol-fa, 1s, 





“Mr. Shinn is entitled to warm praise for his Oratorio, since it is 
obviously written to provide choirs of moderate capabilities with a 
work not too long, not too difficult, but withal melodious and musician- 
like, and, above all, faithful in its representation of the dramatic 
incidents of its sacred narrative. Upon all these grounds Mr. Shinn 
can claim a success.”—The Keyboard. 

“The work contains some remarkably well-written solos and 
choruses. There are two exquisite bass solos, and a quartet, ‘ Blessed 
are the dead,’ is a lovely piece of part-writing. The concluding fugue, 
‘Hallelujah Amen,’ is a fitting climax to the work.”—Sussex Daily 
News. 

London: Hart and Co., 22, Paternoster Row, E.C. 


OLOUR, TEMPERAMENT, &c. (HERMANN 


SmITH).—See August Musical Opinion and Music Trade Review. 
Also 210 cols. Musical Literature and Advertisements. Pricezd. Order 
Book and Musicsellers ; Railway Stalls ; (post, 34d.), 150, Holborn Bars. 


NEW EDITION, 1894. 











THE 


PRECES AND RESPONSES 


WITH LITANY ACCORDING TO TALLIS 
Arranged for Four Voices 
BY 


JOSEPH BARNBY. 





THIS EDITION CONTAINS THE CONFESSION 
HARMONISED (ELY USE); 
ALSO 
ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, 
APOSTLES’ AND NICENE CREEDS, 
BY DR. J. F. BRIDGE. 





Price Sixpence. 





London and New York: Nove.to, Ewer and Co. 





Just Published. 


THE POWER OF SOUND 
CANTATA 
THE POEM WRITTEN BY 
WILLIAM WORDSWORTH 
THE MUSIC COMPOSED FOR 


SOLI, CHORUS, AND ORCHESTRA 
BY 


ARTHUR SOMERVELL. 


Price Two Shillings, 
Tonic Sol-fa, 1s. 








: London and New York: Novtto, Ewer and Co, 





NEW FOREIGN PUBLICATIONS 





8. d, 

BEMBERG, H.—“ Plaintive Tourterelle.” Mélodie. Pour . 
Chant et Piano. French words. No. 1, in B flat; No. 2, 

in D flat +» each 4 9 

—“LaGitana.” Mélodie. Pour Chant et Piano. French words 50 


BOHM, CARL.—Zwei Lieder aus dem Spanischen, mit Piano- 
forte. Op. 346:— 
No.1. Zwei Sternlein fielen hernieder. 
» 2 Deiner Augen Zauberschimmer. 
A. Fir hohe Stimme. Nos,1and2.. each 3 
B. Fir tiefe Stimme. Nos.1and2.. 30 
— “Triomphale.” Polacca brillante. For Pianoforte Solo, 
Op. 347, No.1 ., oe os oe ae ¥e ‘ea 4 
— Mazourka caprice. Op. 347, No. 2 ae : ae 4 
—— “La petite Vivandiére.” Op. 347, No. 4 
—— Vorspiel Sticke. For Violin and Piancforte. ” Op. “348: — 
No.1. Premier théme varié. oe ee ee 
2. Deuxiéme théme varié as 4 
CHEVILLARD, C.—4 petites came For Violoncello and 
Pianoforte. ‘Op. at ss : a ae oo net 3 
D’OLLONE, M.—“ Scénes paiennes.’ For Violin and Piano- 
3 


forte os wa -- Met 39 
EWALD.— —Quintet. For Two Violins, Two Violas, and Violon- 
cello. Op. 4:— 
Full Score.. a oe ee ee oe +» met x 6 
Parts . es *0 se es oe oe 8 o 


FUCHS, A. —Sonata. For Violoncello and Piano. Op. 27 net 7 6 


GEVAERT, F. A.—La Melopée Antique dans le chant de 
l'église latine” oe wa “cs oe s +. Net 30 0 


GLASS, L.—Trio. For Piano, Violin, and Cello. Op.19 ,, 10 0 


GLAZOUNOW, A.—Five Novellettes. For Strings. No.1. 
Alla spagnola; No. 2. Orientale; No. 3. Interludium in 
modo antico; No. 4. Valse; No. 5. All’ Ungherese. Op. 15:— 

Score, folio ee oe ee ee oe es net 3 
Score, 8vo i oe on ee ee ee os 


Parts o° oe ee ee ee ee ee »n 2 

— “Blumenfeld.” Valse de Concert. For Pianoforte oo 6 

GODARD, B.—Sérénade gracieuse. For Pianoforte .. oo 

— “Scene du Bal de Jocelyn.” For Pianoforte Solo .. 

“or % H.—Trio. For Pianoforte, Violin, and V ioloncello. 

net 9 
HANDEL. —Concertos pour Orgue™ et Orchestre, Arrangés 
pour 2 Pianos (4 4 mains), ou Piano et Orgue, par Cu. Loret. 
ame Série. No.7 (A major), No. 8 (B flat), No. 9 (D minor), 

No. 10 (G minor), No. 11 (B flat), No. 12 (F major) each, net 4 
HEGNER, L.—Elégie. For Violoncello and Pianoforte - 
HOFMANN, R.— Duets for Two Violins. Books I. and II. 

each, net 2 

HUBAY, J.—Invocation. For Violoncello and Pianoforte .. 3 
KALDY, JULIUS.—Die Schatze der alten ungarischen Musik 
(1672-1838). | Weisen und Lieder aus den Zeiten von 
TOKoLY und RAkoczy. Compositionen von PANNA CZINKA, 
Jonann Brnari, ANTON CZERMAK, ANDREAS Boka, MARKUS 
ROZSAVOLGYI, und JosErH SZERDAHELYI. For Pianoforte 


° cooomeo 


co 


co 


o 


Solo ee a ee oe ee oe eo xo. eon 
KOPYLOW, A.—Quatuor. For Two Violins, Viola,and Violon- 
cello. Op. 15:— 
Score, folio “ os ee ee ee oo SS 
Score, 8vo aN “ Ape ah oe ee ae 
Parts a ce ie aoe 
ae" -MULLER. —Tinze und lntecmeeenh For Pianoforte. 
P. 49 :— 
me . $67.8 ue we ‘in ee es each 2 


co: ome 


o 


8 
POLDINI, E mt a Overture. For Piano Duet 3 
RIMSKY—KORSAKOW. — Praktisches Lehrbuch der Har- 
monie e sc Ca 
— “La Nuit de Mai.” Overture. For Orchestra :— 
Full Score oe ee ee oe oe ee met 4 
12 


o 


co 


arts ee oe ee ee oe ee oe ” 
ROSENTHAL anv SCHYTTE,.—“ School of Modern Piano- 
forte Virtuosity.” Technical Studies for the Highest 
Degree of ores In Three Books .. each,net 4 
— Thesame .. a complete, » 10 

SAINT-SAENS, C.—‘ Le rouet d’ Omphale. Liienatine: for 
Violin and Pianoforte ‘ ‘ os net 40 
— “Souvenir d’Ismailia.” For Pianoforte 0 

SOKOLOW, N.—2nd Quatuor (in A major). For Two Violins, 

Viola, and —— Op. 14:— 

Score, folio ° «s ee oe ar ao». is 


Score, 8vo oo ee - oe «e ee » fT 
6 0 


co 


ao 


Parts “e as os as - on ee ” 
SPINELLI, NICCOLA.—"A Basso Porto.”” Drama:— 
Vocal Score (German words).. .. net 16 0 
STENHAMMER, W.—Quartet. For Two Violins, Viola, and 
Violoncello. Op, 2:— 
Score ee oe ee ““ oe ee eo 
Parts Te a es ee ee a ee ” 
STRAUSS, J.— Klug Gretelein.” Valse. For Pianoforte. 
Op. 462 Bi ee ee oe <« os 
—" Garteniaube Walzer.” For Pianoforte .. oo «66S 
THOME, F.—Andante religioso. For Pianoforte Solo. Op.70 5 
VAN GOENS, D.—Romance sans Paroles. id sag and 
Pianoforte .. net 2 
— Thesame. For Violonceilo and Pianoforte . oo oc * ee 
— Scherzo. For Violin and Pianoforte ne oe » 3 
— The same. For Violoncello and Pianoforte .. Pre 
WIHTOL, J.—Berceuse et Etude. For Pianoforte. Op.18.. 3 


Sold at half-price, if not marked net. 
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LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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FOR THE 


ORGAN. 





RECENT 


NUMBERS. 





. Prelude and Postlude Pr 


Melodia 


. Andante Fughetta ved 


. Solemn Processional March 
. Third Concert-Fantasia 

. Allegretto Cantabile ‘ 
. Andante, with Variations.. 
. Allegro Scherzando 


. Offertoire in B flat .. és Pre 
. A Meditation ° ae ee 
» Postlude 

+ Communion and Priére os 
. Fantaisie Pastorale.. _ ee 
» Prelude and Fugue .. ae ‘ 


Reverie and Intermezzo a 
{Romance (Op. 174, No. 1).. 


"| Scherzoso (Op. 174, No. 2) 


{ Aspiration (Op. 174, No. 3 


“| Contemplation (Op. 174, No. 4). : 


{ Agitato (Op. 174, No.5) .. 
(Improvisation (Op. 174, No. 6) . 
{Solemn Festival (Op. 174, No. 7) 
(Duet (Op. 174, No. 8) ee 
{Ricercare (Op. 174, No. 9).. 


(Evening Rest (Op. 174, No. 10) . ; 
{Melodia Ostinata (Op. 174, No. tt) 


| Finale (Op. 174, No. 12) 


_ {Prelude (Grand oe Op. 341) .. 
( Allemande ‘a 
_ { Elegy Ds. 
| Gavotte Do. 
{Intermezzo ~ 
"| Minuet 


» Capriccio 


Lullaby (Op. 348, No. ZT) xs 

Bridal March (Op. 348, No.2). 
Pastoral Fantasia (Op. 348, No. 3) 
Allegretto Grazioso +. 
Melody ree “a Pe “a 
Offertoire ., ve ae ee 
Canzone 

Intermezzo .. 

Grand March (Op. 158) ‘ 
Andante con moto (Op. 97, No. 1) 
Aspiration (Op. 97, No. 2).. 

Grand Cheeur (Op. 97, No. 3) . 
Four Sonatinas (No. 1 in D minor) 
Four Sonatinas (No. 2 in G major) 
Four Sonatinas (No. 3 in A minor) 


- Four Sonatinas (No. 4 in C ei 
» Second Réverie ee 
» Third Postlude ee oe oe 
» Fantasia in D minor *s 
» Preludium and Fuga in A (No. 2 from Six Preludes and 


Fugues) .. es 


» Triumphal March (Op. 26)" 


Rondo Caprice (Op. 35) .. 
At Evening (Op. 52) - pf - 


LONDON & NEW YORK: 


Offertory in F ws G. F. Blatch 

. Church Preludes (Nos. Z, 2) oe ° R. E. Bryson 
Church Preludes (Nos. 3, 4) ee ss R. E. Bryson 

. Church iy ae a 5, 6) _ ae R. E. Bryson 
. Postlude in G H. Elliot Button 
. Five Sketches, No. i, ’ Prelude H. W. Parker 
. Five Sketches, No. 2, Vision “% H. W. Parker 
. Five Sketches, No. 3, Scherzo .. H. W. Parker 
. Five Sketches, No. 4, Pastoral Interlude H. W. Parker 
. Five Sketches, No. 5, Nocturne.. H. W. Parker 
. Fourth Grand Sonata (Christmas Sonata) Otto Dienel 
. Fantasia in F minor (Op. 118) .. E. Silas 
. Two Sketches ea ee Ce Wesley Martin 
. Tempo di Minuetto ne H. A. Wheeldon 
. Meditation .. ee B. Luard Selby 
B. Luard Selby 


William Creser 
William Creser 


. Postlude . +“ €s +. _ Edward Cutler 
. Minuet - Hamilton Clarke 
. Old Easter Melody (0 filii et filiz), with Variations 
ohn E. West 
. Wedding March j = . illiam Creser 
. Six Pieces (Nos. 1, 2) a «a .. Alfred Redhead 
. Six Pieces (Nos. 3, 4) «- Alfred Redhead 
. Six Pieces (Nos. 5, 6) . Alfred Redhead 
. Antiphon and Interlude E. Silas 
. Savoyard Chant Herbert w. Wareing 
Three Intermezzi .. Alan Gray 


.C. J. B. Meacham 
Otto Dienel 

Otto Dienel 

Otto Dienel 

Otto Dienel 
Edward Cutler 

. E. Duncan 

.. E, Duncan 
Albert Renaud 
Albert Renaud 

° E. Silas 
. Luard Selby 


tt OS 


. Rheinberger j 
. Rheinberger } 
- Rheinberger 
. Rheinberger } 
. Rheinberger 
. Rheinberger } 
oa . Rheinberger ) 
se . Rheinberger ) 
¥a . Rheinberger } 
ee . Rheinberger ) 
ae . Rheinberger } 
- Hamilton Clarke } 
- Hamilton Clarke } 
. Hamilton Clarke } 
. Hamilton Clarke } 
- Hamilton Clarke ) 
- Hamilton Clarke ) 


a ee 





Cenfiefeundl 


» Introduction and Sew (Grand Suite, Op. 341) 


Hamilton Clarke 
ee Silas 
A Hamilton Clarke 
- Hamilton Clarke 
-» Hamilton Clarke 
-- John E. West 


King Hall 

King Hall 

.. King Hall 

C. Charlton pe 
- Hamilton Clarke 

° M. E. Bossi 

M. E. Bossi 

° M. E. Bossi 

.. A. B. Plant 

. A. B. Plant 

ee . A. B. Plant 


P .. A. B. Plant 
-» B. Luard Selby 
B. Luard Selby 
Alan Gray 


F. A. Gore Ouseley 
we Dudley Buck 
Dudley Buck 
Dudley Buck 
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. Rheinberger ) ; 
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EDITED BY 


(Organist of St. Paul’s Cathedral). 


| 
| GEORGE C. MARTIN 
| 





| 
Slow Movement aris Quintet) 
- Sch human | 
od | Minuet (Twelve Menuets for Orchestra) 
| Beethoven y 
| Andante (Pianoforte Sonata, = 147) ) 
| = hubert 
| 3) Largo Handel ¥ 
As pants the hart (« Calvary”) Spohr 
| (Agnus Dei(MassinG) .. gomel 


4 Overture (“ Acis and Galatea”) Handel - 
{ Albumblatter (No. 1) Schumann @ 


{ Adagio(Sorata, Op.2, No. 1) Beethoven ) 
The Cat's Fugue .. P 
( Albumblatter (No.5)... Schumann) 
(a and Scherzo (Fourth Sym-) 
ny) Schumann - 
abr ‘acne (or Suite) i in D) Bach) 
Allegro (Quartet, Op. 18, No. 2) 
Beethoven | 


Sl29090990OADDCOOOOC OOo 
i oe sod 


Scarlatti -.. 


ARRANGED BY 


Ss. 


G. C. Martin 1 


G. C. Martin 


G. C. Martin 


G. C. Martin 


G. C. Martin 


G. C. Martin 


G. C. Martin 


. B. Luard Selby 


A. 
A. 


oe 


G. C. Martin 


W. Marchant 
W. Marchant 

A. B. Plant 
E. J. Bellerby 
John E. West 


W. Creser 


W. Creser 
A. B. Plant 
James Shaw 


. Wm. H. Stocks 


A. B. Plant 


W. Cruickshank 


W. Cruickshank 


A. 


A. 


. E. Elgar 


A. B. Plant 


Chas. Macpherson 


. W. Marchant 


W. Marchant 


W. Marchant 


. W. Marchant 


A, W. Marchant 


6 
6 6.) Menuetto (Pianoforte Sonata, Op. 122) 
. | Ae Po fil 
6| +», { Eia Mater (‘ ee nies Dvorak ) 
6 | (Romance .. ° Mozart j ** 
. 8. Minuet and ae ee Handel 
0 | 9. { Funeral March (“ Dream of Jubal”) } 
6} A. C. Mackenzie) ** 
. | 10. Chaconne in F major Purcell 
611. Adagio in B minor “a Mozart 
2 |12, Adagio (Sextet, Op. 81) .. Beethoven 
0/13. In Elysium (“ Orphée”) .. Gluck 
i | 14. Judex (“ Mors et Vita”)... Gounod 
6 {Grand March pretation, Act IIL., 
| 15.4 
o| ( “ Lohengrin’) . “a Wasser} - 
6 16. Bridal Chorus (“ nial ”) Wagner 
6 | 17. Concerto Grosso (No. X.) Corelli 
| 18, Passecaille .. Couperin 
6) 19. | { Representation - ements: Crea-| 
6 ( o-? «Ck Haydn) 
| a0, { Moderato (rst Movement, Sonata, } 
6} (Op. 42) Schubert j ** 
6 | ar, {Andante con moto (Unfinished Sym-) 
|" | phony) 3 Schubert j 
6 | 29, {Slow Movement in A flat (3rd Sym- ) 
“| phony) Schumann j 
6 23 { Solemn March (“ The Black Knight ’’)) 
ok E. Elgar) ** 
| a4, {Andante con moto (Symphony inC) } 
24. 4 
6| l chubert } ** 
6} a5 { Overture to the “ bit on St. Cecilia’s ) 
o| ~\ Day” ¥ Handel } 
6 | 
| { Larghetto Gustine in 'B flat) ) 
6 | 26. } Schumann j 
o| a7. { Warum? .. “ Schumann ) 
6|°’" | Liebeslied .. oe ae Henselt j 
S| 28. {Aa senate Cpeeint, Op. 76, ) 
6 | ( I) . He yda ) 
o} 29. shale - iene in E flat ) 
0| ( Hesse ) 
: 30. Andante in C minor (Quartet) Spohr 
6 | 31. Andante in A (Quartet in D) Mozart 
: 32. Fugue in C major . Albrechtsberger 
o| 33. { Minuet (First Violoncello Suite) Bach ) 
0 | | Gavotte in E minor ‘eracini) 
6} 34. Adagio in D) Mozart 
o| 35. La Carita ; Rossini 
: | 36. Toccata in A major Purcell 
| . 
o| 37- Voluntary in D minor Purcell 
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. W. Marchant 
. W. Marchant 
H. Davan Wetton 


W. Alcock 


Original Compositions | Organ Arrangements 


” 


nw 


_ 


7 


mo 


toe 


d. 
6 


a n700 






































572 THE MUSICAL TIMES.—Avucust 1, 1895. 
CHAPPELL & CO.S PUBLICATIO 
: NS. 
JUST PUBLISHED. 
SANTLEY’S 
SINGING MASTER No 
CONTAINING Regi 
ADVICE TO THE MASTER AND STUDENT, EXERCISES, VOCALIZZI, &c. is 
By CHARLES SANTLEY. 
IN TWO PARTS, PRICE FOUR SHILLINGS NET EACH. 
—- —_—__ Pr 
OPINIONS OF THE PRESS. 
‘“‘ Any words emanating from such a master of vocal art as Mr. Santley are worthy of consideration and the ap 
ance of the first instalment of a Tutor from his pen must receive attention. Mr. Santley also gives hints to teachers, 
his instructions with respect to the blending of the registers are well worthy of note, as are the examples illustrating the Th 
difference between good and bad methods of vocalisation.”"—Athenaum. Teno 
‘“‘ This is a capital work, and is worthy of the attention of the studious. The exercises comprised in the work are the gps 
basis of singing, and should be invaluable to those desirous of cultivating their vocal powers.”"—Civil Service Gazette, R 
“This new and valuable volume, which has just been published, is an excellent addition to the vocalist’s library. rs 
The work is one which recommends itself to all who wish to study the art of vocalisation.”’-—Times. L] 
‘“‘ Messrs. Chappell and Co. have just published the first part of ‘Santley’s Singing Master,’ which contains 
series of more than seventy admirably graduated vocal exercises, and a preface and an introduction in which the famous FIE 
baritone gives much sensible advice to both teachers and students.” —Manchester Guardian. 
‘“‘ This new Singing Tutor, by the greatest of English baritones, is most welcome, and students and teachers will find 
it an exceedingly valuable book. The instructions to masters and pupils will be found of great value to both. The hani- SE 
book is comprehensive and cheap, and no doubt will receive the welcome it deserves on its merits.’—The Freeman's 
Fournal. FIF 
day M 
THE BEHNKE VOICE-TRAINING METHOD a 
rel ib ' atk 
Price, in paper covers, Two Shillings ; in cloth, Three Shillings. ~. 
App 
VOICE-TRAINING PRIMER] ® 
TIC 
By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. All 
An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work Fest 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated - 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains in 
in one volume all the information required for answering the vivd voce questions of Examiners. 
Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 
In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. w: 
iss 
‘¢ Admirable, and doubtless will prove of great utility.’—Rev. Sir F. A. Gore Ouseley. Made 
‘¢ Far more precise in plan than anything I have seen.” —Sir R. P. Stewart. e 
‘* Scientific, systematic, and ingenious.” —Sir ¥ohn Stainer. 
Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. sig 
& 
VOICE-TRAINING STUDIES [™ 
In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. Progr 
‘“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary Festiy 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others afé g@ ___ 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favour 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, 
other eminent authorities.” 
“ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ’’—Sunday Times. ( 
‘* We have no doubt that the second volume will equal the first in popularity."—Morning Post. 7 MAI 
I am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ ate SPA 
solid and sound contribution to the repertory of teachers and students.” —Sir ¥ohn Stainer. 
“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 
teachers. I like it much.”—C. Vincent, Mus. Doc. eo me 
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